RHWH L ) FRZAGPEB O 72 B ot

By BOK

(%) 2020 4210 H 30 H)

F

AFVRA - VAT REVHIRREILLEDZ DL, AV = AMOERPLE2 -1 %
CVHGETEIRTODEEZ OB RIS H o il LSRR OB ALE T 5 2 DRI,
»HoOBMMEBOLEENTH Y, SRS L H L Mli#EBIs AT 2 & v ) FIE
RRZTBRIZ 5720 A F) A - VA Y A OFFR 24 S M EBIATEA: L 22 TR0 v &
DL LT, EEOFRRLEDRELL D 5,

ANV = DR HEENE A MY v 7 HEXPHBERLL, 1534FICEEZERETH A~
7Y FHMAOEEZZHL LTz ST TRLINIAF) AE#RZEITOT AV Medb A
Py 7 EBWETE LV D572 ZOBRICIEFZNLETIZIZEALRONT, EH
K0T TRAY Y MEDBSHERLZOIZROT KT — FAMORMLZ 572, LaL, oI
A7 FOOMEFE LTA L2 A7) —likizd M) v 7B E~OERmER - 720
A7) —WOEEE, KEICA L) P2 —E I F TOEHME L FER$ 5058
WdHotze TYHFRA—IE, A7) —Dh b)Y v 7 HEEBOEZBEIEL, B Tur A%
¥ NOEBEBE T FER L 2. ) FARZA DD AL 1) X EH AR 1
o Tz B 2600 M) v 7 OHEZPERIEELTWE—F, KR TaT A
5y VYR ARERNT L2 2= & VB XD TR 5725 1) PR 2O BGK I
FEHEZ L) 7TOF 28 ¥ MUT B HICH - 7225, RHAOERZ ZE L 2EER DT
Hotle TVFERZ—EH M) v 7 E¥2—) ¥V OMEEIMRLHS, 4 F) REHSE
DEHZEESEL) L L, HEMICZTTTFZAF 2N, (R TIEI ) v 22 bR

1 A= OO F)AEBEELH M) v 7 70T A MELEZHRVWLDTHH- T2
Z &L, I536EICED LN DEMNESLTH D [T o), ZLTIG3TEICHEIN. [FEHD
FIIWZBWTEDHEZEDL DT TH I EREIDDV R D TORMEIA V75 Y FOEED
YT, R, FLTBIBHEN 20 ARV H -2 (591 51)

2 Ea—UZren)aMiddbedb e gy vEROEBEZT-TOTAY Y ML OBKRTH
N, —FNLERINETH LD, AHTEL) IFRZ—-HCL3BREEREO T T 27~ MEH]
ARG Z DD, R LR 8S 2 R0 2 BHELOEHE L V) BT TWwab,

3 TUFRZD, HOSOREZE [HE] 25 M) CEESBRZ -0, HTFRIZIT AR
FTWEHSOURZ IR 5720 TH o7, (531 70)

— 109 —



LR R A 61 & W2

5 XD BEMEETFAT Lz (A 250) 16034EICY = A & X—HHBEI L, FALIEMIC
Tmb%nt%wf%é&wﬁfﬁﬁhﬁ%hﬁb,%@é%uﬁ@ﬁ%%r—wx~ﬁh
bk, ETEOHEORIRZ WK %8s & OB HE > Twolz, Fr— IV A—
HAZTY bV FICHEBEHEZEAL L) ETHE, 7OTF A5 Y MaDROVERD
KELZRE, DWICIZE 2= 7 VEGIRI LI EICh o7,

FENE O FHEOR Y, S ORMRO N2 DAETFICKE RliEBOERE R L. ZOHT

bEELDLODO—D2 L LTEMEDACREOZSB T NG, BHNED M) v 7 O

BR<) TEREL, [HE] - [ZE] - [ 2 ZtEoEfEis Lcigifz. 2ol
fbSN7- Mg [E35] & [EE] 2002 2F ST, REH - HEH P A D
T, RREANDRGEDRE LN REANORMEZ, EE, Z L THADIRE L F—H
NLEIE o720 TABRA M) vy 7E&ORICTaT Ay V5 4 ZLDHAL, Bi:L Ltk
OHEVORFIZL DI ROOLNL LIICRY, ZHASO [FE] L [5%] 205
WBob, T2, KEOHRTY 2—1) ¥ = X2 DIMEERDIEL T 5 &, o Ao 2bix
SHITMHET 2, BELEAOEROMMREREEN T LIV 2 -1 F =X 2DHHIE, KX
EOELEZROBZ T, ALEZHALFEAILBOBGANLDLN S, KMo [l L LTo
FAkOFEZ I T 2208 TH %,

