
Introduction

　　ThispaperisanaccountofthedevelopmentofEnglishandCzechmusic.1Itwasnot
aparalleldevelopmentbyanymeans,butratherconsistedofwholeperiodsinwhichone

ortheothercountryshowedremarkablepeaksofinventivenessandcreativity.However,

inthenineteenthcenturyandintothetwentieth,bothcountriesproducedcomposers

whoseworksarepartofthestandardorchestralrepertoiretoday.Forexample,the

“MusicalRevival”inEnglandfromaroundthemiddleofthenineteenthcenturywas

poweredbycomposerssuchasSullivan,Elgar,Holst,Britten,andVaughanWilliams;at

aroundthesametimewefindintheCzechlandsthenamesofSmetana,Dvořák,Janáček,
Suk,andMartinů.
　　Inbothcountriestwoinfluencescanbefelt,thoughinvaryingdegrees:thefirstis
religion;thesecondisnationalism.InEngland,thestrengthofthereligiousinheritance,

datingbacktoWilliamByrdandHenryPurcell,wasexploitedbyallthemajorcomposers

oftheRevivalperiod.Nationalismplayedasmallerpart,butisevidentinseveralofthe

Englishcomposers.AlmosttheexactoppositeistrueintheCzechlands:thenineteenth

centurynationalismthatwasrifeallacrossEuropeinspiredmanyoftheCzech

composerstoworkonpatrioticthemes,whilereligionplayedasmallerpart.Evenfor

them,however,themartyrdomofJanHusin1415providedareligio-nationalisticmemory

whichbecameasymbolofnationalidentityanddefiance.Opera(orinEnglandcomic-

opera)wasagenrethatcutacrossbothreligiousandnationalisticlines,butmanagedto

touchcomposersofallnationalities,includingofcourseEnglishandCzechones.

　　Thispaperisdividedintotwomajorsections,onedealingwithEnglishmusicand
theotherwithCzechmusic.WeshallbegintheEnglishpartofthispaperbydescribing
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thepolyphonicmusicoftheElizabethanperiod,followedbytheRestoration(1660)and

themusicofHenryPurcell.ThenextmajoreventwasthearrivalofHandelinLondon

in1710,thoughfromthetimeofhisdeath(1759)foralmostacenturylittleofmusical

significancewascreated.TheRevivalthatbeganfromabout1850extendedintothe

middleofthetwentiethcentury,andweshalllookatitsmostimportantcomposersat

somelength.

Section 1:　English Music

(a)　Elizabethan Music

　　ElizabethIwasthedaughterofHenryVlllandAnneBoleyn,andreignedasQueen
from1558-1603.Herswasaperiodofgreatinternationalachievement–therewere

conquestsanddiscoveries,tradeflourished,andsoforth–andamidstallthisfervour

therewerealsoadvancesinthekindsofentertainmentthatsurroundedthemonarch.

Theseincludedthetheatreandthemusicthataccompaniedit,andthemusicalinstru-

mentsthatwereused.ThemusicoftheElizabethancourtdrewontwoopposing

traditions:thatoftheChurchandthatofthetroubadours(wanderingknights).Thatis,

therewasaustereandformalmusicinsidethechurchbuildings,butsongsofloveand

lust,ofwarriorsandspies,indeedofallhumanemotions,outsideofit.Thefourinstru-

mentsofthetime(theguitar,theorpharion,thecittern,andthelute)couldplaysecular

musicaseasilyaschurchmusic.

　　Themusicalstyleoftheerawaspolyphonicratherthanharmonic,whichcamelater.
PolyphonicmusicwasheardacrossEuropeatthattime,includingintheCzechlands,

developingbetweenthe10thand13thcenturies,andreachingapeakinthe16thcentury.

Itsspreadwashelpedbythefactthatmusicwasnowbeingwidelyprinted.2However,

thetroublewithpolyphonicmusicwasthatwithonevoicegoingupandanothervoice

goingdown,itcouldnoteasilyexpressemotion.Emotions,humanfeelings,andsoon

werekeypointsinRenaissancethinking,somusicianssearchedforadifferentwayto

conveyfeelings,andtheanswerlayinharmony.Oneofthemostpopularwasthewell

knownGreensleeves,whichhashadalonghistory.Thefeelingofmelancholyisevident
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Oxford:2002.TheearliestprintedmusicappearstohavebeenprintedinConstance,in
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inthetuneaswellasinthewords(“Alas,myloveyoudomewrong, …”).

(b)　William Byrd (c. 1540-1623): A Man of all Styles

　　ThemostfamousmusicianatthistimewasWilliamByrd,apupilandfriendofTallis
intheChapelRoyal.Hecomposedmasses,motets,madrigals,polyphonicsongs,and

manysacredcompositions,agoodnumberofthelatterbeingcomposedwhenhewas

organistandchoirmasterinLincolnCathedral.AlthoughEnglandasawholewasProtes-

tant,hewasaCatholicandhadstrongconnectionswiththeremainingCatholicnobility.

TobeaCatholicinEnglandatthattime(1580s)wasaproblembecauseofthethreat

fromSpain(whichtriedtoinvadeEnglandwiththe‘SpanishArmada’in1588).However,

theElizabethancourt,particularlytheQueenherself,seemstohave“turnedablindeye”

tohisCatholicismonaccountofhisoutstandingskillasamusician.Shealsofoundit

convenienttohavesomeCatholicsaroundher,becausethatshowedtheworldthatshe

wasnotabsolutelyagainstthatversionofChristianity.

(c)　William Shakespeare (1564-1616): Music in his Plays

　　Byrd’simpactonthenextgenerationofcomposerswassignificant.Oneofhispupils
wasThomasMorley(1557-1602),Shakespeare’sfriendandthepersonwhoset“Itwasa

loverandhislass”tomusicforAs you Like It.Shakespeareusedasmanyas100well-

knownsongsinhisplays.Healsoused“stagemusic”toindicateprocessions,serenades,

battlesandsoforth,orsometimestocreateanatmosphereforlove,hate,orjealousy.

Becausethesongsweresowellknown,frequentlyallthatwasneededwasafewbarsand

theaudiencewouldimmediatelyconnectwiththeideabeingconveyed.Inthecaseof

Hamlet,OpheliasingsthesongTomorrow is St. Valentine’s Day,thekeyboardsettingof

whichisgenerallytracedbacktoWilliamByrd.3AlsofromByrdcomesanotherof

Ophelia’ssongs,whenshereferstothesonggenerallyknownasWalshingham.Ophelia

singsasongthatclearlyalludestothewellknownsongofthesamename.

　　InHamlet,Opheliabecomesprogressivelydemented,fortworeasons:thefirstis
thatsheisforbiddenbyherfatherPoloniustoacceptanyadvancesfromHamlet,whoin

theearlystagesoftheplay(Actll),seemstobeinlovewithher.ThesecondisinActlll,

whenHamletkillsPolonius,thinkingitistheKing.Thesetwopointsdrivehertowards
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insanity,andinActlVshesingstwosongs,oneaboutthedishonestnatureofmen’slove

(“Tomorrowis…”)andtheotheraboutdeath(“HowshouldI…”).Shakespeare’s

audiencewouldhaverecognizedboth,astheywerewellknownsongsoftheperiod.

