PR EHT O
—— 5= - A =] BT B AL

[N R ]

(%) 202145 A 26 H)

F

F=+%1Y 2> (Toni Morrison) I FHFDIEMOHT, T AY ItRIAEXLEAZ
LOHERICH b NEEZH TV D, ZOHiRIE, TAVIRBAMERTHDEY AV &t

TRIZIEBROZ L L LTRRBEIN TS, LAL, ZOFRNSYARTH 5252, BN
fE T[4 — - XA =] (Tar Baby) ZBEZH->TVLLHIBbNLDRE, —FHTh
X, ZOWERET A A BAB LY (Son) & Vv 74— (Jadine) DN, £ X T
EBRERZU CELHBEOERIILI > THENI AT WT WD, ZOEIREW L
2, Yxv ¥ - 77—~ (Jan Furman) 258 L CWw 5@, RECBVWTHD T, €
DAVIZAANES AN 72 b CEELREZHZGEZTWLOTHS (5l)o T A HBALF
WKBIAAADPHLTHETAMTHLZ EE2E 2L, AA—FKA M) — (Street)
RORENOIEOBAR S 2RI ABE LTRESNTVWE I L IIREZLEDLESD %
/v,

AM) = MRPPPUZDESOLRO—2N, WiEoBFZIIB T 5, B~x—FL v b
(Margaret) 7587~ A 7 (Michael) ~DER7S, BZHRFETEINFEo/2~v—HL v
M, #fEZ%Y 7 LY 7 v (Valerian) & OF§HEA 54 U5 AMGOZIGICIHRTE T, %
EL Tz, TOIMMMEY =L v b E2LVETOERG—E TR, MR KZMH AT
Ll O—Ah b, Y7 L) T YR —=ALy b A T VOREIZZOVWTIEW
oW, FOREEMA S LI LB FRIZT 7 LY T VIZEFRFIIIEL TW 5 D720
WHBIZEAETH D, XA TX VB IO EOREELSLEEHITTHINZDE, HHOFR
BRI VA2 WEEDOIAEIIB VT A 7 V30 ISED VT W BEA, Y7 L)
T IV E 3EMESTELT, ~—F Ly MEWBEORICE) Ok AT IR
LT A D, EMOBERICEEEL L 2w, A 7 Ve RDWEPRIEO—D DT
HbHIERFME L, TDOLI)BRYATNVE, BFEF [RoFAL] (1995, 150) &
HIEICER L TV 5,

PEDAEORFFEAFEL &, <A r VIIFBIYICHEHA SN TI T, EOHTITHE Dkl T
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W3, ZomT, YUy - 25 A%V (Linda Krumholz) 13< A4 7 VIZOWTRBIZE
f{fiiZ LCTwad, YA UAEIENIC [AfE] ZHv, BN TWRWERICHE DR
T TWABEZ S LRVVIZHRN, <A X VORELR [Wikz 2 EEH$, SR
(268) EAIEATIF T Do ZEHARMEEY TRAME M LTEY A VDAl YL v~
(265) ZMWREL LCHGZ IRV YO [AFE] ICHT 2ikamid, AADE, R,
A7+ F—12BVT, BADPOBHKZ [AE] ESNTELOPEZBIRT ST L% E
TWwb (270)0 FERMIZ, Z7FAFVVIEIA T VIZOWTOFMZ S LE LTWuiRn,

LL, 7 LRNVIPRRTVDBMEY, 20O [AME] 25 (Wil 2&8rd, RE0%
il THH%HIE, A X VIGEH L TAREZ BTlifEIEH 5 D TIE R WES 9 00 B2
2, (= - RAE—] 1I2BWT, [RA4E—] QLR ARIELDIZEHRSIN TV
WT=A7VTHY, HOFHE (=AFE) 2H) ERIEKEVIZT772, 2, 2 oMRT
BREEF, BEVAUDPHELREANAOYFEEZEI)ILLTERILETHL, A FIVIEH
FOBIERE TV RFLARITI2ER2RHLAEDET, HHOWRHELEL LW TE R
Mol (234). AT NE, AMECBIAELREHEELES AL ).

AEMIEEY A VY HWEERE L THWZRIOERTH Y, EELIOTHL I LIEH
EWZ, L LBEE [V axr o] (Song of Solomon) L 3FVE €5 F] (Beloved)
O EFNTREINLZLE VI FE DL D> Th, THETIERICEHiShTELLETE
B, MEABE X, KRB CNECHEASRTI D04 F VICKEEE 4T, %O
MEE I SHBRICIT L, F72 [ =0 - X4 E—] LW RSO 87 %
5422 L2 HIET. MEHICE D IF R SREINLMEBICER L, <A 7 VOWEOWKH %
HAED TN I LT, HOANWBEEFHEEL TV, RidE T, ~ A 7V BEiEIC

1 HAABS AW CEERBREITRE SN TV DD, HADOBEL INE CilkmsN &l 71— -
+v 7 (Terry Otten) 37 7L U7 vex—F Ly MIEHEHEEDA X =I5 ERTw3S
ERMLTWS (63)0 A v T VIZAARGOHEHM L IZHCICHT2HMANTHL I EE/RL T
BN, RATIVIZOVWTOFLWE LIV, FREOFEAWMPICERKB LzN—=1NF - )L -
) /= — (Barbara Hill Rigney) ®¥&§§iZ 3805 v 7N EWEEOKLEICIEZ TWBE, ) 7=—1
“secrets, silence, and broken love” 23A/ED72 & 78X, “Son and Jadine share the focus with Sydney
and Ondine, Margaret and Valerian, and even with Therese and Gideon, all of whom lose identity in
Morrison’s concern for the central dyad, white and black, and even this opposition is blurred, merged,
rendered less valid” (33) L3 LT\ %0 AEOFE LR NIOLIHFIFENTVWED, <4 7LD
ZIIBT SN TV,