Ak, =) FRZAPHB ORI NS LMD OB DS, KO HCREEAIE LT
Bk EEOFHYUEDER L @D TEETLHDTH L, FHIZBNWT, HitHrsd
Bt A A B ) v 2 HEOHTOLRWOHEHREL, EMTTa T A5 v b offifl
BOWAN X 2 LEBloZAL, & L TE=MHIT, 7D7x9/L®¢f%% Ea—1)%=
A L OEBICAE H L7z L0 HERRICOWTERT 5,

1. AU X L, RIRFHICH T3 LMHER

it Sk, A MY v 7 OfEFNEEBICIE, B 7EEEMRL, [HE] 240
EME LTEEL, BMERLMHA2. (Bales 10) M2 EAEHM LS M) ¥ X0d, B
LOBEHEORIE L TOMBBIIHENZ 5720 B M) T ALHPEALS [LEoHE | O
2N TPENE, THE] Lo MEPAELZ, 2% 0, B0 [E&El & [E%E] 247
BN EHA MY Y ALTBT BB R LR DOFRNTE 07 E TR0 £ VI FIRT [
ALy b (Hamlet, 1601) OF 7 4 =0 7ix4 b v 7 WEBROFICW 2L TH 5. K
ZIINALy FEOBBREROI I romEohdl, L2 ZNDHGTORVE IR
b4 CTd - ThH Tshall obey, my lord’. (1.3.136) £ &2 %, ZLTC, #7414 —YTIIE
BHIKRRDOB VDT @Y IINA Ly PRLOFMEEL, HEDOBRERE S & LT,
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HODKRLEOLFF L 2 SEIIET, LEWDOBNIMHMELA 7 4 =) 713 M) ¥ XL D
CEBEDOEEEAHRBL Tnb, 72, 3HEILT, NaLby MIAGEEY >4 74—
72 A T ‘Get thee to a nunnery’ (3.1.120) & - CTIEHET 52% [153EFE (nunnery) J
EWVI)FEIZH A MY v ZWEBT S S Tw 5,

[EER] & [P Z2MICmEET 20 M) v 7 OMEBIER K & v ) BEE %%
BRE 2 S DI L 720 RXEMNZ, VAT Y AWDA ¥ 75y FERIZBET 2 BEERFFEHO O
EDTHbB, T, RENIZEIT 2 LKBOM I 2 ZRARETH Y, ZHEPFEHIECH
O Wil o THEW] L3 x2 /R shTw/z, (Fletcher xv)

[#+tv—] (Othello, 1603-04) OBIFEMEE, 7 A7 E—F &4 L0 —OEKIFE S 13 thieves
ERBEN, T, TATFTE-FIEILT I NV Y a—0 bags EETIZTbDND, TELIZK
BOMEYTHY, METHLIWHBBHEFICHEENI2L V) REEHOMEZ mIICET A
Thbo

IAGO. Awake! What ho, Brabantio! Thieves, thieves!
Look to your house, your daughter, and your bags!
Thieves, thieves! (Othello, 1.1.79-81)

FRRIC, B3+ ya)xy M (Romeo and Juliet, 1595) ® Y 2) Ty M T2 Hh 5
‘young baggage’ (3.5.160) & IEMEI N5, Fit R flifEBIOFRAORTIX, T X8
ZEoTo Y] L) RiEDF 72572,

BV X B oS, RENZTICEEE ST, EROLEMRE LT, BiEH -
EHCD RSN TV, RPEFE - B o BRERIE, BT FEROE-BGR ZLT,
e NEOFRBEREDTF Y —TEZ bR TWz, (Wells 6)

RENORNEZE, i, L CEEISHT2EEE F—H3 2B, [Us e BHES
L) (The Taming of the Shrew, 1590-94) O H %) —F DRFED A —FIZL > TiEHN
%o

KATHERINA. Thy husband is thy lord, thy life, thy keeper,
Thy head, thy sovereign; [---]
Such duty as the subject owes the prince
Even such a woman oweth to her husband.

