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“Time & Space” in Ginsberg’s “Howl” (1956): A Comparison with Cézanne’s Paintings
Tomomi Tanioka

This essay examines the poetic form of Allen Ginsberg’s “Howl” (1956), comparing it to his concep-
tion of the pictures painted by Paul Cézanne. It is clear that Ginsberg is interested in Cézanne, who
belongs to the post-impressionist school and emphasizes the concept of “a sphere, circular cone, and
circular cylinder” in his work, as well as in William Blake. Focusing on Cézanne’s technique of
“nonperspective line,” in other words, “a juxtaposition of one color against another color,” Ginsberg
tries to give his poems a three-dimensional effect, which he defines as “Time & Space” at the end of
the first section of “Howl.” Ginsberg regards the structure of the poem as important, and, in a depar-
ture from his usual method of composition, writes “Howl” after careful and thorough consideration, as
some drafts of “Howl” indicate.

F — “Cézanne’s Ports” —

“Cézanne’s Ports”
In the foreground we see time and life
swept in a race
toward the left hand side of the picture

where shore meets shore.

But that meeting place
isn’t represented;

it doesn’t occur on the canvas.
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For the other side of the bay

is Heaven and Eternity,

with a bleak white haze over its mountains.

And the immense water of L’Estaque is a go-between

for minute rowboats. (53)

E—FsEAT LY - ¥¥ ZX5—7 (Allen Ginsberg, 1926-97)" 25K — )L « 4> % (Paul
Cézanne, 1839-1906) 2V L2 HFETWoZ @b T o TR v, Fr AN—7
195041 FREOFE, [14 Y X 0] (“Cézanne’s Ports”) LI M 7zfEmaxFHWTW5,
ZhiE, EF X0, [LAS v 72 opkd] (View of LEstaque) % F.72%F ¥ X3 — 7 Ofif
REHV72bDTH D, EBE, XY AN=713aury E7 KREEFRD1949E, FEMER,
EMHFRTHL~ ALY — - v ¥ (Meyer Schapiro, 1904-96) 12X 5, ¥ XiZon
TOHERIHFE LTS, Yy Euoi#RTIE7T— NV - 25~ (Erle Loran) 12X % [t
v X ORI (The Cézanne’s Composition, 1974) # 57 F A b L, ZD107R—I2iF, LA
5y 7 OWkD] BEBENT0E (HFE1). FXAN=FEBELLIORRICHLT [k
P 2OWE] 2HFENTZDOTHA I,

http://search.ppsimages.co.jp
Xf#1 View of L’Estaque.

1 ARTOFYAN=T70FDOFIHIL, [TV ¥ X3 — 2744 1947-1980] (Collected Poems
1947-1980. New York: Harper & Row, 1984) » S5 [H L 720
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[V 20| 2D, FUYAN=7EFr 20fk%, fik, A LB ICaTER
LTWB I ENbRb, F72, “it doesn’t occur on the canvas” &\ 9) B TAVRT L 912, F v
YNZIZR@R AN T W 2R L Twb, S 518, MBS, W, 1, |
W ADOFIZ, “time,” “life,” “Heaven,” “Eternity” & W\ o 72l dDE HTWE, TD
=R, L LT, RoBEOR L, £TELT, Fr oNARLERARTYS, Hirh
TWARWEFISER T %%, =L LT, BRoPICHiR Mz A HEE L, 19654 1247h
Nzr s - 2795—2 (TomClark) (kB4 075 2—12Xko5T, FVAN—IPEHED [F
DA ] (“The Art of Poetry”) T4 ¥ X OBEREEZHMIFELBEL VL 25, ¥ A=
TRy % [R5 —] LIFATWS L)X LHF Y X0k 1 O#EEE TRd
bETWb, KT, FYAN=FHPHGOFFFAN LY XOMHEE Y A0
A, L) ZEZIB6EMKO (KA 5] (“Howl”) DFE—#ERLICELRL, ¥ AN—
ORI LR FEE TR,

