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“My name is Judy Jones”——she favored him with an absurd smirk——rather, what
tried to be a smirk, for, twist her mouth as she might, it was not grotesque, it was merely

beautiful — (p. 122)"
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There was a pause. Then she smiled and the corners of her mouth drooped and an
almost imperceptible sway brought her closer to him, looking up into his eyes. A lump
rose in Dexter’s throat, and he waited breathless for the experiment, facing the unpredict-
able compound that would form mysteriously from the elements of their lips. Then he
saw——she communicated her excitement to him, lavishly, deeply, with kisses that were
not a promise but a fulfillment. They aroused in him not hunger demanding renewal but
surfeit that would demand more surfeit——XKkisses that were likely charity, creating want
by holding back nothing at all.

It did not take him many hours to decide that he had wanted Judy Jones ever since he

1) F. Scott Fitzgerald, Babylon Revisited and Other Stories (New York: Charles Scribner’s Sons, 1920)
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was a proud, desirous little boy. (pp. 124-125)
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For the first time in years the tears were streaming down his face. But they were for
himself now. He did not care about mouth and eyes and moving hands. He wanted to
care, and he could not care. For he had gone away and he could never go back any
more. The gates were closed, the sun was gone down, and there was no beauty but the
gray beauty of steel that withstands all time. Even the grief he could have borne was left
behind in the country of illusion, of youth, of the richness of life, where his winter dreams
had flourished.

“Long ago,” he said, “long ago, there was something in me, but now that thing is gone.
Now that thing is gone, that thing is gone, I cannot cry. I cannot care. That thing will

come back no more.” (p. 135)
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His heart beat faster and faster as Daisy’s white face came up to his own. He knew
that when he kissed this girl, and forever wed his unutterable visions to her perishable
breath, his mind would never romp again like the mind of God. So he waited, listening
for a moment longer to the tuning-fork that had been struck upon a star. Then he kissed
her. At his lips’ touch she blossomed for him like a flower and the incarnation was

complete. (p. 112)”
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2) F. Scott Fitzgerald, The Great Gatsby (New York: Charles Scribner’s Sons, 1925)
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He talked a lot about the past, and I gathered that he wanted to recover something, some
idea of himself perhaps, that had gone into loving Daisy. His life had been confused and
disordered since then, but if he could once return to a certain starting place and go over

it all slowly, he could find out what that thing was... . (pp. 111-112)
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He had passed visibly through two states and was entering upon a third. After his embar-
rassment and his unreasoning joy he was consumed with wonder at her presence. He
had been full of the idea so long, dreamed it right through to the end, waited with his
teeth set, so to speak, at an inconceivable pitch of intensity. Now, in the reaction, he was

running down like an over-wound clock. (p. 93)
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“Your wife doesn’t love you.” said Gatsby. “She’s never loved you. She loves me.”
“You must be crazy!” exclaimed Tom automatically. Gatsby sprang to his feet, vivid with
excitement.

“She never loved you, do you hear?” he cried. “She only married you because I was
poor and she was tired of waiting for me. It was a terrible mistake, but in her heart she

never loved anyone except me!” (p. 131)
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All night Val didn’t sleep——not because there was any question in his mind as to what
he should do, but because his long stupefied emotions were suddenly awake and alive.
(p. 82)"
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4) F. Scott Fitzgerald, 21 Uncollected Stories by F. Scott and Zelda Fitzgerald/ selected by Matthew ].
Bruccoli, with the assistance of Scottie Fitzgerald Smith (Scribner’s, 1973)
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Wrapped in a voluminous white blanket and partly crammed into one the cribs, there sat
an old man apparently about seventy years of age. His sparse hair was almost white, and
from his chin dripped a long smoke ——colored beard, which waved absurdly back and

forth, fanned by the breeze coming in at the window. (p. 6)5>

5) F. Scott Fitzgerald, The Curious Case of Benjamin Button (Scribner, 2007)
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Mr. Button 7%, “to determine whether the darkness of the night had borne in new life upon
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The old man looked placidly from one to the other for a moment, and then suddenly
spoke in a cracked and ancient voice. “Are you my father?” he demanded. ... “Because
if you are,” went on the old man querulously, “I wish you’d get me out of this place——or,

at least, get them to put a comfortable rocker in here!” (pp. 6-7.)
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At first he declared that if Benjamin didn’t like warm milk he could go without food
altogether, but he was finally prevailed upon to allow his son bread and butter, and even

oatmeal by way of a compromise. (p. 15)
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Elxwvz, A illusion &3> TWTHRI1E Y perfect illusion 123 57212, Neverthe-
less he persisted his attitude. (p. 16) &fE\Tw <,

