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F — Poet-prophet —

7L Y -¥yZXnN—72 (Allen Ginsberg)' #1961EICHKELE[HF 14 v ¥ ]
(“Kaddish”) 1%, FKEDOERS LYY HOMEOEXDOEICHDbNLEROH Y THY, X
HFP L Y—-EMNEDSITONS, T+ Fx¥—4%—X (Ann Charters) 28 [ 574 v ¥ 2]
ILYV—OFRREHFORVEFLEFY (61), "L ¥ - ¥z F5— (Helen Vendler) i, 7
AVHADIL YV —=IZBWT, ROIFHFHWTHLEFTL I (15), 71y va] %
FUAN=THPHBZBER LI LV —THLEALTI IR MY THY), ZH4TH
%%

L2LERS, FYAN-FHHIIELZ [HSEWNFFAN] (Poetprophet) & f7iEDT,
HEAWHANL LToEkzm o, I, 7F (oK (“Magic Psalm,” 1960) ®
¢, “I am thy prophet” (34) &k, FAZFHSHE L L TELZMHTDY, K2 5]
(“Howl,” 1956) % |% LM/ T 5B IRERE 2 $a 5 57 135 W5 R2 2] Tl v
T ALY =% 2L TIH0ERDIR R T 2 ) A EORIRIIRS B8R F A HS L,

AFrid H AR SRS E Y E SR EE63 Mk 4 (2010410 H30H, FAUEKEE) CToOLBEIERITNEES
ExEL72dDTHh b,

1 ARTOFUAN=T7OFO5HIE, [TV « FAN—2744 1947-1980] (Collected Poems
1947-1980. New York: Harper & Row, 1984) »S5[H L7z,

2 g/ - F<H¥—= (Jahan Ramazani) 1319944512 [WEX DFE] (Poetry of Mourning) OWC [
F4val ® [TV V-] (anti-elegiac) 7 [BLHTL Y —] (modern elegy) L EFEL,
“Ginsberg,...most forcefully revise[s] the displaced family romance at the heart of elegy, denounc-
ing, mocking, ravaging, and exposing their [his] parents in stunning poetic acts of confrontation.” &
L Twb (Ramazani 221-22), ¥72, v 27 A - #¥ v F (Max Cavitich) 1%, 20074E®D [7 X
UADTVLY—] (American Elegy) \2BWT, [7 A ADT L Y —] (American Elegy) & 7L
TWwb,

3 MzE FATV4ITL =T R -1 )72 (William Carlos Williams) 135 > X/3— 2751961
FICHIR L 72554, [H oA %8k, WHORFE] (Empty Mirror, Early Poems) 721237253
O, “And when the poet in his writing would scream of the crowd, like Jeremiah, that their life is
beset, what can he do, in the end, but speak them in their own language, that of the daily press?” &
FUAN—TERHEHTL IV L 2RI TS (809), T/, Y37 - 5 A% (Jonah Raskin)
i, 7TAVAOHSHE L LTONNY FEDIFF 2 ZN=7705, fERICBWTHEHENED T
FERMIETCOCRBEZ T A DICENESTHES (230),
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[7 A0 DE%%E] (The Fall of America, 1961) TlX, 7= M AHF~2EA L 721960451814
XOT A A FEG, HEWER L, K= - F—F 2% (Paul Portugés) 12k n&, ¥
YAN=7IE, HEPE LTV EBtEE 5% 2 LIXTRA S 2 L HEHENFHEAOKE
ThY, ZoERIZ [FAIHSHWEROMRNZ G2 oNMzE] L) fidke ko7 (64),
COEIBRFVAN=TOFENE LTORBIE, K2 5] 21Z COWOIEMIS, [—4T—E
%] (one speech-breath thought) RWFLMKBL L Vo 7o— 3 2 & R A% F 728
LT E 5,

T/, FUAN=TBI 4 )T A - TV A2 (William Blake) (Z[EEEDOTES HIYFF A DORE
R DI EIZBIREV, TULA I PSF U AN=FIZOLBLMEOHESHEFFAICD
W, FAOERENL, MHEICBEOERAZHET L2 FWIZ2TH) L THY), HEEWFA
EiE, KREPHITLZETIELL, FWOREEZRLIZTHLER—FaFIT@wmL b, F—
F2FIE, FUVAN=TBT VLA 7O EHWIE W)Y —FE2H EIL, MEOHEHSTH
B NOREZIRIEL, Y AN—TBT LA IDT 4 Va v ERK LIS EEZRL 5.