I. R—JL - ¥ XDOKHE

TlEEBRZE DI, FUAN=TE [FOEM] EEINA V7T 2—=12BWTEY
YR TARBICECERE LTWBED, TNEMRT AHIC Y ¥ 2120w TA L
BRARLUENH D, P X 1L, EMBETIE—HKWIZ, RZ MEISZJR (Postimpression-
ism) (I & (Vincent van Gogh, 1853-90), T—F + > (Paul Gauguin, 1848-1903) 7 &,
Fi% 3235 (Impressionism) DWN%E { AR5, FORMBGHIZE ETHZ %L, HMEHD
W3 % B\ 72K 725 OFFR) OWREMEDITOND, L LEOMAK LM, 1B
OIFFIIEE L, BIELBRBESNIMETH L. vV REIMLOTT A% - THNY
A (Aix-en-Provence) |27 M) L& Fh, EIZIRE L OEHE L%, BLOMIZ X > T2EM%Z
Wesed A 0K Z M L, ¥4 Y (Pablo Picasso, 1881-1973) %13 Ud & 5 2015 LA
Bz O FICE KR EBE 726 L,

LY I E O EE R BRI L > THEH SN AMRETH 5, 2F ik, Fx
INZEV) TRIEDOM PRI EZRITEOBIE LR MM S, ) BFEIC) #A, TH
PRIGERIR, FI3wik, PR E LTI bR iR 52w ] 0w ) Frr ) 2472,
BIZIE, 20 [RVF 1 - 7F] (Mardi Gras, Af#2) %, BEFEOTFA L [LH
Y XOMER] T, ME3OLHIRHEEINT DL, COFATTITLHNE, Fx A
Wiy SRS, ZhEho 8=y 35K, F3TWiEk, HfEE» SR IhTns e

2 “The latter parts of the first section set forth “formal” esthetic derived in part incidentally from my
(Ginsberg’s) master who is Cézanne” (Miles 152)
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4 -
\ e i
............................... <comrecied
http://cgfa.acropolisinc.com/cezanne/p- DIAGRAM
cezannel4.htm
XfZ 2 Mardi Gras. M#23 (Loran 57)

DD D T, EBROROMONEEF ¥ U NRCEETLOTIEAL, HROMNE
RGO TENL ZHHK L, ZRE 3y o NA B L, L0) 22 EKRT 5,
B XOFBRIE, EOLIITF vy ONALBERET LD, EwyZElIZET L, Fh
i, MM e S A2 S, THEICE 2 h R LiEhs. 72, TIO®R
B bW TEEEor DFVIZHICRL O TR, MTEZD LV HIfEEES 2
WWEIZE S TOREREETZRELZDTH D, TOXF VXL % V2 —2 A -H V=¥~
(James H. Rubin) (%, [HEOBEFEELEMOEES L HICHET 2, BOLBREEIEE LT
FHLED L LS LT s,

FIG IR TOFEMAM L0, ROMOBEHEETLLICREID, HbVIFHE
FHEL TV O LARRNEOHH, 2F ) EEERITLTH 72, ZHELHIBEITS

3 VA RRIRBED YT + T —VREEXTOELS Y XOF/WIHiZ 2, [Foguifmoltiticik, =
D XD BRI & EMEE 2 R e, EROBEWE OGS E BT I IihoTn ] &
FEL, k¥ XOBRIMOES [MIBOEE] (Corbeille de pommes) (ZOWT, [XH X D5
IZBWT, FTIChL, BMTEZRPNIMKICEELZ2D0DVEDTH L] LTl Tw
5o (VA X 283)

4 e YW XOWLNERIL, 18T0FATEH T TIZH AL LD L Lo TWIEISIRO A & & &
L7228 % L T b & RS, PEICE Z RPN R OMSE N 2 2 ED T THWEDT
Hb.] Ov—1r v 378)

5 M—E FEY¥ U XLHRREDENE, [DF ), BRIEFRLHEOTDOW T IELE VI R ) T
WCEENCHRZ TA LD, MANZY 4 YV a y2ZHEMNICH FTELTW -20THL] LML
Tw2, V=¥ ¥ 365)
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IAVA, ThbHEUR, FiE BEEEG L CARWEMEICKET 2 FRICPET 5,
BEEFRIMICHZ 2082 W2 7289 CfiE, FAIRIIROIMCAZ 25 % [z 72X 9 1CHi
W2, SIEOFHEICEN Ve FTICEEFEREIIRELMESVEEFNG, OF