TR Z 2 BT L300 XBUIL I L TH e h ) F idvndhikv, FHEkIZ, 700
N Yy I OMIIZL, the baby resembled his grandfather. (p. 17) L Sbh b 2 k12, &
MIEFE SN EWR L TWDTH BH, IREIZHR Y V¥ I 2IZ48W TV /2 antagonism
(p. 18) FHNTITE, IRV V¥ IV EMREBEVIIRELGHETEZG2HE) L)1
%5 ?EﬁCc‘:??liV@of:V) ELMNOHPEFED A9 2 EAHEK, [EIKL S 2 Lok
5o LAL, BTFEHLEEIFTNT, BHELTOMEESA) 2SS, €L THRIZIZK
NELTHDONEZDTH S,

N TIN5 (65IL) DL &, WROFI) T LIV T I Vidfr& 724
ROVKIRERINC A% 2%, Je IS E 2 S BT TR Z R 255 kb, ZL T,
Eﬁ(ﬂﬁ%ﬁ)@k%ﬂ@ﬁﬁﬁﬁ?®ﬁwﬁmﬁlﬁhf<éoNVV%iVﬁ%%&
THMIETFNREL D SEFEREI L o7, EELZOTRIZEWIITE, THS
WELTWLIDTREAR Y ZIZE W] v FiRIZ, 4 F Tl illusionary speculation (p.
20) TR V¥ I &R TE2A, silent agreement %75 L, Finally a compromise was
reached. (p.20) L ZWIFE Lo XKPFICRMLAZZ LX), ZOBELICTIFESL
IIEBNTH, XTI I UPEEFNTREBFPRMMEEZ RO T OIIL, 124805 H
WLETH - 72,

I, BroBRIE, SEEICE 22 RAN AT ZT CIIMENETH Y, Ba1I12
g B R, FABUSH T A2MHE, BEWICHO TR THI L2k oT, BRMEZR KT
S0 TH b,

WET 5L, EaREHIB T CHICHESSS, BRBENZBFETORNE L EEBRO
REEIIWEEE 220, F722NE2TICHi) TROBRVWIEEZRL TS, HRFEAEN BT
PIFROMESE, FRORRICEOZL2HEQTHTCAZILIZLIDVFINLIOTHY), ZOR
KOEZMF T HEE TS L) 2 i, BT TORROANE L ZEOIA DWW S
Thb, BRENIHEII7Z0ED, EHFANOWNEZETT, HVOFTFTOMFEZEL
T L L,

Samuel Ullmann ®FF “YOUTH" (2

You are as young as your faith, as old as your doubt/ as young as your self-confidence, as
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old as your fear, /as young as your hope, as old as your despair. (pp. 10—11)6>