(The Taming of the Shrew, 5.2.146—156)
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g, MERREICHZIH WO TWEED [27 » VEFA~OTH] (45 722-23f)
I T w5, (Morris 146)

‘Wives, submit yourselves unto your own husbands, as unto the Lord. For the husband is the

head of the wife, even as Christ is the head of the church.” (Ephesians, v.22-23)

FRISHSME O TEE L R/NEM L AR SN, FENTERENETL, 2L THEH
U2 73 & 3z RIS L TORROMNIIRE Do 720 IMOKMOBIIERE S
NEZLEIYANOREREMNTII AR L, BURI 2 RIEOHER, &BIROIK, WEORE
% ETHolz, (Stone 110) ZD72OIHE L 2OV ) BB EHETH 5. H2E
(B9 AR RIHERR S SRR - T ize R 2l iEBIO T, #MIEFHZS & 0NE IS
Lo TATONLHEFEN, HERMWIWTHY, BAOTRIIZLEALEEINLZ &R, MW
BRBHEIC Lo THRESIN TV, TOBERIIBWT, Kl§IE, ROEEPZOT/-5HW
THY, ML o TEALBADOENZHTFT 5 2 L I3MERE 572, (Stone 70-81)

VA 7 AETHRMIZBWTRLIROPUHT 5N 2 WD Z L 3T & B1EmIE L EAF
3%, [Le LRBEOL] OF2HTIE, 25 —F O, KNT T4 A8 LIFRD
V=% F DFBEOLWIZTTHRILLTLE ),

PETRUCHIO. Then tell me, if I get your daughter’s love,
What dowry shall I have with her to wife?
BAPTISTA. After my death, the one half of my lands
And, in possession, twenty thousand crowns.
PETRUCHIO. And for that dowry, I'll assure her of
Her widowhood, be it that she survive me,
In all my lands and leases whatsoever.
Let specialities be therefore drawn between us,
That covenants may be kept on either hand.
(The Taming of the Shrew, 2.1.119-127)

[V 7¥] (King Lear, 1605-06) Tl, V 7IxKBRI =7 712 VP CTHRICHS &%
2w e a2EHT, WORBELZHIC [HIERELOMEIE T -72] TL2EZ 5,
(“But now her price is fallen.” 1.1.197) REEED—ANTHEN—F T4 RIV TICa—F
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VT ORZEOLW T LY, ) TIH S L REISHESOR LI ZH) T 5,

BURGUNDY. I am sorry, then, you have so lost a father
That you must lose a husband. (King Lear, 1.1.246-7)

BUZE 5T, KPLORZEER) T LEHMBOREZR) TLLFAKETHY, BAHIZH
I ANEZ LR S NS EmE TR > Tz,

Rz BPREFIIIT 5 2 &1d [AHKRZL (“unnatural”) | 2 & & RSz, (Eales
5 [Ftu—] OFAFE—FIE, HEOEETREEALD, RLEMOGmHOHTIX
FATFTE—F OMEEIE, [HAOHE (all rules of nature’ 1.3.101) ] 12X 3 517 %, Ui:é
(‘gross revolt' 1.1.134) |, L T [AHZ (unnatural’ 3.3.237)] & BB A \W7-H 129k
XN b,

[OEMEL, [ZEER] &) BRBIC [HET & v Bz Wity 2 ffifEi o<, LS
% CPYRTH S 9 LI scold” (T2 F L\Wk), ‘whore” (#84w), ‘witch' (EXR) &
Eh, BRI 28 E A% N7z, (Mendelson 65)