Ginsberg’s poetics, then, must be approached from the angle of his Blake visions, since
these visions dominated his theory and practice of poetry from 1948-63. The visions, in

turn, should be understood as the point of departure for his studies of consciousness.

(Portugés 4-5)

R—F2FXFRBF UV AN-THYDOT 4 Va voEsk, b [BELERORE] oHED L
%%, [HENEZ] ) [HREOIM] 2Hv, FUAN—TOT 4T3 3F) A b
B TIRA DR ENDD S L2 TET L DFNF U AN—rETLA 2 OBRIE
FHEWRFHSOT 4V arThHbr L) HIZBVWTAERT %,

[TThe concept of vision is taken from Ginsberg’s own definition, as an “auditory hallucina-
tion” that can be accompanied by a “visual illumination,” which results in the awakening
of “extraordinary states of consciousness.”... Most visionaries in Western culture have
been Christians. However, one distinctive feature of Ginsberg’s vision (and Blake’s to

some extent) is that they are directed toward the poetry and the poetics and #not toward

4 FUAN=7I1F19654EC VY X - 75 —2 (Thomas Clark) ¢ BT % ->724 Y2 —DHT,
“And my eye on the page, simultaneously the auditory hallucination, or whatever terminology here
used, the apparitional voice, in the room, woke me further deep in my understanding of the poem, ---”
ETVA 7 OFEFBALZROKEZ > TWD (BE120-30)0 ZDA ¥ ¥ a2 —13 11966454
B0 %) - L¥a—] (Paris Review) (23S N7z,
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an ultimate, divine saviour. (Portugés xiv)

ARMTIEIDOR—F 2FXOERIIENTF U AN—T DT 4 Va v, TbbEoHESEN
FMADOBBED, —BWICEZ LY=L LTEDSTONS [H74 v ¥ a2 ] [T RH S
NTV2h, E515, FYAN—IPHZEOEZMC T LA 27D 3HmOH, [dd | 0%
b X | (“AH, SUN-FLOWER”), [5%/%5 | (“The Sick Rose”), [Zbn7zA#%] (“The
Little Girl Lost”) O EH DR E, [H 71 v v =] 2, S L, el e LzmE
WIS A2 T4 YVary2BER [H 74y val CHPRTOAHEEZMRNT 5,

I. ¥LAN=TJETLAIDT1I 3>

FUAN=TE, TVA 7052 LB LTETHDEM, 2F )74 Va v &2l AT
bbo 14MEDHE, UIERMOWEIZT LA 20 [HdH | 0Ebh L] ZWF LTV LR,
TULA 7O/ RZMOTHDY 4 ¥ a v &%ZIFW -7 (BE 121-22), T AF v id, ZoHRHE
WEVAN=TI2L 5T, FAELTCOETETH- 72 LIHMT 2 (78)

Ah, Sun-flower, weary of time,
Who countest the steps of the Sun,
Seeking after that sweet golden clime

Where the traveller’s journey is done:

Where the Youth pined away with desire,
And the pale Virgin shrouded in snow
Arise from their graves, and aspire

Where my Sun-flower wishes to go. (“AH! SUN-FLOWER” 215)

BUHED 2723t A 7R, ¥ ANN—=2713 [4]52®5 ] (the apparitional voice), 2 ) 7L A
7 OFxEz, ORISR 5720 [FEEOXE] IZBWTid, DHiiEZ oz Al
IOV TOHELRZ LMD LB L Tz, TOFOIREDRVIEEAIFO
HE L7 (BE 122), HOLTFIEE L o THRISEE D 2, ZOHIEIMHEE ZOFORE~NL
B, 2o, MoEok)ThY, T, ABOREREOMA, LT 2AEESRT