2 The Toni Morrison Encyclopedia \ZAKIUE, AAESMIEIM % HIH, The New York Times DA & F —
ZHEER, FENRRDZIND, TYRAVOMERE LTCOLM =M L7z (Aljoe 343) . B
HERORFEEKETHLEANY Y — - VAL X - A4 - Va2=7 (Henry Louis Gate Jr.) ¥ A{ESDE
B2\ T “pivotal in redefining the market for books in black studies” (93) & #HMiliL T\ 5%, —JF
T, @)=}k - G-+ 3I—1— (Robert G. OMeally) I3 “the novel is selling well, and I believe it will
teach well, but for sheer storytelling that seems uncontrived and lively, one must go to Morrison’s better
novels: Sula [sic] and the masterful Song of Solomon [sic]” (37) &, AMEZEEFLTW5,
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RHTLEERZELTWDL 2L, ZLT, ¥=F Ly MPFRICRE L, <A 7 VARG
LCTWzlw) EEo—Hids, Wby 7y LU 7 r~oRb, #HUTHLZ L E2MHERT 5,
<A VOMMEB Z IS L2 BT, ZORELIELGHERICOWT, Y7L YT ED
BIERTE 2 B2 D ICE 2 T o RIS, REPEY A AEMICBWTRE IO 721T
ThHL, FREANAOFEZEL L V) BEPEPNIEMTHL I L EZAH L2V, 20
T, BABEADY O BREDIIIA rVOWEICEb > TWAO bR TS L
Tw<o

. RMT3BF

BAEDSA A VIZOWTH LRI ENTWAEDIE, BRIEMEZHD BHERICR L2012 h
VT A VT RKFEON=7 L—RICAF L2 TH D, TOERMIIFARIN TRV,
Ty L) T v EBREH L EDPHEESN L, RETIEZOHIZOWTHERL TV, F
FTHEIILTB&E 200, A7 VORFRPHEERTRERKML TSI L TH b,

<A VIZHAE20, YT LY T VAT Y7 DT THD 2D A VR L0 )519504F
(231) THAHZEHD, TEMOERIITVEROBLZLHETE b, BREMEICHESH T 5%
HREVI) <A VoEPUE, 60D, REMEICEVEOSEE > Tzl & 2k
45, TOHKEEL 572008, 19624E IR E /2L —F =)V - H7—> ~ (Rachel Carson)
D [IRERDFR] (Silent Spring) THo7-Z L IZERWLHEETH S, IEROKE] 3Z0%4
DY, RBRLZHRNDIRE L2 ST > TWwh, H—Y YRHROEICHEZMETY, 20
FERDVIGELA LT D, T2 — VML E—FH ISR R A R R —— D 75
WRMH L, AREIIET A AMICEEE5T 2 MSTHSTO) bICHYOE ) 2L
HATHIENLIFEOHHZHE, [RARBEDIIZEIBREINTVEDD, kD% LT
E%6%\w] (240) LEEDNTH DT,

BRESRTEDAMNC S, ZWMRGES), ARMES), HYry—ANF v —okERE, 604
DT X 7 TIIASEH LI TH o 720 A X NVIIEFEM 2 LH OO hTEX72F
FREFSoTEw, YA 7 VHEE, ARMEEBOMPICZOZEZENTV D, TOIERIZ,
W7 v 7 OMEIIERALNRMESEER T4 v 7 - 7L T — (Dick Gregory) % KiiH
WCHEET ATy A—=2MioThsb (21). 7L TV —SKMHUAEH L 72 DIX19684E72,
ZDEIZONWT, v =727 - I—F Y AF— (Mark Kurlansky) & 19684 X 9 4Rz 2 h
FChrol. (hig) RS CRERBMAEIH LA ki) &, SFREOMHMHEZRBIL,

3 5FETY 7L T VIHREFEICA-> TELEZIRIET 272012 BFZMHH L TWw5b,
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ANRMGEE D FEAET- B 2B WAL 728, 1968EICIIMAFDO AL BENEEM L 2w ERH X
I olz ML TWD (84). EiX, A X VHFEDS ) & LT 5 ERELES) & A RMEE
BRI LT b, ARMEEE R KREE) 22 LIS L TW e S, BEEH 24
DD TV BHEIEIC 2 OWEB OY 2 B L CWVo 728057207 (Shabecoff 97)", Z 5

{, ATV FO—ANELTHRESNTWS,

BATRZEALRD, BREMEIHFTLE0) BRAKEIE LD TRR W L%
Mho RiDLMRICBWTKERERZFFODIX, A FIVORRDT 7 L) 7 UV ~ORPLIC
HoTWAETHD, T7 LT Vd<A X VICEHEZHRO TR LD 572728, 1RSSR
IR E R S R REOY 7 LY 7 VIO KRFEEICEHETEHT 5, 20k, BETS
72O H ) TTOEGREZ T2, TOB, HEAMCE > TEICL28WE L, BxHD
W&o THEARARTVEREALYE Lz, BARNICE 2L, e RERRT 2720123y 77— 2
REBICHENTE 39 Y7 LIUT V2bORBMEICLST, ZOBOABRIZENIAE L
CEIFMRICHE v ST 7 L) T Y OIRD FRAEIHFERSR O A X B FICHY 7 B R
HO—HMThiLFoTL v, THEIRA 7ML ST, WITE2REFHRLDT,