(d)　John Dowland (1563-1626)

　　TheElizabethancourtwasamagnetformusiciansinEnglandandapositioninthe
Queen’sMusicwasthedreamofeveryplayer.Onewhowasdisappointedformanyyears

wasJohnDowland(1563-1626),acomposerandlutenist.HehadbecomeaCatholicin

1580onavisittoParis,andthismayhavestoodagainsthimwhenheappliedtobea

memberoftheQueen’sMusicin1594.Hefinallyachievedhiswishin1612,buthe

remainedasomewhatsadanddisappointedpersontotheend.However,hiscomposi-

tionscontinuetobeplayed,forexamplehis“LachrimaeAntiquaePavan”.

　　Insummary,ElizabethanmusicwasderivedfromMedievaltimes,whentheprimary
socialorganizationwastheChurch(Cathedrals,parishchurches,monasteries,chantries,

etc.).Thesewerestrongerthananypoliticalarrangement(King,etc.).Firstly,inthe

Churches,singingdevelopedasareligiousaccompanimenttotheMass.Choirsofmen

andboysweretrainedandorganswerebuilttoprovidethemusic.Secondly,duringthe

Renaissance,secularmusic(songs,ballads,folksongs,etc.)begantohaveagreaterplace

insociallife–suchmusiccouldexpresshumanemotionsandfeelings.Wordsandmusic

werecombinedequallytogiveanemotionaleffect,especiallywiththeuseofportable

instrumentslikethelute.Finally,musicattheRoyalCourthadagreatinfluenceonwhat

tookplaceelsewhere.AlotdependedontheenthusiasmoftheMonarch,whomight

encourageordiscouragethemusicoftheChapelRoyal.The15C–17Cwasahighpoint

inthisregard,andmanytalentedmusiciansandcomposerswereattractedtoLondon.

(e)　Henry Purcell (1659-1695): Triumphant Music

　　WiththeexecutionofCharles1in1649Britainenteredtheperiodknownasthe
Commonwealth,whichmeantthatCromwellandthePuritans(extremeProtestants)

dominatedthesocialandintellectuallife.Bothsacredandsecularmusicsuffered,

thoughCromwellhimselflikedmusic–hehadagoodvoiceandsangwell–butwithout

royalpatronagethecreativeimpetuswaslost.Musiciansweredeprivedofincome,

churchorganswerebrokenup,churchesweredesecrated.Musichadtobelocalandif

possiblesecret.
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　　WhenKingCharlesllwas“restored”in1660awholenewerabegan.Charleshad
beeninFranceandhadseenthecourtofLouisXlV,andnowwantedhisowncourttobe

justasbrightandhappy.Hisreign,however,wasnotfreefromincident,forexamplethe

GreatPlagueofLondonin1665andtheGreatFireofLondonin1666.Despitethese

awfulevents,CharlessetupanewChapelRoyalwithanorchestraofstrings,cathedral

musicwasre-established,andcourtmusicwasrevived.FortheChapelRoyalanew

generationofchoirboyswastrainedup,includingthemajormusicalfigureoftheera,

HenryPurcell.

　　Purcellwasamusicalprodigyfromthebeginning.Hecamefromafamilyof
musiciansandbegancomposingsongsfromageeight.AftersingingintheChapelRoyal

asachoirboyhebecameanassistantorganistatWestminsterAbbey,andin1679

Organistthere.Hismajorcompositionsbeganfromabout1676withanthemsandsongs.

TheseinitiallyshowedPurcell’smasteryofpolyphonicmusic,butasCharlesllenjoyed

thestringinstrumentsnewsoundsbegantobeheardintheChapelRoyal.

　　ThemoveawayfromElizabethanmusichadbegun,inpartbecausePurcellhimself
wasopentocontinentalinfluencesandstyles,particularlyItalianones.Forexample,in

hiscollectionofsonatas(1683)4hewritestothe“IngenuousReader”:

“IshallsaybutaveryfewthingsbywayofPreface,concerningthefollowing

book,anditsAuthor:foritsAuthor,hehasfaithfullyendeavour’dajustimitation

ofthemostfam’dItalianMasters:principallytobringtheSeriousnessand

gravityofthatSortofMusickintovogue,andreputationamongourCountry-

men,whosehumor,‘tistimenow,shouldbegintoloaththelevity,andballadry

ofourneighbours”.(Fiske,Ed.,pp.Xl-Xll)

　　BesidesintroducinganewItalian“violinistic”styleintohissonatasandotherinstru-
mentalcompositions,Purcellalsodevelopednewforms,forexamplethe“Ode”,which

celebratedSaints’Days,royalbirthdays,arrivalsanddepartures,andsoforth.His

famousHail, bright Cecelia(1692)waswrittentocelebrateSt.Cecelia’sDayofthatyear.

HisoperaDido and Aeneas(1689),whilenota“first”intheEnglandofthetime,isjustly

regardedasasmallmasterpiece.Purcellwasfortunateinthathewascomposingata

timewhennewinstrumentswerebeingdeveloped.Forexample,RuckersinAntwerp

haddevelopedtheharpsichord,StradivariinItalyhadadvancedthemakingofviolins,
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HarrisinEnglandhadimprovedorgans,andSilbermannsinGermanywascreatingboth

organsandclavichords.5

　　AsaBaroquecomposer,Purcellalsoadheredtothefollowingpoints:first,itwasa
timewhenharmonyestablisheditselfasessentialtomusic;second,bothPurcelland

Bachweremastersofchaconneform,inwhichthethemeisnotatunebutasequenceof

chords;third,variationinformwasimportantbecauseitinvolvedthedeliberateexplo-

rationofatheme’spossibilities,forexampleinjigsandsonatas,asinhis12violinsonatas

of1683(seeFantasia#3forthreeviols);fourth,heusedtheBaroquepracticeofholding

anensembletogetherbymeansofakeyboardaccompaniment,whichbecameespecially

importantasthenumberofplayersincreased;last,inBaroquetimestheorchestraasan

organizedbodybegantotakeshape.

　　UnfortunatelyforPurcell,KingCharlesdiedin1685andwassucceededbyJamesll,
whowasamilitantCatholic.Jamestriedtore-establishCatholicisminEngland,butafter

justthreeyearsofdisorderandriotshewasforcedtofleebacktoFrance.Thejoint

monarchyofWilliamandMarynowtookover(1688~),andthiscompromisewasahappy

oneforPurcell,andforthewholecountry.QueenMarylovedmusicandallthearts,

eventhoughherhusbandKingWilliamwasmoreinterestedinmilitarymatters.