D, HEREL R4 L ZLTHDT, TOBEMZOHIIVTZHE LI I ERTELRVDOTH
b0 L72A3o T, ZIZTIEMRDOBZERLEB), 2% ) ZOWMEOMYE, EBINY 2 EEME
DAL BEER 2 FHOOTH L . ¥F U R FZI) Vo RIIcTh, Fr Rl nd
WON7ZZMBEROBEETHE S TIVWEEZ L, Thbb, BEICBWT, IRPEHS
LD HAME L TOMEDLOBEAEEHIND (ZIUTE D VITHIGICHRAKS L TW5),
X oT, A MHARROWE 725 OFRBHIVEIC BV TIIMOMEL, —DDOREE SNz EA
HZ, MRITEIZHES ZOBEOLOWEM, ANHOREMESFLE RS> TVD, W I
13N (perspective line) 237 WDHFDOENTH S, ZOMIEEYF Y XOMEOFEHT
REHHTH D,

BIZIE, FYAN=IPL 7 AF TR E, EBEOMFEZELIIT IS0 EE»r SNk
B R0, (842 b 7—nMb] (5 4) 1, ORI L RO—REARZT 5
Nb, Yy 2OHCHHNIIHEZ, HROF FILEENHVTVLEIITHZ S, £V
ZOMICEHRF D R EFRARLEZ, MOBEELRVEL 2> T, hIICE 2 21038 %
WOODOFRFE TEAY, SHIIZEEA?SIEAZ L TRIOBERE LTOERZ o /z—
R LTHPNTwD, RO EDORKREINBWEIEED D 5o L ¥ IZRATOR
RERODLENS, HEICHFETLLEREI VI LD, ZHOKITLEHETH 72809
TEH, ZOBERNIDDD, NEENEFIZHLH, o) LHZ, TR TWTHIH
WZHBHLER U &I ICBRERFIEEDD 5o F v Y NAZEEED R, V=¥ U HHEHH
T2 NEg L ERORERGR] 2EET 2% 2F ), ¥y R E B0 P
AN, ENOLOREZNNCEBIZRKBT 50, LW F v YN ZAOMEE EEH L 2EHK
BDOTHb, FYAN=THPFHETRKDDIE, ZOL) BRIV ADEFETHL, OF
FUAN=TUE, 10, BATOFREZRRILLEHBRT 228, F10, MmEHE &R

6 [EFEZMILETYH, ZOABMRETIEIRLT, BLAMRIZL > TBRMICHA SIS ZDA
ELRBEEMBCHODLT LR EDTH L, Lo T, SIWEENLRE, fibhiauvwEE
BER ENREARALRRAEINTL %, HIRIRICH > T, ZHNPHROBEOREE A > T
BBRENTZ, LAL, RHATHRBRIZTTRL, HOWLHICBWT, HHAMENEHEZEA
TWL AR ZZHAOETN T DTH D, TOERIZBWT, FIRIROIT L VEREZ, 725
DI BT, —BEBECEKRZ I OBROBEZHVZORR—IL - vV X TH 5D,
(M REf 5365 (12) At 1) 192)

7 kYU, WY 47 MU=V EEME LRI E SRR L TWLA, EHEEIZO [#y4 o b
T—=ill] e XOREFEERSK LTV EEZEE L,

8 IV—U X, [T 2R 2 MOBMEN RIEHMO L2 S iR EERE BREgdbE, 2 Lilk -
T, FROBOKIE, EFREEFODVWEZOBERMBREHDOTVWD ] L5HT 5, OV—¥ ¥ 391)
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http://www.ne.jp/asahi/art/dorian/C/Cezanne/Cezanne.htm
Xf# 4 The Sainte Victoire.

WHIBANDOR2S) ZE U35 £, B2, BEORKYIMROREEZR L) T
BEZ LW XPLEALREFT R b

I. ¥LIAN-THEDOEY > XER

KIS, FYAN=THEDZENS, Y IDOZF 2 EOREZRE LT & 2w,
FUAN=73U T VDT FAMIE S TRZID L) ¥y XO—#KEZ, 512
HORZIMZ TV b, ¥ ZAN=271300L ¥y 20 [#Eo [/NS 2IE5E] O
(the reconstitution of the petit sensations of experience), D F V) F ¥ YN AIZHAG DR, A
TRZTZBEORE 2 WNHER T L5, LWV EBBIZOVWTRRAZEDBH LA, bA -
25— D4FTa=1IBVWTC, @AY 1) T4 7L 42 (William Blake, 1757-1827)
EREAMAIT T DX ) ICE R T W5,