T A VIICEA TSR, R ERNEEOL LIEHLTWA I EAVRBENL, /1 —
5V AF—1F [1960FEAIFITRFAICR o TE AL DRI, HHE VD DDITHL, 5
WIE D EREREEOTWZ] (101) R LTwb, 20X )RR A X 72U o R HIC
IELHENTHWZDONRAYY) — - T4 %1 v K+ vua— (Henry David Thoreau) TH 5. 4
WZvua—o [HRARGE] (“Civil Disobedience”) 1Z60FRDOEFICL (TN TWzL,
ARMEGEBR AT v 5 —H VT ¥ —ICH BN R EEL 52 T0d, A7y a—4%d
ATV E LTHORBETRAVESS,

4 727201, BREEEENIARMEGES S LHMRGES) 2 & ZEN LBV H L LY =T - T 4 —
(Mark Dowie) 3 XTW2, ¥4 —HL, BEEEBHIEIIEOHRTELZOTIELR V. 205
ORI HZEDOHIZ, “enslaved, disadvantaged, dispossessed, or discriminated” 72 /.3 D& X\ 22 Ao
72o “They were landed hunters and fishermen inspired by apolitical naturalists to protect the sources
of their aesthetic pleasure, their game preserved, and their vision of America as the promised land of
their Anglo-Saxon forefathers” (3) 72& % 4 =3k XTCw 5, F 7247 1 —id “Unlike the other
new social movements of the 1960s and 1970s (women’s, peace, civil rights, and gay liberation),
which are essentially radical, the ecology movement was saddled from the start with conservative
traditions formed by a bipartisan, mostly white, middle-class, male leadership” (28) &, IR¥ZMIEIC
BIFLZAANERHITEEICOWTE R LTS,

5 60ERDEZ DV O —ZHIZONWT, ¥v—2 - W- %177~ (Mark W. Sullivan) (& “Thoreau
would also inspire many counter-culture figures of 1960s America, and Thoreau would become a hero
in that decade to younger Americans who were protesting the Vietnam War or adopting the ‘hippie’
lifestyle” LBRTWV 5%, T2 A TV EDBRIETE 2, ROFREHFFTTEPRIEE SRV
“Thoreau would be labeled as ‘the first hippie,” because of his love of nature, his distaste for new
clothes, and his anti-materialist stance” (68), ¥ 2 —%¥< “love of nature” 2SHAED < £ 7 W IZE
CEEERIILTVAHEEZDAILIITEALES ).
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VLD X B A r VO NWEPHLP 2L E, Eh Yo —RERINTWSE Z D
PKEEETHOTL o U ETXYT A —VORFEHEOHT, YVE—DAFPETOLN TS, V¥
FA4—=E 75 Y ADOKRFFETEMBEZFD, EFVELTHIHFH LTS, 72 Y VIidif
BONEZRBATE e TD7200, 155 OMMESBL, FFICEERMN 2 MEBII IR X V2D
b0 BIHLEFELILERODDLY XY T4 — I L, HFEEBMOBIZTODRM ) .
VX T4 —=VE [BEWEDLS, VO—O@HiFERLAZILEIFETDLRVTH L H720n] &R
NEA5, HiIve—2HMoT, FHEEITHITSNS (171, AGERERHEVAEL S ES
BAOMOERZRLBETH 5 2 EIZHEVRWEA S, LrL, ThUEL, <47 Vvo
RELL LTEL LT RH U2 0 —WaRE%2 LTWwD I EICARmIIEENZ V723,

VO —PHRRGE L BEAREFRESANOPH 23> 72 REN R AN TH - 722 L3I0 HE
F72, 22T, 19K OBEOMOIER L HKIZ, VO —AHROFZHAIET, HEE
BIROMEHT 55 e EFRICHIED Z T A EEZ R Lz b—< 2 ] 5
47 ~ (Thomas]. Lyon) OB TETH5THA ) (108), Amid, BRBEFIEO P
Re BITA T VDBARELLZODBHA) T+ VT RFEON—7 L—TH 5 I & &2 HOH
AL 72ve 19644E I DL o TT7 ) — - A¥—F - A—F X I (Free Speech
Movement) 252 X7z, Whbid [HRAMRAE] 2FEE LK THD, TR, <A
TV D BIRRENOBEE & FCEAR TR, MID BT 7 L) T U ~ORPiE TS
ZENTEDLEAI,

2. FHICEBACT7T I O=Z— Es-FFDR

AETIRBEAD DD Lo TVD, 7 ARADEDY; T —A Ly MOERENFHHS
PICENDE DD, T~y 7L )7 Y ORBOMEHAF T4~ (Gideon), 71—
A (Thérése), 7)< - TA7 (AlmaEstée) D2 HEDHIE LI EITGERLTW5S,
GHROBGE HELY 7 L) T VY 3ECEMET 5. BOHLOBEHMTIZHLHHAZ,
MOEFTIHE SN2 LI2Y F=— (Sydney) &* > 51— (Ondine) 2B 5. LIk
POHPAECDIHEE D, BRo/d VT4 =B —=F Ly NMIX 2 MEDERL BET
HDThHb,