However,fromthetimeoftheQueen’sdeathin1694thingsbegantogodownfor

Purcellandhediedayearlater.Purcell’smaininfluencewasonthe20thcenturyEnglish

composersofthe“Revival”group:GustavHolst,BenjaminBritten,andparticularly

VaughanWilliams.6

(f)　Handel (1685-1759): The Messiah

　　Onequestionshouldbeimmediatelyanswered:WasHandelEnglish?Thesimple
answertothisquestionisNo!HewasborninHalle,Saxony,in1685,butwenttoLondon

in1710.HefeltthatLondonwasreadyforItalian-styleopera,whichwashismain

interest.AlthoughhemadeafewvisitsbacktoGermanyafter1710,hewasreallyan

Englishmanfromthattime,andin1727becameanaturalizedEnglishcitizen.Whenhe

diedin1759hewasanationalfigure,andwasburiedinWestminsterAbbeyinfrontofa

crowdofabout3,000people.

　　Ofallhisfamousworks(theoperaRinaldo, Water Music, Music for the Royal Fire
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works, etc.)theworkforwhichheismostfamousinBritainistheoratorioMessiah.

Writtenatthebeginningofthe1740sinonly23days,Messiahbecameoneofthefounda-

tionsoftheEnglishchoraltradition,andhasbeenthejoyofgenerationsofsingersand

audienceseversince.IthasaveryEnglishcombinationofhighseriousnessandexuber-

ance;thehighseriousnessbeingtheChristianstoryofredemption,andtheexuberance

comingfromHandel’senthusiasmforItalianopera.

　　ThefirstperformanceoftheMessiahwasgiveninDublinon13thApril,1742inthe
“NewMusick-Hall”inFishambleStreet.HandelhadbeeninvitedbyWilliamCavendish,

theLordLieutenantofIreland,togiveaseriesoforatorioconcertsinDublinforlocal

charities.Theprospectofanewaudienceandofgettingawayfromthebickeringand

jealousiesofLondonseemtohaveinspiredhimwithfreshenergy.HearrivedinDublin

on18thNovember,1741andimmediatelyrevivedseveralofhisoperas,gavemany

subscriptionconcerts,andinstantlybecamethetalkofDublinsociety.Some700people

attendedthefirstperformanceoftheMessiah(andladieswereaskednottowearhoops,

sothatmorecouldbeseatedinthehall)anditraised400poundsforthethreecharitiesit

supported.WhenMrs.Cibber,asingerandactress,sangHe was despised…aReverend

Dr.Delaneyrosefromhisseatandcalledout“Woman,forthis,beallthysinsforgiven!”

TheMessiahwasrepeatedon3rdJune,inwhatwastobeHandel’slastconcertinDublin.7

(g)　The English Musical Revival: Gilbert and Sullivan

　　For100yearsafterthedeathofHandel(1759)Englishmusicreliedonoverseas
performersandcomposers.VisitorssuchasClaraSchumann(piano)andJoachim

(violin)attractedlargeaudiences,andMendelssohnbecamethemostpopularcomposer.

Opera–usuallysunginItalian–wasdominatedbyGermanorItalianpieces.Inshort,

Englishmusicgenerallywasinapoorstate.

　　In1867,however,ameetingbetweenthecomposerArthurSullivan(1842-1900)and
thedramatistandlibrettistW.S.Gilbert(1836-1911)ledtothebeginningsofarevivalin

Englishmusic.Togethertheycreatedaseriesofoperettaswhicharestillbeing

performedbyprofessionalandamateurgroups:HMS Pinafore(1878),The Pirates of 

Penzance(1879),Iolanthe(1882),The Mikado(1885),andThe Gondoliers(1889),allof

whichwereperformedattheSavoyTheatreinLondon(hencethegenericname:“The
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SavoyOperas”).

　　Theappealoftheseoperettaswasthattheyprovidedtheaudiencewithadistinc-
tivelyBritishmixtureofgentlemusicandverbalsatire,whichwasespeciallypopularwith

themiddleclasses.Sullivan’stunesandGilbert’scleverwordsappealed(andstillappeal)

verystronglytotheEnglishtaste.Thestoriesarecomicandallendin“happy”

marriages–oftenwiththreeorfourofthemaincharactersgettingmarried.Theywere

popularwithBritishaudiencesfromthebeginningbecausetheBritishhavenevertaken

toseriousoperaasothernationshave.

　　Theoperettastakeplaceindifferentlocations(London,Venice,Japan,etc.),butthey
areallinfactsatiricalaboutBritishinstitutions(thepoliceandlaw,thenavy,army,the

HouseofLords,andothers),andshowuphumanfailingssuchaspride,ambition,andso

forth.GilberthadaflawlessearfortherhymesandrhythmsofEnglish,andSullivan(the

sonofanIrishbandmaster)couldcomposeinanyform,asrequired.

　　Sullivan’sskillcanbeheardparticularlyinThe Mikado(1885),inwhichwecanhear
amadrigal,aseashanty,asentimentalsong,amilitarysong,orsometimesseveralof

thesestylesinjustonesong(e.g.,A Wandering Minstrel I).Asisknown,theperiodfrom

about1880to1900wasoneinwhichEuropeanswerefascinatedwithJapan.Travelers

cametoJapanandwroteaboutwhattheyhadseen;artistsbecameinterestedinJapanese

art;pottersandworkersinceramicsstudiedImari-yaki,andsoforth.Gilbertsawthe

potentialforaJapanese-stylecomicopera,andcreatedthelibrettoofThe Mikado.

AlthoughJapanesepeopleareseeninacomicway,thewordsandmusichaveacatchy

appeal,andthisworkremainsoneofthemostpopularoftheSavoyOperastothisday.

Musically,Sullivan’smusicisrelatedtoVerdi,Handel,andWagner.Inshort,Gilbertand

Sullivancreated“anewformofentertainment,preciselypitchedbetweenthemusichall

andtheconcerthall,whichwasintelligentbutnotintellectual,tastefulbutnotpreten-

tious,tunefulbutnotcloying”.8

(h)　Edward Elgar (1857-1934): Enigmatic Man

　　ThenextpartoftheEnglishmusicalrevivalconcernstheworkofEdwardElgar.
WhenwelookatElgar’sdatesandthinkofthehistoricaleventsthathappenedinthose

years,wecanseethattheyincludeboththehighpointoftheBritishEmpire(forconven-
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ience,letussay1900),andthelowofthepost-waryears(1918~)andtheDepression

(1929~).Hismusic,andindeedhispersonallife,followedthecontoursofthetimes.

Consequently,heistheauthorofsomeofthemoststridentimperialisticmusiconthe

onehand(e.g.,hisPomp and Circumstance march,1901),andsomeofthemostagonizing

andmelancholymusicontheother(e.g.,hisCello Concerto,1919).Heisregardedasthe

mostEnglishofalltheEnglishcomposers.Fromearlyonpeopletalkedofthe“sunset”

qualityinhiswork,orasarecentwritersaid,“apastoralcalmandconfidencewhichis

invadedbyashaftofsadness”.9PerhapsthisiswherehisEnglishnesslies!

　　ThemusicforwhichElgarisbestknownishisPomp and Circumstance March(#1,
1901).Thisisplayedeveryyearatthe“LastNightoftheProms”,thebiggestmusical

eventoftheBritishyear,andwiththetitle“LandofHopeandGlory”isoftentermedthe

BritishNo.2NationalAnthem.Elgarhimselfcalledit“atunethatcomesonceina

lifetime”.