[LeULsBROL] OF 57 ) —F B0 0 KL [HE] (‘Why, she's a devil, a
devil, the devil's dam.’ 3.2.154) ¢ E o, FAFE—F1%, [1BM&] (‘whore 4.2.74) &w»
ALy T NEISNL, Tz, [&WEE] (The Winter's Tale, 1609-10) O/N—< A F=—1Z
FTOFRHEDZICAMOIEE ALK IZHEE 51, ‘ahobby-horse’ (1.2.318), ‘an adultress’
(2.1.94) tEHEIIN%,

IS OBMEMARITRT B E Al SN2 BISx T 28I 2 3O BE A
WMERIEAE U7zo TRERZ B 2 #5722 2P 72 B 13 ‘cucking stool’ &\ 9 #F1Z# 0 AFF S, Il
LMY B LIL® Sze F72, ‘scold's bridle” &\ $ko> [ i 2 B S P2 TR0 T %
2O, AROMHTEHLEICTSIEbH o7, (Mendelson 70)

[CxLelBabl] T RMV=FAR Lo LK) 75 ) —FITHL, IRZZEHE
NBZELHSIHRVEVIBNINE [ L] 2FETT2ERICE, 0 [E%] 225
THIEL &9 L3200 @sH 707255, £/, [Frtu—] T, SETKTT N
YV a—OEERBELITATE-FN [Pk L) FERTRENDL ZLIRBITH %,
‘scold’s bridle’ 2 BIC LMD HEZME 20372 L 912, TAFTE—FI3ME G5HF) 2P
MY o Rsh, B () 2Hbh2

4 [Pik Jtuv)%fﬁﬂﬁ&%ﬁ“f%ﬁ%énéﬁﬁiw\kLfni v TAY—E [|IVT 4 BB
J\J (The Duchess of Malfi, 1614) ® %%A%*bﬁphé RET77—T4F Y FIZ#Eb-THS
OBFETHELABRANZ, ERoOBTEHOBL-LICEEZROON, SEZHLONS,
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OTHELLO. Be thus, when thou are dead, and I will kill thee,
And love thee after. (Othello, 5.2.18-19)

WARE LD EBEBELSEDL LS ITATE—F LT LVEWV) T —ORI$E L 72511
COMROFIEEEML T2, KHAFEREL EELROI L RS AVA b S AL EZ
M E > THILEN DR LXERICBNWT, BLROFHFIFHIITFELZIEIOATW

2. TOFRZLT 4 XLIZEH T BEEIEE

HRVY AL, ZFLT, FREFOVAAZBNTIE, KEPAERHOEEICKLTCHEE
x5 LEHBEONRETH o720 LALEDS, T FXZPOHEB O TIE [H55]
T ETHHONEL, TORTO [IR] 72b0HCERICIED ZHEOHAE D D
W H~OILE - FFE AL LR 2 SN T0DE L IEBETE 2V, TUINFD
AV 75 FOFHEEICLY, 7057 A5 v MUBREEBAZT AN GO TWZ &
ZRELTWD,

BREHEALD S MY v 7 OHEFIBCTUE, HEL D MG FHESmRAI N, T
TAY Y FOHEFTIE, ©LAEPWEBRITERN 2 MREL DY & [AH (natural) ] %&b
DELTEEINSL LR, REZOHVOFEFIZ X o TR A RIS &5 2 & )5l
&N 7z, (Dusinberre 43)

LaL, ZOBEHICEVTIZERORMBHL FLHFELTBY, TOMSEHS 2 LF
JExRPATVIz, KOBEEIZT B4, SN 2R CEROMESBITIZ TAHA (unnat-
ural) | THY, FuFRY 74 XLOfEBITIE [HR (natural) | THD L) FET
Hbo

VAT AETAIMEMEE ORI SICCOBETH Y, HOEBERDE L BEED
B2 RIS CREO K B LW I M E Do TUT A VT4 ALDEFIZL T, BOJ
il LCORISE VO MEANEA SN, 1-biE, RXEHOL L THESN ARSI HD
DLELMFL OB EHRLT L L V) B2 LIk D,

[ == 2D N] (The Merchant of Venice, 1596) OH T, LDOEFIIZ X o THG TR
HEEZBRILEDPTEROR =T Y IIKRDO L ) 1L,