5 KTOTVLAZ0FOFIHIE, [4 V75 TLA244E] (Complete Writings. Oxford:
Oxford UP, 1988) 2551 L 7=
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WKREL T TwD L9 %, EEOBELILER, OERESA2FLFDOL) THo 72
(BE 122), F 7z, TiEmBEDO—1T “Where my Sun-flower wishes to go” (273 H L, 3 EfiH
SN-BREIGI O “where” H/RIB 550 Fb ) SHIET I, 2 F D “sweet golden clime”
EIEL, ThhD, HIBHBERLERLOEL RO, FHORKL RS L, 2
RZZFFITHROZED L H TR A2 w9 (BE 123)s F ¥ AN—=dZhz [HEHFEE]
(visual realization) LMY, ZNAST LA 7 DF9H “sweet golden clime” TH Y, DWIZH
SRFOFREEZBMBL, NERBETL-0IEThTEL0ZLEML TS (BE 123),

CORBRIE, FYAN=TD [T 4T a ] (vision) ZmRET b [FHFFIZ, 22 TR7HE
DY 4V a Y ZEFIEO%ND, 2F 0, WEEOH, N—LAIKEDHWT = D a—
AR WA, ZIICTHEROMOIFAEDT 4 Y a v &2 ilb, $hbLHEDT 1T a
N, B, FUETE2WELZACHLOTE AL, ZOMEONTZ HIKE, ZOXRE
AL ETIRETH S,

[H | 0EDLY L] ZEBLTTFHOREZRBLIXF  AN=71F, TLA 7D [V
DAHNT ] BEALERE, HoDY 4 Va YPHEEHE OO LHET 5,

O Rose, thou art sick!
The invisible worm
That flies in the night,

In the howling storm,

Has found out thy bed

Of crimson joy:

And his dark secret love

Does thy life destroy. (“The SICK ROSE” 213)

BN, HHBATIE, LFEBYOLALTHD, Wk 20V AEXZAMTHY, Zh
3FE, HEHVIIHTHHH, b LAEFHEZE T X L) T LA 7P T TE, €
NDMRIZA D RIS 2 DBER SN D L), EANDBIEZHWZFHTH L L F 2 AN —
FIEMMR L7z (BE123)s L2 L, 7LA270EEROWEBEIOEMERAZZR, 55 (V1
YT 5 - TLA4 2D [HEDBENT | #iA72E E] (“On Reading William Blake’s ‘The Sick
Rose’, ” 1948) D477 “Is this the sickness that is Doom?” (12) &9 BEfAVRT & 912,
FUAN=T [HOHNT ] 2B L TEFHOEMZEHRT 5. 2F ), HIZDFFC
LFH T, 20 [l (Doom) %M < KHET20TH2,
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EHIC (DB NT I, FUVAN=TPMEZT=20o72 T3] OFEXDH 5. 1L “the
invisible worm” #%t& & 5 2, FENHKIIFAZF ST, AHOBEIIBVWTOAL LT,
TVUA I PEFHOE SIREINZPLMIELL L) ZHES U0 TH D LikRD
(BE 123—-24)c L7235 T, ¥V AN—=71% [HOLNT | IFLOBRLHHEL, NTI3H
GHY, Thbb, ANHORKZEKRL, T8 TTRMLSRICB2»SIEICEDY, ZL
TEFHPEEIIEDL LV Ty Va refinieEx Tl

n. % % O %

[(h74vvalid OT4Ya vy TRRSNS, BIL, [AT71vval oL y—t
ERLLERERT COEMIE, —ABOFEDF “17 12X > T3EMIIEL o2 H
A4 F INOBCAFESLN, R OITH T2 HENZHE L RENPRTERET 5550 Fo
BESHIN TS, GEDVF 17285, W3 FHEFRLE) A1 4 I OWE
THoHD, TNIHIELR, [HT4 v v a] CBFAHEOMEICONWT, Y=V FT—
A, AAFIBKEIRABRTHEI LT OR, ZABRTHESNTWS EHEHTLLH IS
(1D, 4 4 IOWMBIIEBEZ D, 24 F IWXTATIED 2007 25513550 Fo I8,
AAF IEZAMTHELITFTIFBTHL, 2F0), TOFTIE, ThFhotr I a v
BWT, HAOLIIEB, FENE V) “HOBLA»LMHEINL, ZOTMOBLIZL
725 T, O [FFEl (“Proem”) 1344+ IDBWHZEHIE, E2Ho [FE) | (“Nar-
rative”) &4 4 F I OAEFEZH .