EHDBH, THNIBFHTOEBIBVTDLER, RRIHFEOF TR Iy I V12
MR L THDH, RKRLIGHEHADZS LT NBZERTHY, HLLIIRFMILNS
FWTH5b,

0PN OBTBROREREIZOWT, Bl [XY Ty I - My BEFRAE] TR
EDLHTHNTVDEDTHS I b

COMEIX, 714 v v YTV FDENER, Eric Roth 2SARTRIEIZS/EL72d 0 2R
David Fincher 7ML L L 723 O TH 5, MLl TR E {ESN/z0m0E, FEDEmRER 2%
WHET 5 NAEDOAFEZHLICH N TWA DK L, BEIEZDN YT 4 23D B2 TRl &
WCHEELZRY DX I VoA E L TORE L BB R REZEOWFEIZR>TWBHTH 5,
COMEIL, [BL O] A EGEMLE E TF A A — F S L CEEIC 4 - 7220094E 2 A
DHESIA T 77 I —FIZBWT, 13T/ I 42— b, HEMEE (Best Visual Effects),
A4 277 v 7E (Best Makeup), FEAMTEHE (Best Art Direction) @ 3 #FITH A/ — % J#
BTHLVIFEIB LTS, J IA—MIEITRZLEZOETERSE LR > TV,
F 72 Z OB 2 D EE62MBEE T A 7 I — WLl E (62nd British Academy Film Awards) ©
bIWMTZETLRE, BrOWEEROEEZERL Tnd, N Yy I URIGREHOR
W2 T Brad Pitt 72 &7 AWNH L, F 72 A% D Cate Blanchett 72 &3 A2NH U 5 & W
IRBIOF v XA b LelroTnD, BHHIEEEICL ST, 74 v YT TNV FOAMRRH

EABFREN F &) B B I KREZ 5 720 TH D,

WL CTlE, NV YVr I VIEFNTRERED S I ERE, KBICHETOR, HioBALME
BEAR—LATETALEVIBREIL > TWVD, TOROBALEICII TSR, BAL
HOTHADEEEZZTLDROFTTCONLEVIRETH DL, T TRETHOERIIAR L,
FMERY L BEENEANF—LTHEOTENALTOANBEREZ$EL 2 & THAMK
ExM5 L) BEICR>TWh, FIECHRTEATOAAHRS ISR R>Tw5,

WET2E, FIEOBTHBROMBEEEIIME L L COBEAL LTHVWOT, bhit%
ML ERHOENEOHENEAMEEDOA Y - v FEBICLZ DL BEbN S,

(2) AT HES P TOEEROMET
RYVrIVIIEELTLSE, BHoolEaMoRE2HEL,

6) FHIL TEEAZE, [THE] LI ROF—LIOFA Izl 7)< ] ERKF R
# (1986)
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He was as puzzled as anyone else at the apparently advanced age of his mind and body at
birth. He read up on it in the medical journal, but found that no such case had been pre-

viously recorded. (p. 18)

&, MIEE CTHG AR & 3E ) EGRHFOD LICAEXTVE I EZHELNAKD 5,

KUz Lid, ETOAMIZAEGOEMRMZZHEL 2w E BoofREE, $4abbHE
GOFERAINTER VI ETH D, BATEINIZRY Yy I VICERREELTOHN
BTWDOTH 5,

FAEMONRY Vv 3 V1318% (UHAL2K) 12422 L RICEDbN2E B I -V KRED—
HBil% 5. %%, ZZTEARVER, BArOBESZRITOTONE, ZOHIZiE, “Goto
Harvard!” (p.24) £WI) LDV H o7z, LIZEbN2EBNIZ Yale KE£ICHED 9 & LzX
YTUX I VTHolzN, TOMEEZHKRDbW, HIIRICEbN /) TR, WD THST
Pl LT M%IZ Harvard THOEL TR A ] EWIHSFEL2HE, KEOT TG>T
B0 SOLERY Y Y I VIZLOHT, HAEOEMERSIEIZIZZTANROA VDD
ThbrILrldo &) LHMER LD,

FAEM L GO PATOREE, AL OBEFORTHBL, BFZEBEVTH IR TH
5o BOOEMEMEKARKALDIETIEZ->E D EHETARNTH L, TORIIAN
UV I VIRRERHED S FRWIEH A Z 0 TH b, TNTHRY Vv I VIdHIT
HIERLSHSOMGEER B PRET S, SHEIHIEL TV AN Y Y x I Y OA eI,
HAOBNT AV F =IO NT, RPEHEEICEESHEATNDE I EEZRL TS, Lk
BT LHFERE INEOREEREIT VL THRNTH D, NV x I VIFHRDIET %
L72DTH b,

ZOEMNE BEROEEN D > T Z, EmEHINWEE S 5 R CORERFM AL T 5,

WL I H R ORE LB R 2 &9 FHL L 724 B Tl A D= — 27 itk 2 Ho kA
EORREBLT, NIV ¥ IVBAZMYAEZMY, HEMETERKANORE %X 5
B ANT VD, FRI3A 7R EOMEWIE, ME2EEMICHL, AME LTHML
THILICRE LB RIZTHRFL LTI TS, FAMTE, XVIYvIV0OH
ROMEIIKREL b3 T T ANWEEL, BHSETHOL 2T A,