CO—HOPIZ, MBEEINZT 7 L) T UBEAREZBHNTVLHTH L LEPNLTY
BHIRFENE DB % o

Son’s mouth went dry as he watched Valerian chewing a piece of ham, his head-of-a-coin

profile content, approving even of the flavor in his mouth although he had been able to
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dismiss with a flutter of the fingers the people whose sugar and cocoa had allowed him to
grow old in regal comfort, although he had taken the sugar and cocoa and paid for it as
though it had no value, as though the cutting of cane and picking of beans was child’s play

and had no value; but he turned it into candy, the invention of which really was child’s play,

and sold it to other children and made a fortune in order to move near, but not in the
midst of, the jungle where the sugar came from and build a palace with more of their labor
and then hire them to do more of the work he was not capable of and pay them again
according to some scale of value that would outrage Satan himself and when those people
wanted a little of what he wanted, some apples for their Christmas, and took some, he dis-
missed them with a flutter of the fingers, because they were thieves, and nobody knew
thieves and thievery better than he did [...]. (202-203 F ##k&#)

FTA VI LOMBEEZECTETOLH)ICHEL Y 7 L) T v 2t RO M, 22 THE
HIREEFHD TH Do o TWDDIIZAMOFED 72235, ZOFEN IR FEZRVTW 5,
YU OEEBRANEEEL, Yy VLY T rosttE [THoMED ] LEINICHH L Tn b D7,
F2RE 0 FIIEARIC L 29 E~NOVEM A BAIZE L, HABARRTHLT 7L )T v &
DHBEAIZOVTHI O TWVDEHFRVWERWERMET 5, BUEOY A vt T w2 8%
HWTWwa Z LA ETIUE, ZORHEICBNT, Y ORIIIA 7 IVOFEIFP O Eh >
TL %o 2%0, Y2077 L U7 V54881, <A 7 VoSBT 23 o ALHL
WX TW0dEBFHA) DLV T LT

FEiE, ZoOH I BZHHEIA T NVICETAIE Y — FERCEEL TS, v7 L)
TYHENR [HEAN] LI FTELXOCL TV AEMEDH L, BT2h-oTL 52 L2 WfFT
LI NVARAN=FT A=AV y MIHEANWERFFT 50 A T VP EZT 25N
B-J:-7YvYZ (B.]. Bridges) 75, &z~ A 7V TOTFHKOPIZ, o THEARE
L T\ 5o —Hi “And he glittered when he walked” # it L720 ZO—HilZ 7 ) v Y AN
AT WIS 72 D728 —=F Ly MIMELTWwS, ThEHwiY 7 L) 7 ViE, 7Yy
VAN TR L, [¥%A] 72 59— Then Bridges is not only a mediocrity, he’s a
thief” (66)c ZHOTEY—FEIhETIFEALEHSN T Adot’s x—H Ly b &

6 INFETHLETAH, ZOFMIFEHLZ@MERE RV, Y2 ¥ - XAy b (JudaBennet) 3764
#v47w@ﬁﬁém@16 LERBENTVEERNR, ZOFMMEOWELHL L TORICH D
EIRFIL TS, LALFICOWTORAKNEZELIZIL TRy (135) A=W - == - X4
A1) — (Susan Neal Mayberry) 1 ZZ D25 [UF ¥ —F - a2)—] THAHZ LIZRIOVTW5b,
W7VU7/ﬁ[ﬁ%%—F a)—] Ex—ALy VOEANEL/-00bD LML TS

Ew)—F, BTV ELRFPEEROABTHED o TWDL I L EF ML TWD L W) BRILIE
WTIEZRWAS (132), AANY) =132 DFHEA X VOBRMEICOWTOFELVERIZ LTV,
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T LT VERHBIIEVWE) 12D, Tolmbtoho—oL LTRBIINTE2Z L
LN DRI EEH I,

T v VAERA T NVOYEEE G ETRLZEDTERVWAYTH S, ~ 1 Vi
RETT) v VAOHEFEETZ#HLTBY, TOFAZLEFEL TN 89). 7V v VAN
SRATNVOBBICRE CEELZ RIFLIZEZZATIVESL ) AV T4 =0 RB LA
WCEDE, Pt s BT CEREBILL > TAIEDL->TLES>TWDS (36), 72
FTE, BTOAEHIEEEZG27:%%, Y7L )7 ViER{BoTnwhniEsH, <
AT NVEER, T7LIT VpbEENPLEEEEo72L v ) BRIZBWTT ) v VAR
ATV DEEFR 0 Lk,

L2L, Y7 LUT Y059 [HBA] CRIOBEK®RDD 2, WIS ZE, ~—FL vk
BERICEBO—HiIE, MOFADPK-72DDLRDZ, Bl L7z, ~—H Ly bHRELZH
O—HilZiER L & 9, “And he glittered when he walked” ®—ilZ 7 1) v Y AD H D Tld 7w
L, U7 LY T VIEMBELCWwAS, ZOFRET AV AOFALNY 4 Y - T—=) Y -1
v >y >~ (Edwin Arlington Robinson) 12X % [V *—F + 29 —] (“Richard Cory’) &
—H{i D7, T TIOFOELEFIH LI,

Whenever Richard Cory went down town,
We people on the pavement looked at him:
He was a gentleman from sole to crown,

Clean favored, and imperially slim.

And he was always quietly arrayed,
And he was always human when he talked;
But still he fluttered pulses when he said,

“Good-morning,” and he glittered when he walked.

