[V 7F] IZBIFANNT Ky 2 A LEHOED

LS D O 3

(Zf+ 19994 5 H20H)

1. NS ¥y 7 2AERBEFE

[V 7E) (King Lear) (2137855 Ky 2 ARBNFBEZ-THE T LI, &
ORI DL LBIRLTALELRZLIIHLNII T H5EZATH S, 4
REBENRT Py 7 AR ZOBOFEEDRVCEDLIER-TVE, 2D
LR CEELRE TR THOEEORONIE, ST N0
Ky 72 ATEWEDLENTWS, ZOZLIZOWTHFRA - 3a7id, [
TLINTG Py 2 A—7F0RAY—EHOHRTHENZ, V T7HEXRD
B CREUR 2 ST 52—, bhbhz Zogoih~EERTHL Y &
LTWwb, 722 23MWMR%Z K-/ RXF—IT,

I stumbled when I saw.
(IV.i. 19)

EHBLTWAL, BIEIEIRBIZFEHEZER-TWYTE

1) Kenneth Muir, Shakespeare’s Tragic Sequence (Liverpool: Liverpool U. P,
1979), p.120. ZO X3V 7O [HXROHoEE| L7uxy—0 [EHOH
TOWEN] BEFTLTHWBE I EIZDNWTIRE DN DH 5, CL L C. Knights,
Some Shakespearean Themes (London: Chatto and Windus, 1959), p. 107: Larry S.
Champion, “The Cosmic Dimensions of Tragedy: King Lear, Macbeth,” in
Shakespeare’s Tragic Perspective (Athens: The Univ. of Georgia, 1976), pp. 158—60:
Stanley Carvell, “The Avoidance of Love,” in Twentieth Century Interpretations of
‘King Lear.’ ed. ]J. Adelman (Englewood Cliffs, N. J. Prentice-Hall, Inc., 1978), pp.
70-71. HLI2T7DOIDEEIR, #HABDL) % (pp.266-67) &fEE 20T HLE
BH b,
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I am better than thou art now, I am a Fool, thou art nothing.
(I. iv. 193-94)

b, T RF—I3, &£EHRBOY 7TOEEOFICABFHEOES 2
DT,

O, matter and impertinency mix’d,
Reason in madness!
(IV. vi. 174-75)

ERRTCVS, VANV Y - A4 A [REROERK] (1930) oo
Blazifko7- [[VTE] L7uFX2ER] LWwHEE, £0F5 A Fudb
LTNNT Fy 7 AR THAHN, HWEIOPFTOHICEROITEILER
BEROER DTGP BBV ATRTVEIRLTWEY, 47
GAT Y T4 9=, [TVT7E] ITBITFAH1F5 Fy 7 AR THEDWV
THFBELZERIAOICERLTCER] LLT, Y2427 AT
Bl HET DR, ARRDOF—<X - A NVXD [HEDEE]
(Treasurie of Ancient and Modern Times, 1613) & \9H 35 K v 7 X%,
EROBBTHRATOLMEENFD L LHML TS, EWwIHIDid<eA N
ZRZDOEDHD [—2DF Fo 2 A—REREHFEL T b —E
BT, FERHFPFCPIEBFI) ERF»IOWT, KEHRBICZ
OMERLTNT, T [V TE] OFTZ R FAbiF o s
Folk WENPLTHBY uN—F B NAUT b I20EE [Z0
EXLBEE—TV7E] D4 A-VLHE] T, FZETOZNT—0O#%
EVTOIAAY MIMNLEHEE, [KROISNF—2 ] D35 Fy 7 Z%2BY
EFC, [CORDELLBROALDLREL, ZOMOBEE-HITZD

2) G. Wilson Knight, “King Lear and the Comedy of the Grotesque” in The Wheel of
Fire (1930; revised ed. Methuen, 1954), pp. 160-76.