　　Inadditiontohismarches,heisperhapsbestrememberedforhisVariations on an 
Original Theme (Enigma)(1899),whichconsistedof14shortpieceswhichwereportraits

ofsomeofhisfriends.ThemostnotableoftheseistheonehewroteforAugust

JohannesJaeger(1860-1909),alifelongfriendwhomhecalledbymanynames,including

Nimrod.Thisworkwasmodeledonsimilarworksbypredecessors,oneofwhomwas

Brahms(e.g.,Variations on a Theme of Haydn, Op. 56, 1873).

　　Elgar’searlymusicaldevelopmenthadbeeninfluencedbyseveralmajorcomposers.
OnewasDvořák,whoin1884visitedtheThreeChoirsFestivalinWorcesterwhileElgar
playedintheorchestra.Another,perhapsmorelastinginfluence,wasBrahms.Elgar

hadheardalotofBrahmsinLeipzic,in1883,andheheardBrahms’2nd Symphonytwice

in1889.Later,Elgar’ssecondlectureasProfessorofMusicatBirminghamUniversity

(on8thNovember,1905),wasdevotedentirelytoBrahms’3rd Symphony.Hisanalysisof

the3rdmentioned“absolutemusic”–musicwithnoprogramtoit,andno“pictures”tobe

imagined,onlymusic.Unsurprisingly,Elgar’s1st Symphony(3rdDecember,1908)was

quicklycomparedtothoseofBrahmsandBeethoven.

　　Elgar’sViolin Concerto(1909-10)followedaformalpattern,similartothoseofthe
RussianAlexanderGlazunov(1865-1936)andtheGermanMaxReger(1873-1916),and

carriesontheideaof“developingvariation”whichBrahmshadalsoused.In1919Elgar
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producedhismostmelancholywork,hisCelloConcertoinEminor(Op.85).This

concertoreflectsthesorrowoftheFirstWorldWar,andhasbeenachallengetoall

cellistssinceitwaspublished.10

(i)　The Early 20th Century – Music for the People

　　TheEnglishmusicalrevivalthatstartedwithGilbert&SullivanandEdwardElgarin
the19thcenturycontinuedwithevengreaterstrengthintheearly20thcentury.Herewe

shallcontinuethistheme,lookingattheworkofGustavHolstandhisgoodfriendRalph

VaughanWilliams.AthirdpersonofimportancewasBenjaminBritten,whowillbe

mentionedmorebriefly.

　　TheEnglishmusicalrevivalthatstartedwithGilbertandSullivanandwithElgarwas
adistinctlymiddle-classaffair.Thatis,itrequiredaneducatedbourgeoissensibilityin

ordertobefullyappreciated.WithElgaritrequiredanunderstandingofmusicalforms,

instruments,andsoon.WithGilbertandSullivan,anappreciationofthesatireintheir

operettaswasgreatlyenhancedbyanunderstandingofstateinstitutionssuchastheLaw,

theMilitary,andsoforth.ButtherevivaltookadifferentturnwithHolst,Vaughan

Williams,andBritten,inthatallthreedrewmuchoftheirstrengthbothfromEnglishfolk

melodiesandfromtheEnglishreligiousmusicaltradition.Further,allthreeweredeter-

minedtospreadmusictoallclassesofpeople.Thiscommonapproachcanbeseenin

theirfoundingoflocalmusicalevents:Holst’sWhitsunFestivalinThaxtedinthe1910s;

VaughanWilliams’LeithHillfestivalinthe1930s;andBritten’sAldeburghFestivalfrom

1948tothepresentday.11

(j)　Gustav Holst (1874-1934): The Years in Thaxted

　　Holstisarather“different”Englishcomposer,havinghadfromhisearlyyearsalove
ofsimpleformsofmusic:folksong,churchchoirs,seasidebands(heplayedthe

trombone),schoolmusic(St.Paul’sGirls’School,London),andHindupoetryandmusic.

ManyoftheseenthusiasmshesharedwithhislifelongfriendRalphVaughanWilliams.

Hedidn’tenjoywidefameuntilhewas45,andthatwasonaccountofThe Planets(1919).
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　　ThetownofThaxted,inEssex,about60kms.fromLondon,wasandstillisaquiet
placecontainingaGuildhall(c.1450)andStJohn’sChurch(c.1340).Itwasherethat

Holstcametolivein1914withhiswifeanddaughterImogen.12Atfirst,hisdaughter

writes,thelocalpeopleweresuspiciousoftheHolstfamily,becausetheirnamewas‘von

Holst’whichsoundedforeign,eventhoughHolsthimselfhadbeenborninCheltenham.

Oncethesesuspicionshadbeenallayed,hewasacceptedfullyintothetown,andsoon

becameinvolvedwiththechurchchoir.In1916heorganizedaWhitsunFestival,which

featuredBachCantatasandByrd’sMass for Three Voices,Thaxtedwasstillthefamily

homein1924whenhehadanillness,despitewhichheworkedonhisChoral Symphony

(Leeds,1925).

　　FromtimetotimehisgoodfriendRalphVaughanWilliamscamedownfromLondon
andthetwohadregular“fielddays”(astheycalledthem)inthecountrysidenear

Thaxted.Theysharedaninterestinthechoralsideofmusic,andbothsoughttoincor-

poratelocalsongsandballadmusicintotheirworks.Holst’sChoral Fantasia(1930),the

settingsofmanysongs,attesttothisfascinationwithchoralmusic.AlthoughtheHolsts

leftThaxtedin1925,heneverlosttouchwiththetown,andisgratefullyremembered

theretothisday.

(k)　Ralph Vaughan Williams (1872-1958): Folk and Church

　　RalphVaughanWilliamswastheleadingcomposerintheearly20thcenturyrenais-
sanceofEnglishmusic.HewasdirectlyinspiredbyEnglishmusicofthepastand

Englishfolksong(e.g.,hisarrangementofGreensleeves).

　　HestudiedattheRoyalCollegeofMusicwithParryandStanford,atCambridge
(1892-95)withCharlesWood,privatelywithMaxBruchinBerlin,andwithRavelinParis.

HelovedtheBibleandtheEnglishreligioustradition,andin1904acceptedaninvitation

toedittheEnglish Hymnal(1906).Thisinvolvedhimintheareaofreligiousmusic,in

whichhefeltveryathomedespitebeinganagnostichimself.Nextcamehismagnificent

choralsymphony,SymphonyNo.1:A Sea Symphony(1910),basedonaWaltWhitman

poemfromLeaves of Grass(1868).ThiswasfollowedbyFive Mystical Songs(1911),and
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thechurchspireinthedistance…Here,inthisquietness,myfather…wasabletoworkatThe 
Planets”.
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thenhisLondon Symphony(1912).In1953hearrangedthemusicfortheQueen’s

Coronation,alsoknownasThe Old Hundreth.

　　AswithhisfriendGustavHolst,VaughanWilliamswasconnectedwithamusical
festival,inhiscasetheLeithHillMusicalFestival,heldinDorking,SurreyeveryApril.