M-2. £&GBEIPET 20T BLOBENEDLIICULTRILLZ LD
(KT v 320 HR50) BT HIL R205K)
(1) FEEzRY)BRZ CEAZERDSED0
20i% (AHHG0RE) IS5 72XV V% I VIIRBOREE PRV BB OHZRRANOTE 2 —
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BRIT, HHLETV YY) VROPETHANLERATE Y 7)) — 7 FEORE VT
)I/]\J:.&I\“’)o

A lady got out, then an elderly gentleman, then another young lady, beautiful as sin.
Benjamin started; an almost chemical change seemed to dissolve and recompose the very
elements of his body. A rigor passed over him, blood rose into his cheeks, his forehead,

and there was a steady thumping in his ears. It was first love. (pp. 26-27)

CORENPLNRY Vv I Y OPICERFEREB SR Z AT X )12k o7z, T OBEFRIIIAF I
L CHIICHW CH TR TH - 72,
COBEBERBNEEDLLDIZT AV I 2INVEPERLZON, FELELRI0BDLNVTFH
W R Z50&DBUFADLIANTEEVIEETH L, TOREIC L DS0LIZHZ BN
YVXIVEBRCEKNEDOBERIR T ERIDTH D, T LTHVOIEOERAEZFD
WZ T ANIEABEALTRICEDL S, ZLTAEFEL VTN RO TH AN EDOE
BRI B S TR 5o

AR ASEON NS B L2, RZE D BORIEETELAVREBT2DI12£ LD
RERILEEE L, R T I VIIA RS0 T DFELRFEHR L 72D TH b, = NITAGES
Ltk%@@ﬁﬁﬁ(ﬁ(%@&@&ﬁ%%ofﬁihtogkﬁﬁﬁ#%mii IME

TE Rl A3 % 3t w_o¢&<k%%@%ﬁi:k@wﬁﬁﬁiﬁﬁtf@%,ﬁ%
HBE XYy 7RI e R ELRI LN TELEVZ D, ZOMMN, 74029V FHZ
O/NFUCBT L K E B AL L 2 WSSk TH 5,

L2L, BERHOFEINE, ZAOEGRMASEHICES L&, &I Z0HH
PEDYEMZTLE S,

(2)  AArIRE [ O LA DSANH] R 72 AR
(REMS15AER N > ¥ v 3 #9350k (FHI35E) V7V F357%)

NPV x I VISR, BFENICRKEDZNOBEX N T 5720 TRE, ZolTt—F
RCHEHEOMARIC R o720 IZAD) SR - FHFNED) 2 WD 72135 ) Th
{, FEAFRY, RELL-CICALAPEF AL XD EME L5 X912k 5%,

SO LIIHEOAMIFMAZALOHE L, @& OMENICA->TELZ L2 MbY
Bo LAL, = TIIIFEL VT AN FANOBIRE RNDDdH 5 72, FEOFEALKIZ%ED,
15'2?(0)&@%%@0)% 3R 7 254512, the blue enamel of her eyes (p. 34) 1%, cheap crockery
DEIOBHEZDDIZLY, MEDBAFERELDL ) EVINS Y T4 L RoTL
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FoDTHb, Thi, BIVTHIV FIL50i#%1d the mellow age &My, XY T v I Vite
VT HIV K235 T beautiful as sin & BWFEBE L TL F - 7225, Z AOAAGIRERH 2SS I
%728, #EB§LCISED /DL AL B3GEICHR Y, TNF TTAZHORHT TV 4E
B AHE A TV b THh b,

BV VTFHN R ROINY T v I OBERRE, 50Z2 ROBABEREZ 2 T
72V FANV FOBERE &, MT 52 EWEEICRL25, ZOZERARELD )
LA TERL R 2 2 ERLTWD, BRoFTLIL, Aaloffrd -T2
ZWALT Do

RNY V¥ IVREZOREPSENS L) ICHFITHT, SERICESELORLEZIC
F40R I D HHICHW S O L D IGD 72T FEo T, TOLRERDENRY T X I VD
HUEHZIVTLE ), WIINY T v I VA RS TEY, FHH30EOF IR > Tz,
WF NI % IV, TR ZIEDTHOANEFR L L) ICIELWEZHEL I IICE ).