H—E ekl OFHIEZ, FEV TR 3 IZ2B B0, 2 F VIEOEBBGRD S0hF
5o

Strange now to think of you, gone without corsets & eyes, while I walk on

the sunny pavement of Greenwich Village. (“Proem” 1-2)

FUAN=TEAAFIORE, Z7V=vF - ELy VERERNFS, A4+ I 2mich
Wil 29 B FEHA T —ARO “17, #iolzh 4 F I TARO ‘you? EFHIET, [F
Wl IFA T2 L, ) TFoEE OIS, TOMBIIEOEERORIIZETL,
ZIH A4 T SEEOWN T 2w BT B30 [FE] 1, AR 1 F
IEEOFEN FOREBOBNPREINTVE L) T EHHY, FBEVI) FEITHFL M
bbb,

fed HHBD [FED ] T, &0 T84 14 IOEERZEBINICH S,
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Over and over—refrain—of the Hospitals—still haven’t written your

history—leave it abstract—a few images (“Narrative” 1-2)

B [FED ] T, B [FFefl LRLD, ZoHMIEHE) FoEROmNM,» S A 4
T IOEEORWHEBEIIKE INL, TITIE, BYFI" A4 4 INTEHELPTLEN) KD,
ZEICE L D EEZ T o ZNUE “history” E WIAFEIVRT LI, B¥yTHrS5OBRT
HHARAFIVT AN IANFHLEZIOTR o TREDLIRD2 S, I LB~ D AR
Bz RL L b ETO—ENEKEINL,

FEIEHEE L OFEE L > TEOHEZR LVl END, [H T4 v ¥ 2| OFRY Oy, 15
] (“Hymmn”) 128\ Tlid “Blessed be He” , [ k] (“Lament”) Tid “only to”, [H#5 ]
(“Litany”) Tld “with your eyes”, &> [JEAER] (“Fugue”) Tl “caw caw caw, Lord
Lord Lord” &\ 9 2 Zh#R L OBESH VSN T WD, £ 2 TlE, @HOHE) FA54 4
FIDEME, TOXHIZ, I 44 IOROTBINBGE, KOFBINGLRIE, FEOENC
BAbx L, 2F 0, K7 g VI nEE, wWohoMliEE b o,

A IOEFOLERAE I [FEY ] 12X, Fahot 4+ IR RZED Fo
WEDH D, ThUL, AL L Z L TROKREMEIIREI NG,

So phoned the Doctor—‘OK go way for a rest'—so I put on my coat and walked
you downstreet—On the way a grammarschool boy screamed, unaccountably— Where

you goin Lady to Death’? I shuddered— (14-16)

CHIEHMRTHE LE L) IC o720 A T IR YT U AN PR EERZ 5~ ANTH
WL, WMLORERRE T8 2 HICT 52 & THREOEINEWZ & 2T %, “1 shud-
dered” EWIHHNRRT LI, TITORRHBECETZEITHFAETH DL, S HITHI,
AAFILEDBITHOENS,

One hand stiff—heaviness of forties & menopause reduced by one heart stroke,
lame now—wrinkles—a scar on her head, the lobotomy—ruin, the hand dipping down-

wards to death— (439-41)

FRIZEE N T LA 4 F I ORI “ruin” 230D, WO TIZWIT SN 72T OB H >
TWBERLIEND FORIIHNT EHEMNERAVREINT VS, A4 4+ I0FFHIRIEFE & H I
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BALL Y a3 v 2R A NIV — Va2 505, DWWl “lobotomy” OFAli % 2l 51285,
CTOEIZ, EFOR 44 I LEBITHPANIIIL, BERBEE L ST EEEMIH
bNb, BIEDOITFHE D FORBINBIIZBVWTEREINTVWLIDTH S,

FEITH§ 5 MEMNRBEIIAEE T2 AW, HAZHLOKTFZHMBICORONS, G
Fix, “we’re all dead” (91) L HEHZFED, [ERIZ, H44 3D, BREOHGORE Y O AMH
% “the living dead” (63) 72 & M5, JBIXHEMICfibILTWw A,