...Ithink it (Cézanne) was about the same time that I was having these Blake visions.
So. The thing I understood from Blake was that it was possible to transmit a message
through time which could reach the enlightened, that poetry had a definite effect, it
wasn’t just pretty, or just beautiful, as I had understood pretty beauty before — it was some-
thing basic to human existence, or it reached something, it reached the bottom of human
existence. (SM 26-27)
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ZOFIHANG, FUYAN=TIZE5TT VLA, 7O €Y 2ORBWIE, BHEORLEZ D0
B, VI RHICBOTINET 5. B THIE, TETLBRERIE, ETHMBNRIET
LHDLY, KOF X VN2 RDE, AW H5DHLHEWHREEIFIET S D7, FITEE %
&AL, TR, FEEEEN TR, TR T LA 202, 3OFICL - T
ERIENREBTHL ] ERFLT0D 209 RREBOBKE, ¥ AN—ZOERET
&, THERFEK] (visual realization), F 7213 [HEAKE ] (visual sensation) & FEA 7273,
ZOBFEALE, TUAZIESHETHICKL, ¥F 232 lvdry UNATRILAZOT
Hbo FVAN=TIZE ST, TLA 7 OFIRBOEEOBLIULZ BT T NDEHD
Tholze s I, FALIZEIDLED, LWVIFECBITLN—FHEZF ¥ A/N—
FWRBLe —HT, MEELF Y RIF Ly AN—7I12, TRFLIEDLIICANES NS
NRED, ROBBWLMBEIIOD2/HLIIEIHLRED, LVIFEIBIILERX, oF
DY 7 MNEEZRIRLZEHIRTE %,

FUAN=TIZEHF U XDV TEHIZ, BICABARALICEHHICEH LTRHEL E->Tw
o TF, BV XOBITEEEMMEHENTHEVWI LIZERL, ROXHICBTW5D,

Except, putting it very simply, that just as Cézanne doesn’t use perspective lines to create
space but it’s a juxtaposition of one color against another color (that’s one element of his
space), so, I had the idea, perhaps overrefined that the unexplainable, unexplained non-
perspective line, that is, juxtaposition of one word against another, a gap between the two
words —like the space gap in the canvas— there’d be a gap between the two words

which the mind would fill in with the sensation of existence. (SM 30)

COFIHIE, FYAN=THREYF I XOF ¥ INATEREEE AT ORIEET 55,

(ST HEOEE | (juxtaposition of one word against another) & L CTHEH D&
FEICID ANTWA Z LR IRT 5, WS, Fv UNRIHEAET A RO L EnE, BE
ENTZTODFEOMICA L 220 (gap) LHATWS, ¥ ¥ XIMEROEIPITIT &
b’ HAIHRAHIC Lz EDEZEZ L LEEERYICL, ZhEREICE v
YONANERE ) LBz, U X [REOFEI] 2wy T EEMYELAERSD, Th

9 FUAN=TWRT VA 7 DOFEEGAZREORE L Fila, “Very uncanny thing, like a very mysterious
thing —in other words, there’s a strange sensation that one gets, looking at his canvases, which I
began to associate with the extraordinary sensation — cosmic sensation, in fact— that I had experi-
enced catalyzed by Blake’s “Sun-flower” and “Sick Rose” and a few other poems” &> T\ 5,
(SM 27)

10 V=¥ i3t 2oz i U a0, [HEE@Ekik] LIFATYS, V=¥ ¥ 387)

— 165 —



KB KmE A 53 % W1

&, BEOEZLZ00ZAICE > THRIEL, —~HoOK—AKRICETHOL 2 L2ERT 5,
FUAN=TH 2 2OLEHBITH G, MMICIROFOBHEOREZFEL LTERT S, &
WO ZEERFICEZ, FTIR)FER T L%, FOPICHET L0k LTI,
FICREBREINZOWELEICEILTWAZ L EWLRTH L, SHICF Y AN=71F, Fx
UNANHAET MO L ERDOAL ST, EFYXDF ¥ Y NADLIRAM LT, Hirh
TV WAFIZOWTER L TWAS,