5 ZU=r75 v Nk, RXEWIBIL2EZHEOFEVPEAB L4t —ofigh L 7-nE% [k
%] (necrophilic fantasy) &3#F3 %, (252) T 72, [&Wik] (The Winters Tale, 1609-10) D ix#%
BT, B RREIEETholon—< A F=—2WEbha [E] L LTHBSETAI LY,
FUBMERCI L2 LMOSEONTEOLE L EZ NS, (Traub 28)
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PORTIA. O me, the word ‘choose’! I may neither choose who I would nor refuse who I dis-
like; so is the will of a living daughter curb’d by the will of a dead father. Is it not
hard, Nerissa, that I cannot choose one, nor refuse none?

(The Merchant of Venice, 1.2.20-23)

72, [m3tevayzy b ova)zy ML, RAIDBMAL L TOEELZEA
U, ZWOMFRED2DDOER & L TOERN 2RI Z R ET 5o

JULIET. 'Tis but thy name that is my enemy;
Thou art thyself, though not a Montague.
What's Montague? It is nor hand, nor foot,
Nor arm, nor face, nor any other part

Belonging to a man. O, be some other name! (Romeo and Juliet, 2.2 .38-42)

Va) Iy PRR=Y yOEKRIZZOHROFIHFIGERNT LD TH S, KBOEELIRED
BEP B L wEA, 2B EEBoONGE LTo [R] ERLEHICBIT 5 XRHE T
bb [X] EOMTHERINDLZ LIRS,

VAR LOBEICL 2 [FEELHEH] L) REIME, =4 7 AET7OERIIE CHW
bhize 2RI TOTAE V74 ZLDH L WK Z L TWA ESR 50, TD%L
i [ROBENORGE] & v IHROMERB L, [HAOERE] &3 Ll g S
EBLV) (HLHERTHEOR) FETH»NS, XOBE L AGOEEL OEBEICHK
CR=Y YOG, AOPRZUHTAXOBFBEY) OBPETHL L VI HREHT, LKER
DEFIZFE—ILT %,

F7:, (&5 L) (The Tempest, 1610-11) I2BIFHIT ¥ LT 7—F 1 F  FOKEIL,
KTUART—=ZE 5 TH [BEU] & LTINS, T IS EIRORREE I L,
(FA 74-75)

PROSPERO. So glad of this as they I cannot be,
Who are surpris'd withal; but my rejoicing
At nothing can be more. (The Tempest, 3.1.92-94)

[Axo—] T, FAFE-F LA LT —DORBWIHML T 2T I N a—-32b, 7
ATFTE—THHIHBOBEN DI ERTOBELEETLIILEZREL TS,
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(1.3.176-8) # LT, *+tu— & s, FTAFE—FTHEDOEET, YAFRLIEAT
Wb DTHLLEEOND EZORIBZROEDLE 22\,

DESDEMONA. My noble father,
I do perceive here a divided duty:
To you I am bound for life and education,
My life and education both do learn me
How to respect you, you are lord of all my duty,
I am hitherto your daughter: but here’s my husband:
And so much duty as my mother show'd
To you, preferring you before her father,
So much I challenge, that I may profess,
Due to the Moor my lord. (Othello, 1.3.180-189)

T AT E—FH%GES divided duty 3FIHOMEROEETH Y, TATE—FIEEELHVTH
NELToEEREZ, KROBNEEL, RXEMHOHHIIHENT 5. HOOEEX BT
TE—F, TLC, TNEBDOLTIN Y a—ORETUTRAY v bOFREESBICHEDS VW2 b D
Thhb, LL, 791y a—DFtua—~EEDEE (‘Look to her, Moor, have a quick
eye to see: / She has deceiv'd her father, may do thee.’ 1.3.292-3) %, El&fkZ@LTHZ 5
C LB CIRfEBIOR E L TR BT, €OFEIERZTI SR T L12%2%, (Rose 218)