HewastheFestivalConductorfromitsinceptionin1905until1953,andformanyofthe

earlyyearsusedtowalkthe20milesfromhishometotheFestival,andthenbackinthe

evening.Theeventisnowoneofthemajorchoirfestivalsoftheyear,runningoverthree

daysandattractingmajorchoirsandyouthchoirs.TypicalconcertsincludeHandel’s

MessiahorBach’sPassionsettings.VaughanWilliams’determinationtobringmusicto

thepeoplehashadlong-lastingresults.Whenhediedin1985attheageof85hewas

mournedbycountlessordinarymusicloverswhoseliveshehadtouchedaschoral

conductor,author,composer,andarrangerofmanyofthenation’sfavoritehymns.Heis

buriedinWestminsterAbbey,nexttoHenryPurcell.

(l)　Benjamin Britten (1913-1976): The Outsider

　　WhenBenjaminBrittenandhiscompanionPeterPears(1910-1986)foundedthe
AldeburghFestivalin1948theideaoffestivalstopromotemusicforallclassesofpeople

becameatraditionalpartofEnglishmusicallife–asitstillis.Notalonewasitmusicfor

all,butitwastypicallymusicaboutall.Thatis,itssubjectmatterdrewonthelivesof

ordinarypeople.Forexample,Britten’soperaPeter Grimes(1945)isaboutthefisherfolk

ofAldeburgh,hardlyalikelytopicintraditionalopera.HereBrittensetadirectionwhich

hewastofollowallhislife:afascinationwiththelesser-knownandtheoutsidersof

society.Onelargegroupof“outsiders”alwaysfascinatedhim:children.Withthemin

mindhecomposedA Young Person’s Guide to the Orchestra: Variations and Fugue on a 

Theme of Purcell(1946),usingPurcell’smusicfortheRestorationplayAbdelazer, or The 

Moor’s Revenge(1695).
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Section 2:　Czech Music

Background

　　RegardingCzechmusic,thestorybeginswiththereligiousreformerJanHus(c.
1372-1415),whoseideasonreligionhesharedwiththeEnglishreformerJohnWycliffe

(c.1330-1384).HusalsocomposedProtestanthymnsintheGregorianstyle.Inaddition

totheGregorianstyle,underHarantzPolžicaBezdružic(1564-1621)andothers,

polyphonyalsodevelopedintheCzechlandsaroundtheendofthesixteenthcentury.

　　UnfortunatelyfortheProtestantgroupthatreveredthememoryofHus,theBattleof
theWhiteMountainin1620wasalossfromwhichtheycouldnotrecover,andmanyleft

PragueforViennaandotherwesterncities.Vienna,inparticular,wasthecitywhere

musicianswantedtoplayandbeseen.Bohemianmusicianstookwiththemnewand

fashionableideasaboutmusic,forexamplethesonataform,earlierclassicalstyles,the

symphony,andsoforth.Intheirabsence,theCatholicmusiciansofPraguethrived,often

addingruralCzechelementstotheircompositions.

　　Comenius,thelastbishopoftheUnityofBrethern,followedinHus’sfootstepsby
publishingacollectionof330hymns(Amsterdam,1659).Comenius’workdidmuchto

internationalizethemusicoftheCzechlands.AlthoughComeniushadtofleefromhis

motherland,somecomposersstayed,forexampleComenius’contemporaryMichna.

　　TheBaroqueandClassicalerassawsomethingofarevivalinPrague,causingthe
musicwriterCharlesBurney(1726-1814)tocall18thcenturyBohemiathe“Conservatoire

ofEurope”,followinghisvisittothatregionin1772.13Hiscommentwasparticularlytrue

intheareaofoperabecausePrague’sfirstoperahouse(NostitzTheatre)wasopenedin

1783anditwasthevenueforMozart’sThe Marriage of Figaro(1786)andDon Giovanni

(1787).Butwhilevisitingmaestrosandthedignitariesthataccompaniedthemwerevery

welcomeinPrague,thetrainedmusiciansofBohemiaandMoraviamostlydepartedfor

morelucrativeappointmentselsewhereinEurope.ItwasnotuntiltheRomanticperiod

andtheriseofnationalismthatCzechcomposersbegantoemergeandestablishthearea

asoneofthemostprolificmusicallocationsinEurope.14
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13CzechRepublic.InAlisonLatham(Ed.),The Oxford Companion to Music.Oxford:Oxford
UniversityPress,2002.

14AlisonLatham(Ed.),op. cit.
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　　ThetwentiethcenturywasadifficulttimeforCzechmusic,aswellasfortheintelli-
gentsiaandtheartisticworldgenerally.WaracrossEurope,followedbytheriseof

Fascismandlaterthepost-war“deadhand”ofSocialismmeantthatmusiciansonceagain

foundgreaterrewardinWesterndemocraciesthantheycouldeverobtainathome.They

alsohadgreaterfreedomtocomposeinaModernstylethaniftheyhadremainedunder

Socialism.

(a)　Jan Hus (c. 1372-1415): The First Reformer

　　AlthoughJanHuswasapowerfulreforminginfluenceonthepoliticalandculturallife
oftheCzechpeopleduringthefourteenthandfifteenthcenturies,hehadinheritedmuch

fromthe“GoldenTime”ofCharleslV(ruler,laterHolyRomanEmperor,1346-1378),

whenCzechculture,architectureandmusicflourished.Amongthemusicianswerethe

BohemiantheologianandcomposerZávišzeZap(1350-1410),whobecameaprofessorin

CharlesUniversityin1391.HeiscreditedwiththesongAlle Freude verlasst mich,aswell

aswithseveralLatinliturgicaltropesandalsoKyrie Immense conditor.Thisenergetic

periodalsoproducedJanzJenštejna(1350-1400),whowasArchbishopofPraguefrom

1379to1396.Hecomposedfolkhymns.Ingeneralthemusicofthistimewasmonodic,

withlittlepolyphonyorothervariation.

　　JanHus,sometimeRectoroftheUniversityatPrague,isremembered,alongwith
JohnWycliffe,asoneofthefoundersofProtestantism.Inreligionhestressedthe

doctrineofpredestination;inpoliticshebecamethefocusofCzechresentmentagainst

theGermanhierarchy;andinmusicheisassociatedwith“anumberofLatinandCzech

hymns”intheGregorianstyle.15Thereseemstobeevidencethathearrangedhymnsfor

hisfollowers,theBohemianBrethern,inparticularthemedievalmelodyJesu Kriste, 

štědrý kněže(‘JesusChrist,thoubountifulprince’).Further,someofhisworkisbelieved
tohavebeenincludedinthecollectionofProtestanthymnsthatwerepublished(1501)in

thevernacularbyalatergenerationofBrethern.Hus’scontributiontochurchmusicis

thereforebestseenasindirect(seeAppendix2,“AHussiteWarHymn”,1419).The

Hussitereformation,whichplacedthechoralsingingofhymnsatitscentre,established

anewdimensioninProtestantworship.FromthispointProtestantchurchmusicmoved

aheadwithLuther,andthefirstLutheranhymnbook(Wittenberg,1524).Muchlater,the
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ideaofchoraleswastakenupbyBach,whointroducedthemintohischurchcantatasand

settingsofthePassion.16CurrentlymusicplaysanenormouspartinChristianservices,

whetherCatholicorProtestant.