So I began getting really interested in him as a hermetic type, and then I symbolically
read into his canvases things that probably weren’t there, like there’s a painting of a wind-
ing road which turns off, and I saw that as the mystical path: it turns off into a village and
the end of the path is hidden. (SM 28)

COBIHICHD, [Fx U NAHELTOARVEAY Ao 72 B4 (there’s a painting
of a winding road which turns off) 1%, ZGICHLY EIF7-bHF o X [y g 2 b7 —il]
Tili_7z, WHE2 S EA MO EIPFIET 50 ZDOF v YNADLIEAM LI Tn
RWARZRD B OIHIEDL L) L Fr ADMEREE, ¥ AN=713HEOFEIHD
ANE D &Lz, TN, FICHEPNTOWARVWEEZHE RS ES L) 230z =
L7z,

FEEZ, ZO5HICBWT [#4iny 2% | (a hermetic type) =, [ ¥7%E ] (the
mystical path) & BRTWB X H I, FY AN—=FIZbHFr 20HEE, Semviis: (her-
metic method) EIEAZT, ZhiZ, EHF Y XDOF ¥ NI, HLWHE, BESHrhs L,
ZOXNRYIMBEZ T RS, LV XDOF v Y NAOHTEFRIIH 2 24 Ml %2 KT T
372, TR E Vo MR ERPEINL, FrAN=71F, [ZThidLH
DEGADHFIZ AN AR LT Th %o SEOMBIZRETH 2 |7 L L9 ¥ X DRICHIT
KL, [AFFEDKETH D] (the mind would fill in with the sensation of existence)
MG EE ML TV b, LEDXHIZ, FUAN=FEW oy X0k, 5 =IHH %4
Ao 2F 0, BETIY EF7XF Y AN—=70f, [y 2okl 206 BTl D =0,
B LT, BOMEOMLE R, FE LT, F v N RITHAPN TRV

11 F ¥ ZXN—=71%, “So, that was, I felt, the key to Cézanne’s hermetic method... everybody knows his
workman-like, artisan-like painting method which is so great, but the really romanticistic motif
behind it is absolutely marvelous, so you realize that he’s really a saint!” & &4 > X DML % R~
Twb, (SM29)

12 “Partly it’s enormous spaces which open up in Cézanne’s landscapes. And it’s partly that mysterious
quality around his figures.” (SM 27)

— 166 —



L0 Y AN— T DL 22
EHT R, E2L LT, EmoPICgtr WaRBETH S,
m. [KA3] OX hONX

T, FEB RZ5I1IEEDIHIICFOLF Y XOWELITY ANSNT=DEAS D B,
Kz 5] OFHIE, FEYF T PRIMOEFEEZ [Hiz]l L WwHITTHETHT %,

I saw the best minds of my generation destroyed by madness, starving hysterical naked,
dragging themselves through the negro streets at dawn looking for an angry fix,
angelheaded hipsters burning for the ancient heavenly connection to the starry dynamo in

the machinery of night, (126)

CORFE Tsaw” LWV I R ZEhHAEFNIAEMTH 5. 5B F T L 0IE, [HA
W&o THE S N O IR OR LORM7-% | (the best minds of my generation destroyed)
Th b, “the best minds” L9 7 L — X%, #EH T “I” IZIRATOBFE ORI 2% 14 7% D
DEHRTNDEEN) LRSS, €0 [N FEoMRORROBME] 1%, #it
< MRMA4E “who” 258 F U #EE 7z “hipsters” 2545750 A b a«X (strophe : H
HEF DM - i) 12X o ThHA ZRGETHMICFES N Tw s E51, EalERNY — - <A
WA (Barry Miles) #8125, [WKz2 2% HAE] (Howl, 1995) ([ZHBWTiE, €@ [
 [HE] CEoT [BEsh/]l ey TRy —%GELDHBOA baxiE, A, B, C, DO
WKCHEHENTWLEDTH b,