—HT, A A, [AT4 v 22] IZBVTT A AITRIZBINIEL MG E N5,
VRO DFEZ, HLOMS % L0 iEfbd 5,

Before the gray Depression—went upstate New York—recovered— Lou
took photo of her sitting crossleg on the grass—her long hair wound with flowers—

smiling—playing lullabies on mandolin... (74-76)

FENMID ) 44 I LI TH S, BRFEEFRTHZ T2 A 4 4 213, “laughing
with idiots, the backward classes,” (78) “Naomi reading patiently, story out of a Communist
fairy book” (83) LEXAEX LN TVAS, LAL, FWICX-> THMZIED SN, I
DA A IFOH EDITHET S,

Naomi, Naomi—sweating, bulge-eyed, fat, the dress unbuttoned at one side
—hair over brow, her stocking hanging evilly on her legs—screaming for a blood transfu-

sion—one righteous hand upraised—a shoe in it—barefoot in the Pharmacy— (146-49)

W DO A7 HTHRDBL IS NARTREND (174 v v 2| OFEZE [FED ]
THWOHNLIE V) TEEIL, A4+ IORGLEELITEMS 2, HHE D5 THEN
GEWRTHEHIN TV, £hiE, £5T [ E/3F7 ] I281F % “Rose” %% “the invisible
worm” I X > CTHEN L X H1Z, DRNIEL2o720 4 4 325, MMz, SLICE DL L)
s, LT, [AF 4y v a2l B4 44+ IDRIE, [HDDNT | O,
“And his dark secret love / Does thy life destroy,” > F V) F5Ai A5 1242 X L 0 AR A i
FTHEV)F I AN=TDT 4T a DB EES>TVEDTH b,

m #% & O 3

LLadS, [A74yval IZBFARIEHEENNIEDFHFo. HEOix, #HHFo

_7_
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FBUC Lo TRASING, £NUE, FYAN=TVZDR, TVvA 70 [KbhiAk] %
MATIRI2T 4 ¥ a VIZBDB D, TDT 4T avid, [HOEZNT ] hHILITFHRL TV,
[kbhii] T, TS o774 (Lyca) ZWBAHHL, TOMPUIHLT A AN
W), WHOPHIEZEIRL W L 2RIRT %,

“Do father, mother, weep,

“Where can Lyca sleep?”

How can Lyca sleep

If her mother weep?

If her heart does ache,

Then let Lyca wake;

If my mother sleep,

Lyca shall not weep. (“The Little Girl Lost” 112-13)

RO 272583V T A DI, XV AN=TIROH 72T 1V a k525,
1L “weep,” “sleep,” “ache,” “wake” DHIEH% “hypnotic” L4z, HEPHEWIIBEZ T2h o
24T arEkEL,

I suddenly realized that Lyca was me, or the Lyca was the self; father, mother seeking
Lyca, was God seeking, Father, the Creator; and “If her heart does ache / Then let Lyca

999

wake” —wake to what? Wake meaning wake to the same awakeness I was just talking
about—of existence in the entire universe.... In other words a breakthrough from ordi-
nary habitual quotidian consciousness into consciousness that was really seeing all of
heaven in a flower. Or what was it—eternity in a flower...heaven in a grain of sand? (BE

124-25)

“all of heaven in flower,” “heaven in a grain of sand” |%, &A% [JHDL/NTF | THAT 4 Va3
N, MEBETHEMNLEDDIIRELALIEZIBLRT,

B [Fas] I2BWT, FEDFREBOFTTER A 4 I DR, FEHODLH, 2T
WXEBOWZOEOREG X DX, L LABERIEAMES NS,

the rhythm the rhythm—and your memory in my head three years after—

_8_
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And read Adonais’ last triumphant stanzas aloud—wept, realizing
how we suffer—
And how Death is that remedy all singers dream of, sing, remember,
prophesy as in the Hebrew Anthem, or the Buddhist Book of Answers—

and my own imagination of a withered leaf—at dawn— (“Proem” 6-11)