(b)　Jan Amos Komenský (Comenius, 1592-1670): The Pedagogue17

　　ComeniusisanotherwhomightbesaidtohavehadanindirecteffectonCzech
music.Famousforhispedagogicalwritings,hewasneverthelessactiveinmanyother

matters,includingtheBrethern’schurchservices.Theseservicesinvolvedaconsid-

erableamountofhymn-singing,andhaddonesosincewellbeforeComenius’sbirth.18

CongregationsoftheBrethernsangunderachoirmaster,usingacollectionofhymns

thathadfirstbeenputtogetherin1501.ByComenius’stimethisbookwasinits10th

edition.In1624hepublishedinAmsterdamaHymnalwhichcontained743hymnsand

psalms,manyofwhicharestillinusetoday.Laterinhislifehehimselfwroteanumber

ofhymnsfora1669collectionofhymns,andhemayalsohavecomposedthemusicfor

someofthem.

　　InhiseducationalwritingsComeniusadvocatedtheuseofmusicinschoolsfromthe
secondyearonwards.“Externalmusicbeginstodelightchildrenintheirsecondyear,

suchassinging,rattlingandstrikingmusicalinstruments.Theyshouldbeindulgedin

itsothattheirmindsmaybesoothedbyconcordandharmony”.19Well-knownmelodies

shouldbelearnedbyheart,aswellasthewordsofhymnsandpsalms(seeAppendix3,

“Lullaby”).Whenchildrenreachahigherlevel(“TheClassofPhilosophy”)theyshould

becomeskilledinmusicalinstruments.Inshort,wecanthereforeregardComeniusas

onewho,likeHus,forwardedthecauseofchoralmusicinthereligiousandscholastic

contextsinwhichhemovedandoverwhichhehadinfluence.

　　AninterestingcontemporaryofComeniuswastheJesuit-trainedAdamMichna(c.
1600-1676).Hedidnotemigrate,butusedhisadvancedtechnicalskillstocompose

settingsforLatinhymnsandpsalmsusingsoloists,stringsandorgan.Healsocomposed

simpleCzechhymns,aswellaspiecesforthelute(Loutna česká)whicharestillpopular.
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16Latham(Ed.),op. cit.,entryunder‘Hymn’.
17Komenskýisthecorrectversionofhisname;“Comenius”istheLatinversion,butused
commonlyinEnglish.

18SeeJ.E.Sadler,J. A. Comenius and the Concept of Universal Education(London,1966,p.89).
Fromasearlyas1570theBrethern’shymn-singinghadattractedpraise.

19InSadler,op. cit.,p.217.
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Heapparentlymadeafortunefromhiswinebusinessandwithitsetupafundforyoung

musicians.

(c)　Baroque Music in the Czech Lands

　　TheBaroqueperiodinCzechmusicfeaturedanumberofprominentcomposers,
manyofwhomhadateacher-pupilrelationship:firstcameBohuslavČernohorský(1684-
1742)whowascalledthe“fatherofBohemianmusic,”andfounderoftheCzechorgan

school.HispupilJosefSeger(1716-1782)followedhim,withcompositionsthatwere

admiredbyJ.S.Bach,particularlyhisfugesforpianoandorgan.InturnSeger’spupil

JosefMysliveček(1737-1781)becamethemostprominentCzechcomposerofhis
generation.However,MyslivečekdidnotdohiscomposinginBohemiabutinItaly,
whichattractedmanyCzechmusiciansandcomposerswhofounddifficultyinmakinga

livingathome.

(d)　Rococo and Classical Music: The Story of the Émigrés 

　　InItalyMyslivečeksettledinthecongenialatmosphereofBologna,wherehe
composedmanyoperas,symphonies,andsoforth,andeventookontheyoungMozartas

hispupilin1770.HegaveMozartthebasicsoftheViennaClassicalSchool,withthe

resultthatanelementoftheBohemianspiritcanstillbedetectedinMozart’smusic.

　　Asa“divineBohemian”inItaly,Myslivečekwaspartofamorewidespreadmusical
migrationfromtheCzechlands.Outstandingnamesinthismigrationincludeseveral

generationsoftheStamitzfamily,whowenttoMannheimwheretheyraisedthemusical

standardsintheMannheimSchoolthere,especiallyregardingthesonataformofthe

concertoandsymphony.AnotherimportantnamewasFrantišekVáclavMíča(1694-
1744),whohadpioneeredthesonataformandbroughtittotheMannheimSchool.The

Bendafamilyofmusicians,activethroughouttheeighteenthcentury,movedfrom

BohemiatoBerlinwheretheyfoundgreatersuccessthantheymighthavehadathome.

　　AnotherémigréwasthecomposerandvirtuosopianistJ.L.Dusík(1760-1812),
who madeahabitofvisitingvariousEuropeancountries.InParisheperformedfor

MarieAntionette.Hespenttheyears1789-1799inLondon,whereheappearedinper-

formanceswithHaydn.ItcouldbesaidofhimthatheopeneduptheRomanticelement

inEuropeanmusic,andhisperformingstylewiththepianosidewaysonthestageisstill

usedtoday.

─　　─50



MinoriNakauneandMalcolmBenson:MusicinEnglandandtheCzechRepublic

　　JírovecVojtěch(1763-1850),likeDusík,traveledtoLondonandParis,finallycoming
backtoViennaasaconductorattheCourtTheatre.Hecomposedabout60symphonies

andwastheoriginatoroftheclassicalBohemiansymphony.Hewasagoodfriendof

Haydn,MozartandBeethoven.

　　Vienna,towhichanumberofCzechmusiciansgravitated,washometothepianist
andteacherKarlCzerny((1791-1857),whosefatherwasfromBohemia.Czernywasboth

apupilandfriendofBeethoven,andalsotaughtBeethoven’snephewKarlandthenine-

year-oldLiszt.

　　OnecomposerandteacherwhodidnotbecomeanémigréwasJakubJanRyba(1765-
1815).Apartfromhismusicaloutput,whichincludedsymphonies,concertosand

chamberandvocalmusic,hewasateacherandtheauthorofamajortextonmusic.20

HisCzech Christmas Mass “Hey , Master!”isstillpopularinBohemiaatChristmastime.

HenotablyfavoredtheCzechlanguage–ratherthanGerman–inhissongsandcompo-

sitions.However,hisrevolutionaryideasabouteducationwerenoteasilyacceptedbyhis

superiors,andingeneralhislifewasanunhappyone,leadinghimtocommitsuicideat

theageof50.