—MIC [R5, M ABHES)TFTHEILTY A 7945 —IHERo7
Al LV IRV, T [IRR 5 HfE] 2ZE3 5L, FHEIZOMPLIIRER
HZEIIHOLNTH S, BIZIE, 74T I74 7 —THoHE—ERIIHF LT, T AN
& “Who” BIAE 5 ETNENDOA PuXOIZTHETA, B, C, DEFVTW5 (NfiE
5:6)o SHUE, FBEVFE T ARy TAY —OLE ABEICHHLEXGEL 2L 23
LRdoe BlZIE, Ab~—2 SNEMEFTEF Y A= 0ax v b ERICHENT 5 L, 1940
FEREYD, =2—F—20au ET7RFTHRILIZBEOF Y AN=FORItREIEL
T5, Hid BlE, AL Coa—a—2218L LTn52, [HMBYLKEAZEBZED
HEKJE] (typical post-college crisis) & IMATWS X2, ZNE TOAEFGOMEE, K
WARERREZRBLL2A buxThb, Cld, [MAARZLEREE] (personal apocalypses)
T =T, AL OBE L72REZ KEER D), A, RIT, ZEX LMWk EOFEM
%(xrﬁ:/\bﬁ‘ﬂﬂ CRIMNTZHDTH L, mEODIE, [KREDZDDEMEN % L TE
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o @ and Exii® Fludd endo¥iPe
epathy & jaz2 because the cosmos -

instinctively vibrated at their feet in Kensas,
yho let themselves be ed in the ass ‘
: by saintly Tcyclists,. and screamed with joy,
we: lown by those human angels, the sailers,

of Atlantle ulzc:rrib‘eiu;n 1022,
0 ated all weekend exstatic an satlate
”pgith & bottle uf beer, and fell off the bed,
and continued aleng the floor and down the hall
and ended fainting on the wally
: with a wision of ultimate cunt and come

A LSk sluding the Fg#. of consclousness;
who fell on their knees 1n1 ory v g ;1 . g D :', g

for each ether's salvatien reasts
"~ who burned on high! qrl journying night "t ch others
hot-red golge -w» jail solitude watch

or ingham jazz mcar?"a 1on,‘§g‘~s§& " E
waiting, watching, thinking blind er nuda or ‘pointed vu frs 55 ledk
t t ity behin S
o ieasing 1 vhe Ay Suisplly bebind Chectendetl, 1.,

vh re the stars wheeled uzxnga&n;mm 5
g in tH&}ball of heaven:.ﬁw)

~8 Ll 9 the solid 1light of Sun revolved -in-tieir hair
» e 5= -~ and the-soul-illuminated itself 1\, . .
for a few brightened seconds & light i -
f ancient years fell through the air,
up out of alleys hungover
Tokay & horrors of iron,
: stumbled to unemployment offices,
& VWho fell out of/wind géspair, or drowned
L their heads i v8mit in the toilet,
. moans in their ears and blast of steamwhlstles g™

- who screamed on all fqurs in the subway, and were dragged a
off the roof waying genitals and manuscripts
_ who howled with delight %n the police cars for commifting o
k no orime but the own imtmzixakiomz wild cooking E
faxxking pederesty & intoxication, ; A
passed out leaflets themselves weeping and naked
in Union Square iag while atomic sirens waile
them dewn
vfplunggg ghemselves

who plcked themselv
with heartles
theira

~

and walked away unknown and forgotten
daze of €hinatown y
al ;t etrucks, ¢ -
in their unhappiness ameé know edge,&mg :
te holes in theilr arms p
the marsakkaxtobacco of cap: g

X5 (Miles 14)
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en & fl !
and flew intoheaven m with their sc
sidsxdomnaxs

P

 out of cars ap 3 3

cemaxue ki xafx ip am&xz in one shoe
on Utopla Bulovard with the hy .
texsirens of eternity wail in
ho stumbled by billboards with 6 cents and broken
andxx bloody nose and ltc;:ac: full of gm

<~ W

: the icy skul
in white gymnasiums naked  other
g before the machinery £ of theX»xemmx
skeletong,
Ehing

who disappeared in
nething but th

and the lav :

scattered in the fireplacex of Chionin;
who sat years after Bmikingzikmzinmiwxskhmzdwsx bickering
their own echoes in the madtowns of the east,
rolling & rocking in the minight solitude benchaxx delmen
realms of love, Rocklands and Greyatenelpé::g

hasseling with imaginary ghouls ¥ a) BAC
C u- amd tanglcd In the shrouds & stradghtjackets
of mental rage achling for thelr ancestors, laugh in
inzkmextaxbxf kun