3. Ea-V2-XLDFEE

T HFRZAC K o THEBE SN FY ZAFERCE 5T, BRTREEAENE 2 —
VE b Thotze TVHFRA-OHEN T T AY ¥ FVBORICAHZ D 5, £ )UK
MR FEHSEEEI Ea—) ¥ v bk, REHOEHLMbo Tz, Ka—Y =X
2 & MO SRE & ORTIE, BEICBFLZE - ¥ VIWAORMBIC L ERTEDY,
Ya—U % V3 - BROF%RE LTl o4 & 2o 725

6 YA 7 AETOERTIE [Bb) IFET_TE L] (All's Well That Ends Well, 1606-07), [~
) — X (Pericles, 1607), [+ =% (The Twelfth Night, 1601) @ 3£ I24& 5t 7 ol ‘puritan’ &
W FEMEHENTWVS, ThHRBTRTE 2= ¥ VIHTEHEN LA A —T 2445 L THW
SNTHEY, UHOHSEFIE Y2 —1) ¥ = X LAOH IR AN S 2 LN TE 5, ISR A
WLk [+ o< T =03 THb, WITMOBLAY S0 SHKN 2 KB L2207, Bl
HRPSHERENT T TEIPH L 5,
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Ya—N ¥ =Xnid, BHEOSELEZEML, BMALMOBEENZEGEEZERL:, Th
B RO KE REEE 5 2, WM 0Z2E 2, HOORR% lEFfFICEE
AUMEMARICERT L Lol (W 258) F72, 2% [ M I 5 #iR

T, ROGHDVBEBOBZICELGER R ELR 7 ) AF ¥ v Thuald, ZERIC
D FH i&b\&é&?ﬁ(&f:o (246) ZEBH D /2, HAVBIF 2 LHEGEBEOH O
Fry 7@ LIELY, TOFHEITHTE2AMETHTET L) ko Tz,

VDO HCTRDE L o BB O FICIE, BFENLEEL TS, MAOER
FREERET AL A EHLETHE L) F A2, HOEDOHRIZE > THMICE 25T
LHIENTELLVHIMATERERBES S, ZORME, BEFERHBMEZE TV FHAEDIE
KA VN=1Z2 ), FBEMICHV.TE 28Nz, (Orgel 72-4)

Vo= = X Lp B e 5.2 - Go—f%z [teu—] o3I ) 7IC/EZEHNT
&5,

IAGO. What, are you mad? I charge you get you home.
EMILIA. Good gentlemen, let me have leave to speak.
"Tis proper I obey him, but not now.
Perchance, Iago, I will ne’er go home. (Othello, 5.2.193-196)

IAGO. Zounds, hold your peace!
EMILIA. 'Twill out, 'twill out. I peace!
No, I will speak as liberal as the north;
Let heaven, and men, and devils, let them all,
All, all cry shame against me, yet I'll speak.
IAGO. Be wise and get you home.
EMILIA. 1 will not. (Othello, 5.2.217-221)

IIVTIE, RAT—T—IHE) S LAY 2 LMY oob, RS, [JRE] 24k
$ 5, [#] (heaven) & [A (F7213% M) | (men) &, [HEHEE ] (devils) ?Mﬁﬁ@%?%%ﬂ:
DB EIXTERVERERIZBRD, TORBMIZBNT, BB OIS W IEE
ENBIIYTRIPEELZEY, EREHABWE L THirb, KRRE VS 72FH kA~
DMRpExBL T, EE - fi~o [HEH] 2R3 2 &A% & Snp iz 2123 %
<, ADRANIHEDWTIEFKZ FEITT 2 ZENEY LR ZB LI LTV,

F72, TATE=FD, EAGYIPHMTH- T At —~DOFFLEYL I LIITE
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ZWEFIOIL, =3IV TIE, ARLGIEF|R THITVOTHREEY D, AH%E
7251559, 4.3.57-73) =3I 7OLMREVIF 2121, RREMEEOP TR
T, WESNLEO EERNHBHNOBHES L TINGEEA 9, FEE LTHRIEICAE %
BHh, TOVBIMELENREVWIIY TIE, RANORETFATFE—FICHET 5,