Wi, EWFEEISEIABISREVI LDIE, S TERAETOFHEAD “remedy” THD LD,
FERMPEMOILLE IO D LRI SNBEAMEI N TS, MAT, TTITHTLS
“remedy” &%, 747H ® “how we suffer” ® “suffer” & ML 5 EMREERZ HNDE, T D “suf-
fer” 13, 24 A IHHOIELADELAE, TOWRKORIFIZL T, FYAN—T =)L
NENIE 72 ) ZOFRRBE L7 2 & 2WoRT %, 7, BBEIREE LTSI,
FUCHIZIEE W) SERBDLN, RIS A s FI3FESNL, Thabb, BE,LLH
EN, 2F Y, “suffer,” “Death,” “remedy” H3MEIZ ) 72 b,

Ai! ai! we do worse! We (Naomi and Ginsberg) are in a fix! And you're out, Death let you
out, Death had the Mercy, you're done with your century, done with God, done
with the path thru it—Done with yourself at last—Pure—Back to the Babe dark
before your Father, before us all—before the world— (56-60)

IS DEE L LTHEAMEE N, “worse,” “in a fix” & WS IRED S ANZHIRT 5.
“Mercy” & “God” SH5/RT 5 X912, UTOFTIZBWT, BIIEDLVEZH/-5THDOT
37 S mE R,

Thee, Heaven, after Death, only One blessed in Nothingness, not light or dark-
ness, Dayless Eternity— (131-32)

AL ENFCIIRE SN, EDRIC “Heaven” DMFAET 5o JBIFMEOH OME—HHE I LS
LOTHY, EEPOKEDHFAETH S, T2, JEIEHENEE DD “Deaths-head with Halo?”
(91-92) &, BEMEED FOBBELZ LI R 0WAEPOLBMELRAL A—ITHEEINS, v
T, “Take this, this Psalm, from me, burst from my hand in a day, some of my Time, now
given to Nothing—to praise Thee—But Death” (133-34) &, fii& & H1250I1E, B THRZ S
N5,



INEBKmE A 52 % W1

Death which is the mother of the universe!—Now wear your nakedness forever,
white flowers in your hair, your marriage sealed behind the sky—no revolution might
destroy that maidenhood— (“Narrative” 458-60)

CDFTIZB VT, BZF D DA “the mother of the universe” & BT HM, FIFE LELL
WAZA 4+ I, ZBICAVWIEZHio72E L WETHEEINTWS, 22 TOMIE, #HiB
X, BEEELLLTHEMN LRI TIIRL, MBI GE R s,

L7255 C, =8 K] 128w T, SEASIHHEINL T LIk b,

Blessed be Thee Naomi in Death! Blessed be Death! Blessed be Death! (“Hymmnn” 15)

COEHZ, A4 FIDREEBLTRMEINZFEIE, HHERE LA DI T 20 %
ol LTOHREZRIZL TS, TN, FUAN=TBT VLA 70 [FebitizA]
%5t A THE72, “all of heaven in flower,” “heaven in a grain of sand” & \» ) #li 52 CTHUE 7 Byt
bOov 4 Va v EFARICRRTE S,

[ BT 4y v IZBITRIE, H—IC0EEN, 5KE b0z b 7263 EE LTOR,
EZE LADLDRT 2855 L LTOHRLE, L2209, LW 5ENTREE 75,
AAAINEoTRAEZLZILEHERKTHY, IR TH S, WLIIILIZ X 5T “holy
mother, now you smile on your love, your world is born anew, ” (“Narrative” 46) & 7= 7 it
RTMBICELCAETNEDL, EZDOL I ITRALFANL, A4 F I0ERE LT,
[EH | OFEATo, “with your Death full of Flowers” (“Litany” 54) »SWi7R9 5 & 912, &
IR L LTRRT %,

Bw— T4 a>DEEE —

DED X, 74y val B AEOHEILX, EENICGEY FoE#Eohicsn
N7 A RAME S, “Mercy” % “Halo” #45- 72 [HfE] $X&EFHEE LTINS,
—hHT, FHCHbNGEE, MBS, BANE S o7 [H3E] BRI 24475 L LT
PNTVD, FUYAN=TEAAFIDORELEBLT, oy 1 Yarx (74 vy al
Wi E ML 72,

blessed daughter come to America, I long to hear your voice again, remember-

ing your mother’s music, in the Song of Natural Front—
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O glorious muse that bore me from the womb, gave suck first mystic life &
taught me talk and music, from whose pained head I first took Vision— (“Narrative”
450-54)