And he was rich—yes, richer than a king—
And admirably schooled in every grace:
In fine, we thought that he was everything

To make us wish that we were in his place.

So on we worked, and waited for the light,

And went without the meat, and cursed the bread;
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And Richard Cory, one calm summer night,
Went home and put a bullet through his head. (9T #EBLEE)

VFXY—F - 3)—DOZ L ZiEsDIIERICET S LN LFHEY F72, LD HHEAZL
Fbb3) —BZEAXDREDOHTH S, ) FH I —%2FATVE, Y —lFwob il
WRDIZHEN, BOEO LI D2 EHoTWE, TOX) %) —~OFEFFL FEN
B LB E THEOND, ZPENETI) — XA L OMEMD., HraEOR, #
THOLODHZIT B DT,

[VFrv—F -2 —] »5d “And he glittered when he walked” & \» ) —ffil&, ARIEFHD
T, 2EIChblosTEREINTVDS (66,85), TEED T O—HIHNZEKRZAD TS
ZEERMEVW RV, BARNICEZIE, ZoFo—fildvfrvET LY T oI, #Eil
&%W#ﬁﬁbfwé_t%%mtfwéoFU+«~F-:U—J@ﬁ@%&%@%%tt
ERXOFHFTH 5o Fef % 01dHa “And” HCHFUCEASN, VAL ZEAH LTS ET
HHHo ) —DORPHANPSINLEHETSH, £ ﬁ)%ﬁ%&@i@éﬂé “And” "W H N T
Whe ZORBIZE T, ) —DEFFHTELRNWIETHoIEMNL ) —FmMHsh
bo #VIEINDG “And” O, MOFIfND %L ) —DOHBRFHNINL D72, FEED
SRZLEMIC, HBREEHRVOFIERINL, OB VREBIEEELZT TR, [BKLo
N4 (“people on the pavement”) | (2D BT 2D D72AH 5, 2 =3P ELEETE RO
NITHb, BERRERENIMNOANLICE, EHEID OHELR ) —ICmEfoMEIANDH
HLIIHEMLEC, OF ) COFEIMELR I L, BV FEEDL ‘we” OMICHET S
Fryv TFEWVICTLEDRE, TNy VABNIOREED L) BEHATYA X VICHZ T
DOWIENPTIE WA, [VFry—F-a)—] BHABEARRY 7 L) 7 Y& DY, o
VY UVOFERHEN L 01E, TBEOAL] L LTHEEIILELTVEIA T VOEET
DRBE S BDDEEL DD Lk,

RATNVICZED L) BRIEE 2RI EHNE LT, ERFOKRENEH D, T2 THBET S
NEIE, HENIEFZ LTS =Ly M A, TRCRD 0o/ T 7L TV
WHLT, A7 VRN L ENTNLIETHE, Y274 X - =< (Judith
Herman) (ZX iU, (EERLTWAE L HIORBIZH > TV BT LERFREINTWAT
BIIEZ D WOBIBEEINLEBRTIOTH S, BHEZTOLOID L, ZoBEEIC Tt

7 mEyy IR ORI & A & 2oRE AT BidbikS B, FESERIEEL, WATRIMEL 72
77, BURIIEI L, EARITME AR ZME L T o AR EFWHE &) dAEE IR 5T
Vo ZERTH D, LIFLITKBEOBHRL A P74 FPFHFL T, €YY Y I3ZD L9 &
RIS Z SR L T o 18ITARICEPN [V F v —F - 2 —] & RO X9 Z3URIZBWT
HINLFHLEEEZTIVESL ),
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FED A RO 0N VIERIET S (101)°% <4 7 Vol o3, BinzsH
Thh, XBPWTF T N o/zZ LITEWITR W, EHINL Z EIEREHEE RHCiX
TN RICFBEGEOT B 2 ED B B OWRE R KBRD, <4 7y LY7o
P2 18 X el S B ERLZ L E 2 THEVTIE R,

HRDY 3T 7 L) Ty 2 BODLGMHICREAS D TDk, HUIET7 LT ¥ &l
IS B0 ABROTIRICBWTERTREE, A5 0iko2kD S5 9 ——What-
ever mischief I did, [...] it wasn't enough to make you leave the table to find out about it”
(206), ~—A Ly MIAGOHREIY &2 R0, MEEzHF, Y7LY T8l
BARoTE, LL, Y7L 7 YIS FF, MozH Tz RO 2
L LBV, RLIMATREXZ2ONNA ) EBD o720 yOFHEIIZDELEEZD
CERELTWVS, STTHFRY 7L T YORETHHNCHDO A 7 VORI GIED
BOEEELATNE RS RV, HDHH, 7 LU T UNRETLE, BEE2EO~A 7V
By r7oTRER BLVRKZR->TWz, br ) EZ0W, Y7 L) T ViEv—HFL v
MR A TN EFHER LR oz k) ITE L TWADS, v —H Ly MIFY, Kk,
720, ARICENTIT-720) LIGOADOTHEBIZZOFIIME NS, TOB»AE, 77
LY 7 VI3HE, Y2 OTFTTRREZR>T0AIA X VEHETLOTHS (76), 77 L
VT~ —=FLy e A TVORIM DB H 722 LIZRDE, YV IO T THREYA
FVOBMBIZHBEZK LTz, L L, TORKNEZBEIEL kh o7z MR, T7 L
V7 VAR, EFICIMELTW S, BHEICBWT, Y7 L) 7T YREOBREZHD
BELTWBEDE, ZLTENEIRIETL20M< A 7V L UER (198) @, LardbEaTwy
72H Y (BF) ThhHrIEICKRELE®RYEDH S,