EMILIA. But I do think it is their husbands’ faults
If wives do fall. Say that slack their duties
And pour our treasures into foreign laps,
Or else break out in peevish jealousies,
Throwing restraint upon us; or say they strike us,
Or scant our former having in despite —
Why, we have galls, and though we have some grace,
Yet have we some revenge. Let husbands know
Their wives have sense like them: they see, and smell,
And have their palates both for sweet and sour
As husbands have. [---]
And have not we affections,
Desires for sport, and frailty, as men have?
Then let them use us well; else let them know

The ills we do, their ills instruct us so. (Othello, 4.3.86-103)

TITIIYTE, KYEANORY RO IIH L, KPS B e WSR2 52 5 h b
X7 E 0 F LR OB 2 WS 5o MK, RELREINT A 5IEEEIHUEN
THLEEV, KOFRIEEDFATHEL TR0 LHB~RE, FXFE—F1E, MA
ELTOEHCRREMZEBL TEAMAEE L2208 L, =3 71, JIE ShaEq)
Shple LT, B LERE BT L TR RSO ZEL, RREH
SEUTHI L2 E D oTH 25,

7 TIVTOIOEFNE, 162207 + — RIS ENTB S, BEICHIRESh2E—7+ 1
FICRLWENTWE, ZOHMBRWILATIEZVA, ¥ v r Y+ 4323 7TOSENRS2ER
DS 2 RS EDO L DTH o722 & LN DH LD TIE RV h EHENT 5, (235)

8 ZOWOTLI)TOHEMAIE [Tz=ADWA] O x4 2y 70OHF (TamaJew. Hath nota
Jew hands, organs, dimensions, senses, affections, passions; fed with the same food--- as a Christian
is?' 3.1.46-50) & OFWAFEM E NS, (Sanders 175) F Y A PEHATHEINLZZFY AV ¥
A0y 7OFELAL, RXEGMEESTHEINLIZEOTE LALH LHEOLDTH 5,
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C DR ORIEBIOZAL, HEOTITE EL STz, Vo A AXWILIRE, EETIE [R
JERRR] | LIFIEN B HBIAHATT . TN E TOEKNARLERTIZ, EOBRTIZh1b5 L
FEEBED PN TO 20 L, Mz FEET S, RENOEBIPNGZEDDL L)%
720 THEOHURBOZAAA I Y, W/ bidHOCEBOHRZ M R EEOMRHNTHE
AL o TV, VA vy ZAMOREERES T EHKREOREZH) ORRETH - 725
5, BYEORMIZMAD L V%8 2 CTHAMTEIC TR T 2 REMED D - 720

o= 7= XA &R Lo AL Lok, —hTHEOPICELZY D
TED I L72e SORNCIZFED RS L 2 H0Iilo 2%  EhTwb, Dby, &
PO HOEMKICOWTOME LY %5 R MEBUIES THRIBR L T2 7 = 72 7 —OfEdh
2, COBROEREEMEBLTEY, [HWERE] (The White Devil, 1612) 134 ¥ AE
DR OELEBROFIE L B WZ AMEMTH S, A4 MVEDDLDOPFIFEEZIILATVRDEID
feimld, Ly 4 v M) TEBIEOREOMGE L, ZOHCERIID AHOF SN E L7248
Wete % M8 & W2 9 % B R OMGEUZ R 2 9070 56

VITTORIA. Ha? Whore? What's that?

MONTICELSO. Shall I expound whore to you? Sure I shall,
I'll give their perfect character. They are first,
Sweet-meats which rot the eater; in man’s nostril
Poisoned perfumes. They are cozening alchemy,
Shipwrecks in calmest weather! What are whores?
Cold Russian winters, that appear so barren,

As if that nature had forgot the spring.
They are the true material fire of hell,
Worse than those tributes i'th’ Low Countries paid,
Exactions upon meat, drink, garments, sleep;
Ay, even on man’s perdition, his sin.
[-]
VITTORIA. This character scapes me. (The White Devil, 3.2.77-101)