3) Brian Vickers, “King Lear and Renaissance Paradoxes,” MLR, 63 (April 1968),
310.
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REfr [T E] CBUFARF Fy 2 R LEBEDHED H

BRICBWTHEEERDD, BELALIRUEL] ERBRRT, 2085 Fy
7 AZEh TwaY,

L Lads, HPIIZOIIIC [V TE] ICEREFETHLARLTRN
Ty P AHEEZEEZ LT, fEELZORBFELFRBICH
CCEREoENEFABIILTD, NFTFy 2 RAZOVWTERNEZh
HLE, ~RICIIZDOW/MIMAMIC LIS, HBVIENFIFy 7R
DHLPMEZTFHFRELNL7ZFICET o TVEDOBEEBTH-T, Vo
RZWEDEBRBEDI ) RdbDLDh, FAEENFIICEDLD LEKR
éﬁ%ﬁtbtmﬁuowfu,ﬁft%ﬂ%ﬁ%%+ﬁ&ﬁ%u&én
TETVUEVEWN) OREHTH . 22 TIOMBITONT, KV
POMEZEHELOD, NFFy 7 2LZ0OBOTEE OBFREZBAKIC
RL, BbhETEIIEREPE L BB ABENNEDL S b DThHo
72D LN L TAIZV,

VA7 AETIEDb 0L NG Py s 2LV HEAKYRERLD
DIDERIZEHIZ ) L L7cbIF TR e THA ). HPITFy s
ALV)IBERZ VAV AETIE [Fko—] & [HhaLy M) TFRE
N—EdoMoTidvd, FA-CORHEIRL L L LBHEOHETHY, 4
RRIBHOZERRTLIH o221, BERLLIBHL2ERETLTHR
BlzBEL L3 eh o2 ThHs, LPL A 7 AETIREFLFH S
DERIFAITIZ, BHDZ A LiESTES LBROHERLKEIEEC
HRLTHEES LR T TILARL BT YA 7 AT IR
b, NT Fy 7 2A2RBFEL LTHRICERL TV ADITIRLTLY
BholzThHArH)e TOHRTETIZIIBRIBHEZEROTERDO—DL LTS
CHBRICEEDOPIHC IR T IR oTW e ) LB TY o A
JAETHREEEZED TN I BIZ, HRLEDERMB T Fy s AL
W) PLLEBEICRITEL L) OPERTHS72TH A5,

4) Robert B. Heilman, This Great Stage: Images and Structure in King Lear’ (1948;
rpt. Westport: Greenwood Press, 1976), p. 86.
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LIATHNEL DY 24 7 ZAETHIEFE UL, COERICHIEERF
o [V 7 TEHEMAE] (Anon., The True Chronicle Historie of King Leir and his
Three Daughters, 1605), 74V v 7+ ¥ F=—fE [RyTu—7HBEKA
D7 —4—54 7] (Sir Philip Sidney, The Countesse of Pembrokes Arcadia,
1590), Y a > - RQF‘/X'O) [E#DE] (John Higgins, The Mirror for Mag-
istrates, 1574), &)y ¥z v FO (4 ¥ 75 ¥ VRG] (The Historie of
England, XII. 2059, 1587), #hiih 0¥ 4 7 EROMEIZHASTF~
VR 2RV kEES, [KEO&KE] (Edmund Spenser, The
Faerie Queene, 1596) D% 2 #H105R 2L, BOPOMELRD oI L&
{HHENTVWAEEBYTHEY, L2LEOLEOMIEEZHRHATAHTD,
TEhsNIPERCHSZ Eidswvl, FENICHEREHZLE
BAMIHTI 2V, EHIZEDYTEDCHEFIZBVTHIURAS —
CHETIBBIIELEL TRV, EIABFDIICY A7 AETHSE
MEHFERESEBEIYRD BRI, EEIvThdhbiFI oD/
TNy V AEBRLBEVEDLYZRHoTVWIDOTHS, TOFEE, Y= A
7 AETHEZIIADBRZERICWEE->TWD Lo TLv,