Hildegarde regarded him with scorn. ... She sniffed again. “The idea,” she said, and
after a moment: “I should think you'd have enough pride to stop it.” (p. 37)

NRYTV¥IVIEZFOERIZFISZ SNV, XYV I VHETEZ, NERFICEAEA

WAL o TWADTHLNE, BARTANOHOBRPEIZILAB>TLE )
WO LAFERE0E, NP r I VA0 &I ), ZARIHHET A E IR B kb,
N Vr I VOWMFIRREAEAIEDY, B VTFTHNV FOMFIZEAEARE > T,
ZLTOWIHIET 22 &l %,

HADHRD D% o ERRIZE S TONY U x I VAV 2R b 8, SR
AETIE R, BOOHECLEEERL ) X hb, HFONTIEE) LEI bRV RAEN 2%
WY &, LTEIRLZITANOND L)X holze EI2HD, BHOEBED Z.LTRIT
ANSNDEHIhbE, HOMEDA LU TL %, There was only one fly in the delicious
ointment. (p.39) £H B LI, HLTRIEVITIEELr-7-FEE (132 EEBL, #£2
WaELE LR lMEAFELIIE > T,

BROFEOWE L FEICIE, BEVWORERMZLFTEXZILPUHATHL, DA
AR 2SR L TV B IR, T AMPE T LZBERMIZR O N, Z L THl SN 3aies
b0 ThHELBERME LD b AEGRHMAZRN ZRHODOTH S,

HNEOINIRZ =RV Vv I VOBRFRENEE N1E2] O X9 A ISk o 72 FITH L
THZIETLEV, BERHEIAHOESHZELELTLE ).

T4 VY 2TV RINHBEROR T, BROFREEZFEYBZ CAZIR®T S L 21
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REZe & L7278, Akl 25z 2 ik, RIMMICH 2 AN CIIRTsZ L1
WHECTH b EH 272072,

WLl ClE, RFEEORIZOWVWTIIRESCHREEZ TS, BEIZZ OWEE%, s

WFRENDENRY VX I Vv OFLEEO F I TTW S, SHIIHEE LKLY
EDOTDERERIEOBREWIE RO 0O TH S, BETIX, HOPEALAERD, w
FTHIZFHEIC R 5TV T &2 FALT, Youre going to have to find a real father for her.
(p. 246)" & Daisy IZ# D, N¥ Y% I VEREOLEZHD 2OICEASNEDL LR
EZ, WAL KRHCELIRICEMELHES> TEO TV EWVWI A =1 —I1Zh>TW5,
FOMEDPEGED T & &) RIEATGABRE U TSR 2 BRI, BTl Y ¥y
IUVDBKERTFLZOICHCEAEOEZ AL VWIRARIZZ->TEY, INKE % IER—
HIZd o> TWwb,

M-3. PBAERTOAERE —BCRHLBER
(RT3 U50~70% (44R20~ 07%))

LR Y YV x 3 VIZASOELET Harvard ICAFT 5, XYV x 3 ViE, KOFLETE
BIfT SN2 — VK% T “Goto Harvard!” &R U 6N722EbHY, AFEXWET v b
K=V ORETRIGE L CTARE R BD7EN, 3EEICR o 2EHICREOEREIRRY, 7 v
FPAR=VEFELUHEHTERL L2 AEEFEVBZITLIRLHTOER) ZERL D
BN TeRY T X Iy Tholens, BRIZH, BFEIZEL I ThEERRL{G->TLE ),
ZLTWwOLA, dNIEHEBIEREL TOLELRICHITT R R, FEIIRFETRL
FHNATE D) EE 2720, BTIHER SN RIS, BTICE > THBRIZHIZR -
PV R > Tz 3BBRDBT 6T 5 &, ARIGEDOLBUIZ T AN T2 WHIET
HY, FELEIEZEZLNEVD ZIZ

“As a matter of fact,” he added, “you’d better not go on with this business much longer.
You better pull up short. ... you better turn right around and start back the other way.
This has gone too far to be a joke. It isn’t funny any longer. You——you behave

yourself!” (p. 42)