(e)　The 19th Century – Romanticism and Nationalism

　　Inthe18thcenturyPraguehadexperiencedfluctuatingfortunesasamusicalcentre.
Itssuccessesincludedthebuildingofthefirstgenuineoperahouse(1783),andthe

premieresofMozart’sDon Giovanni(1787)andLa Clemenzia de Tito(1791).Beethoven

hadvisitedin1796.Opera,mostlyintranslation,hadbeenseen,andthecollectingoffolk

musicwasprogressing.However,Praguehadbecomeaplacefortalentedcomposers

andperformerstovisit,butforlocalmusicianstoleave.Now,inthe19thcenturythe

growthofNationalism,firedbytheRomanticoutlookthatsweptacrossallofEuropefrom

around1800,begantobefeltstrongly.ThefeelingdevelopedamongCzechpeoplethat

theirnationalculture(asopposedtoAustrianculture)shouldbeasourceofpride.This

ledtoapowerfulresurgenceinthemusicalworld.

(f)　Smetana: The Creator of Czech National Music 

　　However,itwasthepowerfulduoofSmetana(1824-1884),Dvořák(1841-1904),
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togetherwiththelessernamesofJanáček,Suk,andMartinůthatfinallyplacedCzech
musicontheinternationalstage.Smetana’sMá Vlast(1874-79)isperhapsthemost

nationalisticmusicofthecentury,thoughElgar’scompositions(seeabove)arealsoin

thatcategory.Má Vlast(Mycountry)isacycleofsixsymphonicpoemswiththetitles

Vyšehrad(TheHighCitadel),Vltava(RiverMoldau),Šárka(LeaderoftheBohemian

Amazons),ZčeskýchLuhůaHájů(FromBohemia’sMeadowsandForests),Tábor
(strongholdoftheHussites,atowninsouthBohemia),andBlaník(Valhallaofthe

Hussiteheroes,amountaininsouthBohemia).Smetanawashereexpressinghislove

forthefolktales,thescenery,thehistoryandthecultureoftheCzechpeople.21Hisaim,

infact,wastherevivalofthenationalconsciousness.Aconfirmationofhissuccessin

achievingthisaimcamein1881whentheNationalTheatrewasopened:theopera

chosenfortheinaugurationceremonywasSmetana’sLibuše,aboutthefoundinggoddess

oftheCzechlands.

(g)　Dvořák: Enhancing the National Art
　　In1866SmetanahadproducedthemostsuccessfuloperaevertoemergefromBohe-
mia,Prodaná nevěsta(‘TheBarteredBride’).Dvořák’sRusalka(Prague,1901)is
generallyregardedasafinesuccessor.22ThelibrettoforRusalkawasbyJaroslavKvapil

(1868-1950),anotedpoet.KvapildrewonthemythologicalstoriesaboutRusalki,who

werewaterspriteswhoinhabitedlakesandrivers,anddrewmenandchildrentotheir

deaths.Sometimestheyfellinlovewiththeirvictims,anditisaversionofthisideathat

KvapilusedforwhatbecameDvořák’sRusalka.Here,Rusalkayearnstobecomemortal
andisallowedto,butonconditionthatshewilllosethepowerofspeech.Aprincefalls

inlovewithher,butattheendofthestoryshemustreturntoherhabitationinthewater.

Rusalka’sSong to the Moon,askingthemoontotellthePrinceaboutherlove,isthe

opera’smostfamousaria.

　　In1892DvořákwasinvitedtoNewYork,wherehebecameDirectoroftheNational
Conservatory,stayingthereuntil1895.WhileinAmericahisexperienceswerebroad-

ened,andhecompletedhisFrom the New Worldsymphonyin1893.In1896thenew

Rudolfino(nowDvořákHall)wasopenedwiththissymphony,conductedbyDvořák
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himselfwiththeCzechPhilharmonicOrchestra.

　　OnaholidayinIowahecomposedhisStringQuartetinFmajor(America),anda
SonatinainGmajorforhischildrenasaChristmaspresent,togetherwithanumberof

otherworks.23ThesecompositionsreflectedanAmericanconsciousness,including

nativeAmericanthemesandblackspirituals.However,thisconsciousnessgenerated

latercontroversyovertherelativemeritsofSmetanaandDvořák,withseverecriticism
comingfromZdeněkNejedlý,lateraprominentcommunistandMinisterofCulture.24
TheoperasofbothSmetanaandDvořákmadeuseofCzechliteratureandlanguage–
ratherthanItalianorGerman.Consequently,theirmelodiesreflectedthearticulation

andintonationoftheCzechlanguage.

(h)　Janáček: Music and Speech Melody
　　LeošJanáček(1854-1928)livedmuchofhislifeinMoravia,withjustbriefvisitsto
Prague,LeipzigandViennatostudy.Hefoundedandbecamethefirstdirectorofthe

BrnoOrganSchoolin1881.HebegantocollectMoravianfolksongsfrom1885onwards,

emulatingMusorgsky,whoaimedatrealismandorientalisminhismusicalstyle.

Janáčekindeedbecameknownas“MusorgskyinBohemia”.Allthispreparationbore
fruitin1904withhisoperaJenůfa,apassionatetaleofloveandjealousysetinaMoravian
village.ThisoperawasrevisedandthenewversionhaditspremiereinPrague(1916),

establishinghisreputation.Fromthistimeonwards,andforabout12years,he

composedprolifically,hismusebeingawoman38yearsyounger,KamilaStösslová.She

inspiredseveralofhisoperasandworks,particularlyKát’a Kabanová(1921).Hismusic

hasstrongindividualityandcharacter,andhisoperasdisplayhisdramaticinterestinthe

bizarreandunusual.Forexample,manyorientalelementscanbenotedthroughouthis

works.Further,Tolstoy’sshortstory“TheKreutzerSonata”isknowntohaveinfluenced

thefirstofhisstringquartets(1923),whilehisownIntimateLetters(toKamila)influ-

encedthesecond(1928).Inhislateryearsspeechmelodysupercededtonality,and

tendedtowardsunconventionalsounding–sometimescalled“affectivevibration”.
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(i)　Suk and Martinů: Followers of Dvořák
　　However,Dvořákremainedthemaininfluenceatthistime.JosefSuk(1874-1935),
theCzechviolinistandcomposer,studiedcompositionwithDvořákatthePragueConser-
vatory,andin1898marriedhisdaughterOtilie.SukwrotethesymphonyAsrael(1906)

tocommemorateDvořák’sdeath,andfrom1922alsotaughtatthePragueConservatory.
HismusicisbothtraditionalandRomantic,andyetisclosetotheImpressionismof

Debussy.Inaddition,hegotsomeModerninfluencefromStravinsky.

　　OneofSuk’spupilsattheConservatorywasBohuslavMartinů(1890-1959),though
hedidnotcompletehisstudiesthere.InsteadhewenttoParis,wherehefoundthe

1920smodernismverycongenial.In1941hemovedtoAmerica,asmanyotherJewsdid.

HeadmiredandrespectedDvořák,andinhiscompositionsheusedtraditionalCzech
themes.However,hisworkiseclecticinstyle,stronglyinfluencedbyDebussy,Strav-

insky,jazz,andsurprisingly,Englishmadrigals.Prolificineverygenre,hecomposed

over400separateworksduringhislifetime,manyforthepianoorsmallchambergroups.

HisoperasJulietta(1935)andThe Greek Passion(1958,withNikosKazantzakis)have

beendescribedas“masterpieces”.

