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He was the “notable exception” among the Elizabethan dramatists; for he had studied Machiavelli
with a vengeance: and it may be stated as an absolute certainty, that had the “Principe” never been

written, his three great heroes would not have been drawn with such gigantic strokes. (Meyer 33-34)
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You must then know, there are two Kkinds of combating or fighting; the one by right of the laws, the
other by force. That first way is proper to men, the other is also common to beasts: [...] A Prince
then being necessitated to know how to make use of that part belong to a beast, ought to serve
himself of the conditions of the Fox and the Lion; for the Lion cannot keep himself from snares, nor
the Fox defend himself against the Wolves. (The Prince, Chapter XVIII)

MYCETES. [...] that Tamburlaine,
That, like a fox in midst of harvest time,

Doth play upon my flocks of passengers, (I Tamburlaine, 1.1.30-32)

TECHELLES. As princely lions when they rouse themselves,
Stretching their paws and threat'ning herds of beasts,

So in his armour looketh Tamburlaine. (I Tamburlaine, 1.3.52-54)
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I think it may be true, that Fortune is the mistrisse of one halfe of our actions; but yet that she lets us
have rule of the other half, or little lesse. (The Prince, Chapter XXV)

TAMBURLAINE. Ihold the Fates bound fast in iron chains
And with my hand turn Fortune’s wheel about,

And sooner shall the sun fall from his sphere

Than Tamburlaine be slain or overcome. (I Tamburlaine, 1.2.174-177)
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I say, that in Principalities wholly new, where there is a new Prince, there is more and lesse difficulty
in maintaining them, as the vertue [virtu] of their Conquerour is greater or lesser. And because this
successe, to become a Prince of a private man, presupposes either vertue, or fortune; mee thinks the
one and other of these two things in part should mitigate many difficulties; however he that hath lesse
stood upon fortune, hath maintain’d himselfe the better. (The Prince, Chapter VI)

TAMBURLAINE. Deserve these titles I endow you with
By valour and by magnanimity.
Your births shall be no blemish to your fame,
For virtue is the fount whence honour springs,
And they are worthy she investeth kings. (I Tamburlaine, 4.4.124-128)
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MACHEVILL. But wither am I bound, I come not, I,
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To read a lecture here in Britaine,

But to present the tragedy of a Jew,

‘Who smiles to see how full his bags are crammed,
Which money was not got without my means.

I crave but this, grace him as he deserves,

And let him not be entertained the worse

Because he favours me. (Prologue, 28-35)
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BARABAS. Will you then steal my goods?
Is theft the ground of your religion?
FERNEZE. No, Jew, we take particularly thine
To save the ruin of a multitude:
And better one want for a common good,
Than many perish for a private man:
Yet Barabas we will not banish thee,
But here in Malta, where thou got’st thy wealth,
Live still; and if thou canst, get more.
BARABAS. Christians: what, or how can I multiply?
Of nought is nothing made.
1 NIGHT. From nought at frist thou cam’st to little wealth,
From little unto more, from more to most:
If your first curse fall heavy on thy head,
And make thee poor and scorned of all the world,
"Tis not our fault, but thy inherent sin.
BARABAS. What? Bring you scripture to confirm your wrongs?

Preach me not out of my possessions. (1.2.95-112)
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Barabas represents the sensuous, flamboyant Machiavel figure, appealing to the crowd with his
studied villainy; whereas Ferneze the Governor, depicts the cooler, more prudent, dramatically far

less charismatic type of Machiavellian, closer to the prototype developed in Il Principe. (Roe 72)
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[...] we pursue
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The story of a rich and famous Jew

Who lived in Malta: you shall find him still,

In all his projects, a sound Machiavelli;

And all that’s his character: he that hath past

So many censures, is now come at last

To have your princely ears, grace you him; then

You crown the action, and renown the pen. (The Prologue Spoken at Court, 5-12)
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SUMMARY

The Impact of Il Principe on Christopher Marlowe:
Analysis of Tamburlaine and Barabas

Kenta Babasaki

The purpose of this study is to examine the impact of Il Principe by Niccolo Machiavelli
on Christopher Marlowe’s Tamburlaine the Great and The Jew of Malta. In the Elizabethan
era, many villains called Machiavellians appeared on the stages, though most of them were
not exactly based on Machiavelli’s Il Principe.

Although both Tamburlaine and Barabas are Machiavellians, they are contrastive; one is
the hero and the other is the villain in each drama. Tamburlaine is the perfect embodiment
of “virtu” and “libero arbitrio”, which are the core concepts in Il Principe and Barabas is
depicted as the embodiment of evil.

Barabas plays the roles to unveil the hypocrisy of the Christians in the drama with
viewpoints of the realism or Machiavellism, and to show us the individualism in the early

modern capitalism.