EEVito. BT2*5 You behave yourself! & ¥ TEbI, X I % I Vit on the verge of
tears (p.43) 2% ->TCTLE 9o TOHHY IS, PEMNAPIXRY Vv I Vi, BHOHNE

7)  Eric Roth, The Curious Case of Benjamin Button Story to Screenplay (Scribner, 2008)
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LE) DB b LHRIIYPBIZELSABNS tears WX TL %, ZL T, HiBozRY
VX IVIEDERENOLDETFDOLDIERSINHEINIHFETLYL R Ro T,

RyIV¥IViE, UAT—0ORT RyIx I vofR) LORERICA S, —EHIZ, XIC
ShNFHITHE - TYHERIZA - 72 & 13% vy, Benjamin found that play with little strips
of colored paper, making mats and chairs and curious and beautiful designs, was the most
fascinating game in the world. (p. 49) &, HOOWHREZE LA TS, EH L CTARZES
Nz EITEY, RYICHBDICHEL I TLODAE XK LTV 5,

EHIT, FRAVNERIZAD, XY T I VPRI - 72, SHERIJEAS “what they
would do when they grew up a shadow would cross his little face as if in a dim, childish way
he realized that those were things in which he was never to share.” (p. 49) tif-7-D% H
WRY Yy I VIR, BORBALIE) EaEr TR TWAI LR “realize’ LTWh, N
YUX IVEPHERT, ErORBIENRELS Lo EEDEEHEIEIDEART, HI
WCREDP RN EEZART 2, CNEINV I XY I VHFHSHBOAEETEZANEZHRELT
WBZEERLT WD, HOEMERIZMOREE L EE:, T TITREICA»r>Tn5E S

(I:_%‘I‘nofl/\éﬁ)!:)yc‘\ﬁ)%o
CTCHIOTHEMGERE, NI v I Vol o—HE2RETWVE, HODRED,
H7 QAR E ICH 2> TIRBEOREEZHATHSLE I L EXRY T x I ViIdE- 72072,

CORFTNY T I Vi3 lo N33 m 3 Afak oLy 74 v 72 2iF ATwiz
DTH b,

LIBIZRY, HREBEIEP 272Xy Vv Y I VORI EA LA o TV, 70D
9*%’6‘55?1" NE XTI r I U2BPIZ, “And cane, father, I want to have a cane.”
(p.10) EMZEY 72 A b L. TOT0HEE, HRICZRY, HELNVORFEHELNTE %L
7 - 7zWE, “Fight, fight, fight.” (p. 50) LSO WHAHEZ ), abig cane (p. 50) T,
HHITHEIPNTHESR, RO EEHIZHLARY Vv I VORI, BEHREL L
N, BEDILLhbL, [BWE] — kg, I FK¥E MHLE 4134 T “like unsubstantial
dreams from his mind as though they had never been.” (p.51) &7 ->THAE->TLE I,
TRAVARRD [BESTIFENL ] BDETICh DL, ABoREoho, o] 89 2
ElTHBZE] BIFLALTEARL ALY, light and darkness (p. 52) OHFEA S, HEIZIE,
it was all dark. (p.52) &7V, 4Tl faded out altogether from his mind. &, KRR
ANAD AATOWIZIE RO BERI IR S,

M RIGHHE L 723D T, ZORHEDT —<IZOWTRD L) 1B T2,

EPLRANDRHOENE SPDITDHIE, 5 \WIZRFH O > Sk, FEDOE LA
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DHRVIRIEIC 2 2 2 TRV E WD) Y oD TH 2. (p. 66)°

ZLTENLRBHBOBANORYGEHETH Y, TO/NIDIKIE 7> T2 DIIMEED
BRFLTH S LR T V5,

—Ji, BETIZEIFoTWB D, FETA VIRV T % I VERINRBRICTHEL-HF
EBFHIL, —ATELLTVS, HHHESENL, WLl E R otz RF#EL 72
LTA, FHWr SN VREROZE TRV EDMEBAY, FOFHERY T r I
PRlH oo ZLTRY TV IV, PoTHETCOHLNIZEAR—LAIIEIEWMOND Z LI12%
Bo WANIHBHLOETRY VY I VERIToTWATA V=3, XUy I voitiEmEE
MHEAR, DWITIFEANR—AIIB VL, ZLTODL2RAYICR 7RV I VIdE
ZORIZHPNTIRS L) CHEEDZDEVIRETH 5,