WEEME > 74 VL, T4y MY T 2RREOFRTHEHAIIANT, ‘whore” &7 %
B, HRBHELETLES T AV VORDELLIHFITHL, Y1y M) TIERKRE [H
IIEEICIEH TIEE O] EEZX D RXEHO@mHAT 4 v M) 7 % ‘whore’ & 7%
L7zELThH, BEIZHTOHIIZL > TENERET b0 BEOWRTEIZT1 v MU T
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L, BRIOBHNEZE5 2 Twb, TAFE—FI1X (18] LIFEN T, ‘Alas, what igno-
rant sin have I committed?” (4.2.72) £ E9H) T L LM TELRDP o7, HERORXEHROMT
ORTIE M8 oLy 7 VIEAANTIEZRL, BUF—TTNIZE525bDTHY, KAANIZH
PR EDBUNPLZI)FENLZDORIIBET LI LN TERP DN, T4 v
M) T, BRSO N [1EE] OU%% L OHBICHRET %o LB % Mk
FTHEMADEELZEAT LT 4y P TITH LWIRROZEGRE AL I EDBTE S,

ANV — MO Z T L7247 T ¥ FOFEHEFEIE, VA v AW oEEO
BERECIEE RS2 BN M) ¥ X 5O EBISSRA VT WA FIZE LI 7B T A
VT A RLDEFENEASNTOE, RHPTRENL 7ETF A% v Mz HIFT E2—1)
T ZANDBNEBL T FEHEBIORS K30 oitko HCE#EOZ /L2 L7z,

AE)YALIBNTE, AL LTORERTELRL W BN, [ HlizK
Wl OFHETHY, OB SRS 2 LEEIHIEOHRTH -7z, Bk m%%w
JESINT2ZHEBRIEA 74 =) TR EDOMBIILBMEINDG, TUT A 74 XALDHF AL
b,ﬁﬁiﬁ%@ﬁ%_iof%ﬁW$%§$&W7@%%%ol7séoto%ﬂﬁﬁk
W7 R SEehzwy [EH] & LToafNaBROWHF TH L, oS IRIZEW
T, BEORRE LT [#i#s] 2005 2 HRPHE CErNZEOBERIIKREV, 1Y
PARA I L > TED EN/ER 0L Tu T A ¥ FERICHT 2 A00E, R TE 22—
VAN EEAN Lz, a—) ¥ = X 23 Lo aE#SEML L, BIICK
FLZVHCE b o 2O HBANE DL o720 RXEROMEN»SH O ZMRERL, HS
DELETSHEERTALMNETDH D, T2, VoA 2 XWEENCBWTIE, EH A
PHORBRERNTHCOBRELSHELZ oMb EBOPFTLIEFLITERZELTY
iz, CoORROEICHEEZ T TH] L LToHKRIEEB OR THREOx G & LTl
PIB—hT, EREZEZLEZIEL L) &35 N MEB AL w2 e d
HETH L, HCEFRL72H LIRRROLZM2 B ANER O THMEIG AW X 5 THl#E]
RIS, COFPEEHEALEBROBERATEH 72 bF2157259,
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Summary

The English Reformation and the Modernization of the
Female Characters in the Elizabethan Drama

Kenta Babasaki

This study analyses the transformation of the view of women in the Elizabethan drama by
relating it to the history of the English Reformation.

In England before the Reformation, the Catholic doctrine was deeply rooted in the society.
In Catholicism, the Virgin Mary was worshipped as the ideal woman, and women were forced
to be chaste, silent and obedient. This doctrine reinforced the patriarchal system. Women
were not allowed to choose their own marriage partners but had to obey the orders of the
patriarchs. Ophelia in Hamlet is a typical example of a woman who puts the orders of her
father and brother before her own will.

In the course of the Reformation, however, as Protestantism was introduced in England,
women'’s self-awareness was transformed. Individualism appeared in the early modern society,
and women began to desire to choose their own partners, like Portia in The Merchant of Venice
and Juliet in Romeo and Juliet. As a result of the spread of Protestantism, many comedies on
the theme of love and marriage were written during this period.

Later, with the rise of Puritanism, women became more and more independent. Some
women were willing to deviate from the traditional social norms in order to follow their own
will. Emilia in Othello and Vittoria in The White Devil are the examples of the independent

women who place their conscience and judgment above social norms.
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