<ATNVOLFIHNENTAGE, T LU T EDORICHAHIIEH T IR, HEO [
AN X B9R] (242) ZHo72T 7 LY T YVIERA T VD ETANTE, BT I EEZT
VAR, AR LLE FASH I EATE LW (232), METREE, EPICHEESRL Y 7
LT U, Z20ELALOBEICBVTHES 2 EThHL I L7, ZLThE RIZEY,
HE BT IRl hb, ZITY—FLy "BRPRICEKLE, ZLT, »OTAF
JVASHERE LT v 72 —fii “And he glittered when he walked” 2558517 7 4 0 = — % 45 (N T
TLH5DTH5b,

8 FUNY— - Tx—AR (Beverly James) b “A child’s attachment can be seriously compromised
by a nonprotective or coercive parent or by a parent who has an investment in the child forgiving the
abusive parent” (9) &, N—=< L[EDRBEZ BT NS, EFSNMTWL AL, ATIERL,
R E DT IZ %0 % & U, “They stay there standing still, squatting down, curling themselves into a
ball, or pretending to be totally expressionless” (100) & /N\—< Y IZBRXTW5b, ¥ 7 L) 7 VHH
Bl WREIMDPESPVHDERET A FIVOLIIN—< ¥ OIHIHFET %,
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3. MXERYIE~ o1 v

WE~ A F MR BT, ROWEEE R L TS 2o AMEE—mIZBWwTid, v1 7
VOWFETHELET>TIVe ZORIREOEELZEHM L V) FEI S, 4 FVIZon
THEZDUEDND D15,

HEHEDNGEDORZLBOPHOFEICEIRZZVEN) LB LV ETIER WV, &
FEIZBWT, ZREA MY — PROANA OBRIEICKRE CEBEL TV, Bk L7z@by, vy
L7V~ —=ALy bOZEEHS>TWEDH ) THo7205, EBFEICIFR OV TV AR5
720 WFEITREZJERZ Mo 728, T LT YW LDOIADEICR DX, [HhKhHE
DBIDIZHZ L] DEILRBNTHS (239). COT 7L )T v OEHEEHT L2025, BA
BHWDOHHAF VT4 =0 THEIEDBIITHRMLTBE 2V F T4 —=VICIE, T7

L) 7 VIZIRARZ TRV DR ZTWwWizn72,

TrL)TyOEHNE, AMETCREBEH AL PHSOER A MELSHLMIENS,
ZIIMEROBERICEHZEEL LTI 24 Zr VI TIE R v, Fid, 2O I3
HEEWTWEY 7 LY TV ICEoTHHINTWE, T7 LY T YiE~A 7 VERRT,
PEEPDEoTWLTFMOLH)Ze v, FRMTERTAATAT - TAV AL, K
LFEWEDOZ LT [AF] 5o T0AEWNL TS (75-77) <A 7 VIZERELEE) LI
K, AATFAT - TR A OXAERET HEHCLHEFL TV (1997 22Tl
EHIE, INHO [AFELITHLTOT 7 L) 7 Y OBREVPHIPEIN TS Z LIZER L
Vo

T V)T VIERPY L E R R TA L) £ TENIHORLE DR » S, < —
ALy FEDHEWERFBEIFELNL TS, ZOHIIIA T NVIIDOWTOERBH S, 22
TR~ A TIPS EIHIr I N TV 5,

9 AIEICBITZLEHLBHOCBROBHHESEIZOW I [H13E3 5 HCS——7Tar Baby I2B1F A8t L
HH] 2zl iz,

10 HARREAOMEB L FRERIS, <A T NVDIRA T4 7« T A I U ~ORBEEE) S R R 2 Jme L
Tb\é TAYATREEREICEDY, FATF4 7 - TX )AL, FEBSED S 2 WE? S
Bk, FEREORBEALLOWOEEL T, HMETEEEIM TN TE L L L60EMITIE %
£ 74 7 TAY S OREAJIIT 5B E ) 2 B, 19614E121d NIYC (National Indian
Youth Council), 19684E121x AIM (American Indian Movement) 2Sfi &, 7 2 Y 7 BUFF~DH
FEEIAE IR b INSOMEIIAA T4 7 - T AU B U AOEFNI L Thuik, |PLERL
Too FRNITHEDOY U7y b 2= KHUIAA T4 7 - T A S Y OREE#ROFEHICK & L HG
FT5HIEIW Db, AMEOERTH HT0ERBEPLICH - H19784EICIE, AV TAN=THHT TV b
~ D.C. £ T#%:< The Longest Walk 28772,
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The Indian problem, he [Valerian] told Michael, was between Indians, their conscience
and their own derring-do. And all of his loving treks from ghetto to reservation to barrio
to migrant farm were searches for people in whose company the Michaels could enjoy the

sorrow they were embarrassed to feel for themselves. (145)

FROT 7 LY Ty OFREL, FHIBLHOMIZ - T F S F AR5 ESHEOHEIHE
HFHI D [AT7Vieb ] T 5, HoGRer ez Rnd . NEFOREZHES 57 7
L) 7 F, AT VORRIETIIH L THRMRICEL, KA EZEOMLELEZ TR
AT VOEHZHCHED L) LbDLELESTVEONd Lev, Y7 LY T VIE, <
A7 v [WMR 3 NEFET, BRPWREE) SR ET 52 EATE M bz K
D 5 ALKIINE ] (145) 72 R L T B D72,