[V7E] 2BWTY A7 AETIX, EROFEEHAYS 0 A5
WIEEORBEHEOLRBETAILERALT, AMMBPAMELTEES
ZEDBEREBRAESSHONT TS, YA 7 AETOEERBGIE, B
BRIRIZH > TARED LI IATBITH DD, LT RELDOPICH-
72 ThAHIe ZOROBENDHIZE) LHEORIZH LT, T Fy
I ARGULEEERHEVIIE - TVD, ZTLTEKRELTENLIZ, HEEA
EEVWHIZEoTLEI N RIEY, HCR2AVEREZERL TV AR
RLTWBEERD, [MTE] Ko TREHIZL, LTLLRNTEYOD
bOTIEEL, BALETHAROTICRIATVEIENFZVDTH S, €
NLEHOEKIZ, DIERBTEHEOBRLEDLDNLIDIZEZEL/ZL LT
b, DFLIFOANY V7, YAy —, TFH—) BEYITEK
MAREROTBMICE->TVAHLIRBLLVI L5, ROFHORBITEM
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A [VT7E] IZBIFANRTFy 7 ALEEOEY »

THIELIWLLoTHLRIIoTL b, ZODIZEFOANYIZIEALOER
A BIETEL %2 2 2L hd, THFTAHILTCHICEVEBOIEIZ
BBEDTHA, ZOTALAHIIING Ky 7 A2 BLTEEEINLIDOTH S,

2. EMTOYTLA—F4 ) T72DLBNT Ry 72

[V 7E] ORlG7bwiznk e KFELROEESEOFETREL TV A,
RO ) TR EDEE=ZADRZBIZEVETICH o THLLALES
zENEEELTCVIPEZHEBL, ZOEAF IS LTEREFNICET
eATEZBEV), FTECTFHEAL—BOBRZITEIETAHDT
HEW, LOZANDOBEPLIZE ZCERETHRICIY ABDEEN, KBOD
A—FA4 VTRV TOMFELEY ST, 2o SFITBREFIERFLTLE
Yo TLTIZTRENLNBMOLKFEIZET WD “nothing” DR Y &1 i,
FTTIECDBTRDBERLEREZFEO NG Ky 7 AD—2E B oTW5,

Lear. Now, our joy,
Although our last and least, to whose young love
The vines of France and milk of Burgundy
Strive to be interess’d, what can you say to draw
A third more opulent than your sisters’? Speak.

Cor.  Nothing, my lord.

Lear. Nothing?

Cor.  Nothing.

Lear. Nothing will come of nothing, speak again.

Cor.  Unhappy that I am, I cannot heave
My heart into my mouth. Ilove your Majesty
According to my bond, no more nor less.

(I i. 82-92)

I—74 YT O “Nothing” £\W)EFIE, 75 - 74—V FbighH
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LTWwbEHi2?, BHEE MEALLOLD b L BRE=EG0O—DL
WEBL-DIRBELETE2Z LML HDERA] EVIERTHST,
L O— BB BRI - HRANOEEOE L AD TV b, &
LTOHOEEDE L ZDREDIT L 2HERIZIE- & Y XF L THELDLES,
JTIEBLEE, AREEERDEVERRD, BFROZSEOAKOEK
AL - T, FO “Nothing” #BE % ZBRERICZITI - 2R R,
M d 2 VoI BT ¥] (“Nothing will come of nothing.”) &IH T
TLES, HBERV7RELL2LOPHEEINPAFTZELTVRL LY
FEELZIRBEL LoD TH B, ThANEY LN THEII KIS LD
EHBEESTVD, DLYTICLORELERREZXERLBIAPLTY
DL EHATHIUL, RIZESORELRRD) IRV R TTHS I, S
OHOFEORBRIVHLIEZIO-RELLRZS [Td 20O TiHMTH
T2 LV EOREVNLOPFZLLBETHILIZERAL ). VTIRE
BAEBEHLINYBEZITCNRLEDRELDLINDTHH T, ERa—F4IVTOE
EOFIL, VTICURRITIVETOLOEL LT, BAPLHEDENICHE
RENTWEDED, KRIIERIZHEIDEDHLINTFICALILZET,
FNEETTCLEI LIRS,

Cor. Sure I shall never marry like my sisters,

To love my father all.
Lear. But goes thy heart with this?
Cor. Ay, my good lord.