eclipsex until their bodles
turn to stone as heavy as the moon,
and noone gave them a fuck,
who demanded sanity triesla@s accusing the radie ofhypnotism,
& were left with hmagzjurdxs their insanity omxkixmkx
and their hends and a hung jury, $
who ran thru ilcy streets obsessed with a sudden flash
\ alchemy of the of the use of the ellipse, the catalogue #x
the meter and vibrating plane,
who dreamt and made incarnate gaps in time and space
Shev~, through images juxtaposed and pigmemtx xhwkblocks of
pigments m faxrxa xaxgxwaxd ox a flat dimension,

back in“forth in front ef
and lost their loveboys te the three old shrews of fats,

xNd the one eyed shrew of the heterosexmal dollar,

the one eyed shrew that winks out of the womb
& the oneeyed shrew that does nothing .. it
but sit on her ass and snip(the golden
thexkhrpadsxafxtrexinkekextunixinmmx

intellectual thread of the Zmemz
oraftsman's loom,

. who threw potate salad at dadailst lecturers at CCNY & 3
o subsewuently presented themselves on the guﬂ.ta steps

2250t A

P - e
£ Gl

of madhoused with shaven heads and
harlequin speech of smixizm3zx mmdaymxsulcide,

3x
S demanding instantaneous lobotomies
e M - xxaxk insulen

and vem the conorete void of
metresel electricity hydrotherapy psychetherapy
occupational therapy &xpingpong & amnesia

X2 6 (Miles 16)
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WOLJEOPIZHOE, RN ABEOBENLEEADA X — T Z2fiG L7z 7] (verses
conjoin images of practical transformation of self-defeat & social ignominy into conscious illu-
mination via artworks for Eternity) & E&HEINTW5h, FUAN=7E, ZOXIH) R4 D
EREROEMZWETHZIET [y TAY—] OFREZHBTL7-2DICF2HE L 72
[RRZ %] OF—EiE, #0F T PRAIOBFEZ L [HT), TRZHAMIN) AnTH
L L7-3HED, DA MuX B ZEE LB TRELZIRRTLIDTH S, L7zh>T,
COE—HRE, EMOMR T BHERT 2 NONHLRERELZRT EMHRTE L, ZbHD
FHEIL, F AN THPUUTNAEMORERIZ T ZEFENT Wz, L) TEEBLRT,

BB, FVAN=TIIHDL v T2—12BWT, [R2%] oF—rrvarii, &
P ANDAI—T2aThHbHEHF LTV,

So. T used a lot of this material in the references in the last part of the first section of
“Howl”: “sensation of Pater Omnipotens Aeterna Deus.” The last part of “Howl” was
really an homage to art but also in specific terms an homage to Cézanne’s method, in a
sense I adapted what I could to writing; but that’s a very complicated matter to explain.
(SM 30)

WWT, B XDF—TVahnEKEIN, [IRZDE] OFE—EHI» 505 HEZIT 5,

and who therefore ran through the icy streets obsessed with a sudden flash of the
alchemy of the use of the ellipse the catalog the meter & the vibrating plane,

who dreamt and made incarnate gaps in Time & Space through images juxtaposed, and
trapped the archangel of the soul between 2 visual images and joined the elemental
verbs and set the noun and dash of consciousness together jumping with sensation
of Pater Omnipotens Aeterna Deus

to recreate the syntax and measure of poor human prose and stand before you speechless
and intelligent and shaking with shame, rejected yet confessing out the soul to con-
form to the rhythm of thought in his naked and endless head,

the madman bum and angel beat in Time, unknown, yet putting down here what might be
left to say in time come after death,

and rose reincarnate in the ghostly clothes of jazz in the goldhorn shadow of the band and
blew the suffering of America’s naked mind for love into an eli eli lamma lamma

sabacthani saxophone cry that shivered the cities down to the last radio
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with the absolute heart of the poem of life butchered out of their own bodies good to eat a
thousand years. (CP 130-31)