T L) T VIIERICEARAAANEARRE LTEL L TBY, SF o sSHIcdim
2202 LNRnS, BTICRHLToYy LY 7 o % Wil cnnzd o
TlE RV, 7L )7 YOI FT—F - 44— F (Edward Said) OVE#EEFFEIH &8
LAETANHDL, A4 —FiE [F) %) 4] (Orientalism) \ZB\NT, WEEEHO AN
FHROFEFEREZMA L SV ) AL EIEIHHELLRL, FHET 5720120 FED
MMAPEV L2 DL A —FIEE) B)o FVZY FEWVIHIMELFICL, HSLITR
%5 HA72H L) EEM O B CEBARALT 50 WEOMNIE [HESIESGHN T, HMEL
T, FHULATERETHL EEL, Thlg, HETAHYT, M2E<, E¥THL] (Said
40) LIELTWDEDTHD, 2FHLTH, FVIZUVIVALERULTA TV T4 T4
R 272D IWHEOMANEY B 72b %07z, 77 LY T Voo T b NEFOIK
i & 1%, &5 <EY A — F2EH L72WER LR 0TH A9,

TATIVIITERKIZE o TO [lE | OVBICHFVIRE ) L/ o7213 372 L LIEORE
WiE [7 29 BBT 5 ALINR] (Cultural Orphans in America) W TH A 7 F - d—
F ¥ — - 73Y v ¥— (Diana Loercher Pazicky) 258 L7725 L 56T 5. fLIZHC %
MRS 272012, MWALICRBMEIN D EZRZLELE T L E830 v F— 3R T WS (33), 2
0, [UUWIUE] THERA T NVEARATA T - TAYV A ElDBEIET, HOEZHMER
LEIELTWD, 2Rlld, T7LYT VIR ZDLICRZTORLIDOTIERVES )
Do AATAT - TAVA LT, BEAOLERD L H IR L TWI2x A 7 V72,
WHORN L ZREMEICB LZERSY 7 L) 7 Y OBETH > 2TRREIEEHETE v,

BEMEICHEH T LR L) A T VOBERE B WIZ S, I TRIKEC O, &
TEDHTHRDPHANHIT TVD I ETH L, H—RIEHRBEOME,LSHFE > TV D
—"The men had gnawed through the daisy trees until, wild-eyed and yelling, they broke in
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two and hit the ground. In the huge silence that followed their fall, orchids spiraled down to join
them” (10)o NA F2 0K HI-HA T AR ZITL 5, IDAEMLERESH, K4 b
Yo Ehd, ZA2MEMIEHARONMBEZENITIRL T b, WaldsitEd, HTHEITIKROLH
KIHEBHDZ “After thirty years of shame the champion daisy trees were marshaling for
war” (274) o WIREOERIIZHKROEE, £ L CHEOIE LoD i T2 072, [l
9 B HRERRIN D0, 77 L) T YOREOHOAKRES S ZOWMERFT 7L YT
Yo TOITFYOTH Y, BEMEDNSOMEESTE (Otten64)s T2 TY 7 LY T
YN EECHMEL, YA TNVIZE S TOHRPEALGIETELRZDE) . AT NVIZE 5
TOHKRS, [LWIE] THLHGEMEEDLEVIZODIT Y ORED X ) b D%HOT
X WEA 9 He HRICIZELZMITAZ ET, XA 7 VIEHGOLEPLHZ®RL T T &8
T& %,

ZFEE, HANORA T VOIRELICOERBAZIT NG, T2 TIA 7 VIZonT
o leT 7 LY T VOBEREEBUTIH L. RITASORTE [HARN R NEYE T, fa
R 2 ) S e BT B I ENTE ML E KD L AL (145) EFFLTw
720 BHLARA T VIO ) HIZ, ARE [ERRERHEZMNE) SR BETLH I LNT
5] WRERMBLTHAZZDTRELDS ) ho hbFH a2z VERKIE, A7 VIZkoT
T DG L L THEE RATEZ o 7200 b LN\, 7285, KMEO AR AMDOFIZ L -
TTIE%L, BUTELER o TWA I L2 ENTIE R LR, 0EDIELI 2 2B H
RIZASLDN TS T B D72, AMEIBIT 2 HRIIRESINLZHFLTIE R L, ThEAEDS
BEE b o AVNAGIEE LTUBHAL Y B, A X VEA—Y v Ry a—ii
AL, HROFZRDLDISHESI L LD D ERERAZI LI, MRS 5 HR
A T VOEFE TR BABL - REREBIOD LICHLHRZIILNICERT LG %
RS DI,

KimDfi o < < iz, EMOFET & o251 L 72v»———"Then he [Son] ran. Lickety-
split. Lickety-split. Looking neither to the left nor to the right” (306). #5% THAAR2 7\
h, FriREIhNES TV, LnL, DT ) B E T DR, FORSNTITWRRIX