Z L CHLMETlE, Mr. Gateau OFEHE, BRSO IZTENTHREZA AT TWDH E D
HTHDoTWh,

A storage room. OlId track signs. OId waiting room chairs. The discarded, and
forgotten. And laying on its side under an old tarpaulin——is “Mr. Cake’s” clock...the
angel still pushing the hands... running backwards ... as water rushes in and begins

flooding the room... (p. 295)

FEEIASE S HIZEA 9 & b EW IR SHEEICERZ AR, BEWEH L0177 850 A N4
EEZTANBEANEDODHENTHY, ZOTMTHSORGEERLS LTHEDLZ LD
&)< < OT‘I\ZDO

M-4. ZO/NMRTHEEIPREBELELO ELAEHW

E2r6%  DONEE, AEREFRLERY ZROTE, H2LBUCEL T, FEE
FH, TITA - TATYT, BHEHVIFERD BT ARSI B TEANTY
b0 BREBOANADPENEFRTE2DLTHA, T LTENELFOWMRTLESE Y L
FoNnTE7,

LHFOMFU BT ZREHIIH L COMZEIE, TN a3l - ZEMicitz 2 8 & F 50 -
DA Z ZHEO DK SN, FLWMERG L TOMTE2HEDL AL,
Z® ¢ Marcel Proust ® A la recherche du temps perdu (1913-1927) T, [HIEXIEO

8) #IRBINE¥3, [“The Curious Case of Benjamin Button” (251} % %5 2] POIESIS 27 2007
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FUIESNS | & LTAM M RREHNICH SN THIR L T AE L W) K2, AR OFLE
EIFORETFREICLIOVRYRZ ) L FT2RADPLEENTVD, ZORARE, AHOLZH
NTHZELREMICKBEZENL L) LT2H0THD, HEAN, S ADE &L
H-2 727200 T% <, ANBEDSAF OZEMiAE i % BEA 7S SAFANGEE DR TH 5 L L T 5,
BETE, ANHOHLL  OBMRLENZ, 1EE O R Ok Z A5 Lzw
EWV)HEIGHRICE > TR LAD Z LRI DEFT R %,

S, ANEOAZEFBHLOADE ZHiv72/Ngi & LT, Oscar Wilde @ The Picture of
Dorian Gray (18904F) 23HFHN 5, T T TIEIEROFESHBEMIIHANT-HITOERZ
KREIWZFIZANE ) &, BELZHLTHBREOHBOHGEEGORGENENDL T EITH
LTANDLEEV) A=) =2 hNTWDE, TONETIREEARZVOTTEEZRS
3, ROV ICTHBEAMEEZINSL E V) BRETH D, L2 LEdH, WOETHEVEARR
HIEEOHFDOHGBEALEAZT T o TV DR ALICIZ LN R Y, REICIE
HIEE OB OAGEZH LETOTH L, L LHBEEHOHWOHSZZHGOH DY DT,
ZOHBEZRTZEIEHSERTIEICRVEABLTLEIDOTH S,

C OWFEI A OARBALTANDFHR DDA FH L D TH L 02 RBE L T,

TIE, RN TH 2GR WIS 2528 > T, ER74 VP27V N
MERBL7zho720h, ZOHMIEIIZHDDh,

74T x5 ) K& The Curious Case of Benjamin Button Tl &7 { ik A ANAEZ, A
A DIEMIY R & Wb A FIRR T KB OZ ORI R EHROREZHRE, BERE
B X NS 5 2 8 IR BI TR LD TIZ R WES ) Ho A& BARBITREARTERL L
BHZENTELLLIX, TIIWXEEALRNENFES> TVWEDD, TE/NSCTHEIMITIR
L7zDTE %59 hw

F 72, LTI N LR OBRE T AOREIRAZ 8355 S TRBMIIR L Twb, B
W TIEHRF TRRAZ LA DR Z D FEEHIRA DS, B2l HERGI2 =2 —4—1) Y XD
BUCID AT, V=NV P KRESHIOHR T, EETWL RS %25HES,