(j)　Czech Music: A Summary

　　Therichnessofthemusicproducedacrosssevencenturiesintheareanowknown
asTheCzechRepublicisremarkable.AttheverycentreofEurope,thisregionhasbeen

subjecttoreligiouswarsandinvasionsfromoutside,topoliticaldominationandcivil

unrest,topovertyandmagnificence,tounwantedimmigrationandsometimesunwanted

emigration.Yettheconcerthallsoftheworldarealivewiththemusicthatwascreated

there.Thenamesmentionedabove,togetherwithotherswhichspacedoesnotallowus

tocover,arenowinternationalcurrency,celebratedinplaceswhichliefarawayfromthe

Czechlandsthemselves.Almostalldrewonfolkelementsintheirworks,aswellason

localfeaturesofthelandscapeofMoraviaandBohemia.

　　Prague,nowadaysapopulartouristdestination,isfamousalsoforthemusical
buildingsandinstitutionsthatmakeitaprimemusicalvenue.Thecitysawtheestab-

lishmentofitsConservatoryin1811,anditsOrganSchoolin1830;theCharlesUniversity

begantooffermusiccoursesinbothCzechandGerman;musicsocietieswereformed

(e.g.,theCzechQuartetin1891,theCzechChamberMusicSociety,1894;theCzech

Philharmonic,1895,andsoforth).Choralsingingbecameafeatureofnationallife.In
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short,Praguelivesformusicandislargelysustainedbyit.Itsmusicianslookfondly

backonaremarkabletraditionoffamousnames,andlookforwardtoavibrantand

sustainablefuture.

Conclusion: English and Czech Music: Two Rich Traditions

　　Inevitablythetwotraditionsthatwehavedescribedherehavesomefeaturesin
commonandotherfeaturesnotincommon.Inhistoricaltermsbothtraversedthesame

roadthatledoutofMedievaltimes,throughReformationandRenaissancetimes,through

theEnlightenmentandRomantictimes,andnowwhatweliketocallModerntimes.

Bothcountriesstartedwithformsofchant,asbefittedpeopleforwhomtheCatholic

Churchwasabirth-to-deathinstitution.Churchmusicthenexpandedinbothplaces–

Comeniuswithchoralsinginginchurch,andPurcellwithAnthems.Intheeighteenth

centuryHandeldevelopedtheoratorioinEngland,whileČernohorskýandthe
composerswhofollowedhimdevelopedtheirownformsofBaroquemusic.Foralmost

100yearsafterHandel’sdeathin1759therewasnoverystrongmusicalforceinEngland,

andlikewiseintheCzechareatherewasonlythesoundofdepartingmusicians.

　　Thenineteenthcentury,perhapsthemostvigorousinEuropeanhistory,sawthe
rapidgrowthofRomanticandNationalisticmusicinbothcountries.Suchfiguresas

Smetanaontheonehand,andElgarontheother,createdmusicthattouchedpatriotic

feelings,whetheritdrewonnatureandculture,oronthemarchingofsoldiers.Inboth

countriestherewasafloweringofmusicalenergywhichcarriedoverintothetwentieth

century.

　　Turningtodifferences,wehaveseenthatthegreatcomposersintheCzechtradition
–Smetana,Dvořák,Janáček,Suk,andMartinů–werefromthestartkeentodrawonfolk
musicandtraditions.InEnglandthatideatooklongertodevelop,butinWilliams,Holst,

Brittenandothersitappearedinthefirsthalfofthetwentiethcentury.However,these

EnglishcomposersalsodrewstronglyonthetraditionalreligiousmusicofEngland,with

many,likeWilliams,seeingthemselvesasheirstoaspecificallyreligio-musicallineof

composers,startingwithPurcell.TheCzechcomposerswere,perhaps,moreconcerned

withbeingheirstoasecular-patrioticmusicaltradition,thathaditsrootsdeepin

BohemianandMoravianfolklife.
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Appendix 1

MusicPlayedorDiscussedDuringtheLectures

Lecture 1:　Elizabethan and Czech Revolutionary Music

WilliamByrd:Haec Dies; Ave Verum Corpus; Magnificat; Vigilate.

Ofuncertainorigin:Greensleeves(playedbyHarimochiKazuro,guitar,NakauneMinori,

violin,andKiharaMisako,violin)

Morley:It was a lover and his lass

Byrd:Tomorrow is St. Valentine’s Day

Byrd:Walshingham

Dowland:Lachrimae Antiquae Pavan(playedbyHarimochiKazuro,guitar)

Ofuncertainorigin:A Hussite War Hymn(c.1419)(playedbyNakauneMinori,piano)

Smetana:TáborandBlaník(fromMá Vlast)

Lecture 2:　Henry Purcell and Comenius

Purcell:Come All ye Songsters, Music for a While, Sweeter Than Roses, To Celebrate This 

Triumphant Day.

Purcell:Abdelazer Overture(B.Britten,conductor)

Purcell:Sonata No. 1 for 2 violins and Basso Continuo(playedbyNakauneMinori,violin,

andKiharaMisako,violin)

Comenius:Viva Comenius(atributetoComeniusattheUffiziGallery,Firenze,amusical

talkwithguitar)

Lecture 3:　Handel’s Messiah and Czech Baroque

Handel:I Know That my Redeemer Liveth, Hallelujah Chorus.

J.C.Bach: The Yellow Haired Laddie

Seger: Parthia in F major for Harpsichord
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Lecture 4:　English Folk Music & Czech Classical Works

Early One Morning, The Ash Grove, Bluebells of Scotland.

Believe Me If All Those Endearing Young Charms(playedbyKusunokiSakai,piano)

Danny Boy(playedbyNakauneMinori,violin)

Mysliveček:Violin Concerto in C major(NakauneMinori,piano,andKiharaMisako,
violin)

Stamitz:Concerto for Violin and Viola in D Major

Dusík:Piano Sonata in F minor “Invocation”Op.77

Lecture 5:　Czech Nationalism and the English Musical Revival (1)

Smetana:Vltava,fromMá Vlast.

Dvořák:String Quartet in F Major “America”(playedbyNakauneMinori,Hatamoto
Kazuko,MiwaYoshiaki,HatamotoNobuo)

Sullivan:The Mikado(scenesfromtheoperetta)

Elgar:Enigma Variation #9 – Nimrod, Cello Concerto – Final movement, Pomp and 

Circumstance March No. 1: Land of Hope and Glory

Lecture 6:　20th century Czech Music and the English Musical 
Revival (2) 

Holst:Jupiter,fromThe Planets

VaughanWilliams:Sea Symphony, Lonon Symphony, Coronation Hymn

Britten:Young Person’s Guide to the Orchestra(Variations and Fugue on a Theme of Purcell)

Janáček:String Quartet No. 1 “Kreutzer Sonata,”andViolin Sonata
Suk:AppassionatafromFour Pieces

Martinů:Five Madrigal Stanzas
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Appendix 2

　
JanHus:AHussiteWarHymn(1419)

　
Appendix 3

　
Comenius:Lullaby
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