CoFH®, TFM Aryuar EE REGT 2 FHOMEHIC L 28Emo0 560 %] (a sud-
den flash of the alchemy of the use of the ellipse the catalog the meter & the vibrating plane)
&, FYAN=TPEHF Y XOWEICAGOFENEEEREDETVDLIE2RT [4
yuary] BFIAN=7, eF U RMEFEIETLHETHLEEZEZONLD, [HH] 135%
W72 XOTRIZH Y, [RET 2] 307 228 [FHOBEI LS Y 20T
WEOEBETdH 5| (The control of planes is the essence of Cézanne’s achievement) & F5##9
5890, OWFEIIBWTRDEELREZO—DOTH D, ZOLY U XOWHEIZ, FEN
AEAS ) 22 Tw2de 512, [MY 2hnedss | (obsessed with) &9 7L —
A&, ENOOFEMZUWANIHER L CTRali, SF28EL T D, EWIHRBEZERT S L
MTE B, i A PaRTE, §TIREREIFHEORMILIZON, [EAEF] 2[4
EVIFBMPHWONT WS, FYAN=7X R B] H—t2r v a izBwT, MRMA
i “who” ZfioT [y 7AF—] OV OHOHBULI N/ A=V ZBEL, Zh
&, FESIC [WREE 22[]) (Time & Space), 2 F VHATE0H L VHAEZEEL L) L LzDT
Hb. VREDDBIEOFITIE, TEFF (gap) PHEFET S, BETHDY LiF7z T x
DO TF Y ZN— T Hin h“(b\&b‘}ﬁk}?%ﬁf’l’) I, WlliEFErhcwninwz e, o
FOFHZHOGIECLoTHBA IR I T EEZFANE [HEi#ko ¥ v v 2] (dash of
consciousness) EWFATZDOTH B F Y AN=7EEY  XOMmBEITH - T, IRWOBED
E N WWRBRLEI E Lo ZNUETF Y AN 00 0 X0 %E 7RI 7 [HRBRO
& %EJL%VJ‘E’EL%&E#"@%%I ) eFEE HIEL, EMOMKEBIR-72DTH 5,
BRMERKRIC L > THRARM S LR 727 A HITBWT, FARELSORIKIZEN

72MEOT A ) AR OEAZBEORIZH Iz, ZOMEELEME Vo RSN BFED
KE%Z, AT [RR5] IZBWTEBEWEZIERICESE, ThZhoFM, ERREESC 7L —
A WE LMK TSI ETRHRELTEIALLILELZDTH %,

i —iF & 2R OBR—-

DED X2, FYAN=TOFEIAFAEZ RO LEEIR, I XOMEOHNEFHK
5o 2%, FUAN—TIIFHFRLEEHELMEL, V¥ 2B LTy 2Lz
DTH5b, £oT, WEOMEMTEY VX OMEBHGBOLEL IR 21, [WEE 22 2541
$h, FVAN=ZIE7TVLA 27, x4 v b~ (Walt Whitman, 1819-92), w41 7 A X
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(William Carlos Williams, 1883-1963), /8% » F (Ezra Pound, 1885-1972) %:#7:Ek AIZK
BT TCwAH I L@WATH LD, FEKHEEDO LYY XITHRMAEELZIT TV
Bo FYAN=TRBEMRZNTNOFBEZINY ANGHS, I i EEz KL
ETAD AT

L7285 T, ¥V AN=FDFFIZBIT% one word, one line, one section 1, &H# > XD
MENZBIT 2 ENEN—20f, F3—20MRIHYET L, 2F ), ML bBHH
HROONFLELRD, LFOONDLE, TNOLEFAEED L —D>—2L LTHiIMT 572012, £
DIV, DF VRS EEEING, TNZThoOWF3EEINLE I ETEEHH, ¥
AN=T PBEOFEIIRD72DIE, DX REF Y IDEETHL, DENF L AN=7
WBIRAORRZ WIEZ 200, bbb EETWAIRORE 2R AT L7012, Atks
I X BFEROBIRCAEMOMREZ B R L72DTH b, 7i AL, Bho72BEERD, &
LoV ZITMBNLZERER 7 L — A2 ERFEOEDbE, COMFELGHEHRTTEGFE
WY FLEDICRROIANF =& G270 FLYAN=TD [IRX 5] 12 [€F ¥ 20%E
AWPNTAER ] DEIET 5o — IS, Y XOMERMIEH 72 7% =RV F— & i &G
BibTnwh, L5bhbd, RIS, FYAN=70 [IR25] b, ORI 2w
W7 T ANF — L TJRVIEREZ NG T A2EmE LT — MEB 2SI 5 &
%0, B B4 ZMGENEEE RIZL, TOREZRELTVWEDTH S,

Notes

(BWsHH) SM Spontaneous Mind: Selected Interviews, 1958—1996.
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