I made it that way ... so that perhaps the boys that we lost in the war might stand and

come home again...home to farm, to work, have children, to live long, full lives... (p. 12)

AN EEDN 7B EZRUR T 72012, FEHAER ) LTHRLWEMES ) D TH %,
COHCEADIS) TR ZEEZ LI EOEKRE, BHTEIL L) E LT,

JEAE L WLl 2 ) L CER T 5 &, BRI YT 22 DBEOAFTEAEL T
EDOPIERBL T D120 L, B CIRBICHRSE LA ) 03 22 #IT S 2 2 145
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BRBARY VX I VORBOIMME FIT AT LT,
ZLTWTFCHILBELTWALZ EE, M2iliEH 5 dDICTLHE—DDH DA, RHN
EBATOANEDHEAEVWEEZEDERESTHALEN)I I ETHbD,

s b W (I

T4 VY 2TV RONFISEPNINE L RIICH T 2 B2 5855 &, N3 EaR
Wz ltiel, 2ohiHcs N\OBZERHOROMN ZIANVF—IZLoTHEINL DL
ZEZbND, FE NAEEHET 512, $THFZID SRR NEE OAMIERIZE
WCHHBOEZ D, 20BE2FLTORKMZIETL 2L, MATHLOEEROM
W AR T A ENEETHLESE b,

BRI AEGEM OMIEE L TWA/NFENT Y v I v - N T, ABIE, BRY &5 ERH %24
WM E LTHZONZ0DTHY, TOZELELLVWSEVIRMEZ, K50oEWE L
TGk, X2 LDflifil ZE0%2Kb) ZEPANEOHHFTHL ERBL TV 5D,

NEEFRZAGOWRROWREEZZ AT, MY H2K2HNEIETHY, ZoOKHZ, F
FTHEARKANLIETE L Z LITRKDiEND Z ERBLTVREDTH b,

MAZT, NECHDZ5 2 T NDBEOREE, BROBEREHA EF YL CH2
NG ENTELDEPICPP->TBY, ORI #ET 2121, ZAOLOHIIH D
BEEEHOANGEFOICHEZE TS TCH2LL TRVWIT RV, EE 51 ORBOFaES -
Twel), #3 X254, )~ ANIMFOEAICEDETAETET LI LB TELRL
TR LRV,

T4 vV I zTIVERIE, HABHZRETHIFHORT, 3530 LEMEIEALTY
HNEIZ, ZObY)sNEMZHYOFTFICEXLZ LRI, NEOBEOFEME EHEN
FREINTVWEZLZFED T TVEDTIE RV DN

WETLHL, BHBEIELITIERL, KBHEZEIEZLZ2E2HVRTTVLEDTIE R
W72 D
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SUMMARY

Time and Life in the Novel and Short Stories of F. Scott Fitzgerald
Yuko Yamanaka

The aim of this paper is to study F. Scott Fitzgerald’s The Curious Case of Benjamin Button,
Winter Dreams and The Great Gatsby by closely analyzing the significance of time and life.
Fitzgerald described the importance of time and life, and emphasized this point, especially in
The Curious Case of Benjamin Button.

In this paper, in order to better understand the concept of the evolution of time in
Fitzgerald’s works, time is divided into “time of life” and “time of love” for each person’s time
span. He depicts how the significance of one’s life is influenced by the changes of events and
how they affect one’s life in the very limited time available.

“Time of love” and “time of life” progress together in Winter Dreams, while “time of life”
ends on a certain day in The Great Gatsby and “time of life” progresses in reverse in The
Curious Case of Benjamin Button.

When “time of life” and “time of love” work unexpectedly and contrary to our ordinary
concept of time, we wonder how we can recognize consequent changes of life in such strange
streams of time and whether we can find happiness in our life or not.

This paper also notes and places attention to the movie The Curious Case of Benjamin Button.
It introduces Mr. Gateau’s clock, which is travelling backwards in time and gives people the
true significance of life. It is noticeable that the movie makes Benjamin’s life more profound

by adding new various characters who affect and broaden his way of life.