FURAN=TE A 4 4 3% “glorious muse” LKL, LM ST 4 Va ryzEhroTnb,
Wik, 244 IOROIELAD T Y, OF VRN RIED T 1 T a v OREEE X ) B
fRL7z. $4bbh, [H74 v valid, hxdko7zh 4+ IOBNFTHY, FHRHZ, %
BTVLA 7D 3IMOFEEFRATIRIZEDT 4 TV a Y HPEQALNTWIDTH S,

TVUA T PO F Y AN=TIZ0 %05 WEOHFHEWTFANIOWT, FAOKENL, e
WKHEORAZMET LTI EITH) L THY, MET2L, HSAWFALIE, Kk%E
FHRTLEHETELRL, FWOREERLIETHLER—F 2F I L% (66) L7zA > T,
[(hT4vval i, FVAN=TBTVLAL IHhOMEK LT 4 Va3 iZbeDd%, d 443
DICIZT 4 T areibEE b, WEORHZRR 2 HSENFAOREZRT . T,
A4 FIDEESNTFELTHEY, T 4L IORICHT 4 Va vade LTEHE
L72DTHb, €TITNE, FYAN=THr 4430 [H] 12 [B] %, F7Hio [5E]
W2 TA] 2R 2 Ew) PEoMBNEEIEAEL, SLELEOFESFEFWIEL SN L, o
WL R E VIO MDY 4 Va vk, LY —0RXEHCERLHERES [#
TAvval LI ETT LA ZOEEEMKRLTVE, £oT, FYAN=TD [
FAvTalid, BHOEENAZIL Y —ThHoLHAMRICHSEL LTORETLHTH
HERROTHIENTE D,

Notes

(Bm&3iHH) BE “Blake Experience.” On the Poetry of Allen Ginsberg. Ed. Lewis Hyde.
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Summary

Death’s Prophecy in Ginsberg’s “Kaddish”

Tomomi Tanioka

This essay examines the aspect of prophecy in “Kaddish” (1961), composed by Allen
Ginsberg. Generally speaking, “Kaddish” is recognized as an elegy for his mother Naomi.
Ann Charters describes “Kaddish” as a long formal elegy (1992), and Helen Vendler consid-
ers it the most nonclassical poem in the American elegiac canon (1995). The title, “Kaddish,”
indicates a prayer for mourning the dead in Jewish funeral rites. At the same time Ginsberg
regards himself as a poet-prophet. Paul Portugés also insists on Ginsberg’s identity as a poet-
prophet (1978), connected with William Blake. In order to clarify the prophecy in “Kaddish,”
this essay analyzes the vision, which Ginsberg actually experiences while reading Blake’s
three poems, “Ah! Sun-Flower,” “The Sick Rose,” and “The Little Girl Lost,” and investigates
the features, focusing on the word “death.”

The word “death” frequently appears in “Kaddish,” which leads to the idea of vision and
also Ginsberg’s attitude as a poet-prophet. “Death” implies two meanings: one a physical phe-
nomenon, the end of the life of a person, the other a concept of blessing for the dead.
Through the description of Naomi, the poet tries to reveal these two elements of death in this
poem; destructive death is seen objectively in Naomi, who is alive, mainly in the second sec-
tion “Narrative,” while blissful death is presented subjectively in Naomi, who is dead, chiefly in
the first section “Proem.” Thus, in “Kaddish,” Ginsberg gives Naomi’s death two kinds of para-
doxical vision and develops his prophecy.

Both Ginsberg and Blake are poet-prophets who do not foresee the future but see the true
nature of the things (Portugés 1978). In addition, they direct their vision not toward God but
toward their poetics, as several actual lines in “Kaddish” imply. In the poem, Ginsberg
depicts his vision, by which he was inspired by Blake in 1942 as he saw “death” in Blake’s
poems. Comparing Ginsberg’s “Kaddish” with his own comprehension of Blake’s three
poems, “Kaddish” superimposes his “vision” from Blake’s poems. Therefore, “Kaddish” is
not only an elegy but also a prophecy, with two factors of “death” as vision, through the vari-

ous description of Naomi.