11 AMECBTZ2HROD ) i DS5mE OBRIIRL HBHEH L TBPrRIE RO R WES ) Ax E AT
AR 43), HrWIE~v—HL vy FOMBEZP XX Bl), ZORNZDFEFI Y T4 —2D
HEANELRSTLS @7 HREIZNADP D7 EHAWO L5 RES . FoSHELM
DAL, AERICBITS THRIRERYS, AL, oo, AMAPLOBE LS —EOH
AL, TMbE] & LTBISBLTwE 077 (1992,248), £V A VHY, HA»LHRLNATHS
IR U2 HH AL ¥ 2 —TE R LTS (Taylor-Guthrie 110), V¥ % + U7 F— -
~ — 7 4 ~ (Linda Wagner-Martin) & “Perhaps a more pervasive theme of this novel is the life-
giving spirit of the natural world” (45) &, ARIEIZBIF 2 HAROEEEEZRHL TV 5EH, A4 7
WZOWTOFRIF R\,
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HEMU L. RMEOHD Y FIZOWTIX, TOBESGRELZWREISNSED L EbLNT
V% (Bouson 127) s =4 7 VOWiE % Tk LT E AL, ZOBMIL <A X LO%
AFRARRT, HHERR LGNS S, EIhNALoTHLF ORI, HEOBEEL
WA [SULIINE ] & LTOSRA T IVOEEZEDREL > THZTL 5D T RWES ) h,

& 03 (<

INFECORFEIAMECBITZ2BANOMEEZBIEL CTE72, HLEATHZICOEDLT
LG S ENTELVWY L E T T4 —OWEEE, TAYHIEZLZBEANZ S
HoO—EHR)HLTWS, [FHFOIRSEL L] (The Bluest Eye) % [A—5] (Sula) T
DBEINTE, BAMESPALHEADEY) X ¥ OIRE LA OFEmICH HEFICHZD
bbb,

PEVRGCTHELTELEY, [F—V - XL =] LW ERDPANIE S Z BT W5
THHIEDME RV, BRI, REOHLE LT, A 7 VIZWEEO Y CHED e e 1K &
LTS, EOWREEM <SS, EROFICHARATNTVLDZ, <4 7 IVIEE
e —DICBEAEDLEL L) REEHEZHSTVWEETA500b Lk, ZZTHWT
DIE, AEMATHRR S 7219814E, B A V28 “tar” ICOWTER LA VI 2 —TH b,

I started thinking about tar. At one time, a tar pit was a holy place, at least an important
place, because tar was used to build things. It came naturally out of the earth; it held
together things like Moses'’s little boat and the pyramids. For me, the tar baby came to
mean the black woman who can hold things together. The story was a point of departure
to history and prophecy. That's what I mean by dusting off the myth, looking closely at it
to see what it might conceal. (Taylor-Guthrie 122)

YDOREHRT LD =, FI-BALWULZLE)AVIEE ) RMEODIYAL LD [F—L -
NRAV =] FHEZBETLEVIHBRIEHHD LD, PEOT FICFOHEEHZHS TWBEDIF
XA NVTIE DD D D

12 EO#ED Y HIZOoWT, HIOMMIY Y AEHO—BEITMEAD 35 LML, [BULOBE AL
B e L THRIEMICHR > Twd [IGk] Tholzlkx, EFERREEMITTVE] (49) Ll T
Wb, by =747 1) A (Trudier Harris) 3 [il & 37351237 %, “He [Son] can indeed
become a ‘son’ to nature as well as a ‘son” and companion to the older, perhaps tiring horsemen”
(146) EIBML TS, T2, MEMOFEFIXIZBWT, B A VIIARETHRR LZBEICS LTo
FERERMBEL TRV EWIFEDLH S (Heinert 49),
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FYVAVIE [F=V - RAE=] 1ZBWT, AABESA 7V EIERICBT 2 ARTED L
ELTHRELTV S, TAYANBAOBEERE LTAMEMZHELZLIE, F)AVITES
TR e RATE S TITE VRV, FRERNS, BHED LA, RAMEROFHIZIF L L v,
LHL, BYVAYDPHERELES, e RErOHHISh 2 REYFETH L L ITMEN S
Vo RIEDEVALDOF XY TIZE - TEFBREVOIE, AABEEZFLZEAPIIHREL TV
5ZEThHb. AMEMT, EECFEYAMEROPT, RBFERCHEATNE LS %
WEMD—DTHAH 9 €9 ThRITFNE, FAREIAFVIZECREN:ZEETHY, HowH
WICWHHWFENREIND Z L3 VwDZ, ZRRDBL2TLE, BADOHEADPEHEFA
REETHLILEZERLTVLDH0E L%\,
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Summary

The Pain of the Voiceless Baby:
The Strategic Absence in Tar Baby

Kisho Nishimitsu

This paper, focusing on Michael Street, who has not received much critical attention, aims
to bring his story out of the shadows and to make a contribution to the reevaluation of Tar Baby
(1981), Toni Morrison’s fourth novel. Morrison depicts the painful lives of African Americans.
This is a given when reading her novels. However, it is precisely because the postulation is
taken for granted that Tar Baby seems to be unique. At first glance, the novel depicts the
broken romance between Son and Jadine, an African-American couple, hampered by the differ-
ences in their backgrounds and education. Interestingly, however, Morrison gives a significant
role to white characters, to Michael in particular. He does not play a central role in the story,
but he haunts it. His absence is a palpable presence. This essay tries to reconstruct his story
to fill in this absence. It first confirms that Michael's aspiration to become a lawyer engaged
in environmental issues and his recitation of a line of poetry represent a rebellion against and
criticism of his father, Valerian. After clarifying Michael's way of thinking, I consider the blind
spots in his gaze, referring to his relationship with Valerian and with nature. Finally, we need
to see how Tar Baby is unique among Morrison’s novels, but also how it is consistent with her

stance as a writer in giving voices to the voiceless.