Lear. So young, and so untender?
Cor. So young, my lord, and true.
Lear. Let it be so: thy truth then be thy dow’r!
' (I. i. 103-08)

HONOEOKESEZMEMZEI L LAY TIRE, [REFEETLHDES

5)  Philip Brockbank & Alan Sinfield, “King Lear: Justice and Pity,” in Shakespeare’s
Tragedies, ed. Alan Sinfield (London: Sussex Publications Ltd., 1979), p. 61.
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BT [UTE] CBFENRF Py 7 REEBDOIED H

RLTHEEBEZE LR LW —RELDOFLI—FLUTOEEOERE
DEFIZF LHICALZRWOED, REBFOBEEDED %2 TIZHE
THIZHDLEVEICAETLESDTH-T, 2 LVEIEHNTE
AVIUE, HRKIEZZD “true” LW EERVEEZOIOEFT VYT
HIEPYTICEGho7213FTTHbH, LIABNTHEENE [EXFD
HE| (“thytruth”) L) BETETH, HIZodica—71 72
[Z1HA %] (“untender”) & W) BIRL WA TV, 29 LTk
I—FAYTIEBREZEZSVELTLE S ORY, ZORZOMiE% E 412
RTDEDIZT TV AETH L. ZOMMEEZ 7T A T3 VbW 5
aa (oxymoron) TEWRLTWAAD, THIINNTI Ky 72 AD—2DFET
H5

Fairest Cordelia, that art most rich being poor,
Most choice forsaken, and most lov'd despis’d,
Thee and thy virtues here [ seize upon,
Be it lawful I take up what's cast away.
Gods, gods, 'tis strange that from their cold’st neglect
My love should kindle to inflam’d respect.
(I i. 250-55)

DT VAEDFEEIIEINENRT Ny 7R, VTHFIA—-—F4 VT %
BHRLZZEAMEYVHLAZLEERLDTHY, FIIZEA b IEME % &
BIELPrOTHD, I—T1VTRELLZoTHEIENIIRY, BT
LNTHRRUWIIZIN, BINTRIEIN, G EHINTRVER
N R s Y
HELEBEZ)THEALEZ oA &%, WEMN RO Rk % 5]

6)  Cf. Lawrence Danson, “King Lear and the Two Abysses,” in On King Lear,” ed.
L. Danson (Princeton U. P., 1981), p. 128: “To measure the new state of things
France employs the proportions of paradox — the paradox of divine reversals, in

which the poor becomes rich, the outcast and despised the first chosen.”
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XL, HERFOHICLELHBIANORRPEI VIO L, Hida—
FANTIME G R o7, BRICHMIPDKZDRIEGLAYT
DHTHbH, TRIF—2IIFFTI T THLL, EEMTOEPHALLHED
T RT, ZOETHOECCADORIZE-STLIV, BOTAWAHMD
B Eol b VWIERTHAHY, TRIVIEICERLOE, BIREZ
BTTRPLESICEE2BRATLEo I ETHB, BICHEHED Bk, V
TOZDRPLIEZRBTHBEOTHETHLLETEoT L,

Y24 7 AETRIOEALzbIZVbY S [BEwiE(L] (wisefool) THo
TRALELBEZ2ABICEZTBY, FOFEEEPVDENT Fy 7
Ao Twh, ESOBEBIIFEER LA TEVCAL ORI ZZRET S
TEHB, [VTE] B TAHENAL, [BRUICHTIE] OV A74—
Xy v FAr—VERK, HONTWLEOMBICHHDLIEWERA
MTHoT, YA Z7AETHREDE DENEILRBEEZLNRTVAC
LIBICBRZEBY TH D, HITE LA BOPTHLEORETHY, [V
7E] OBRIZEBOBEFOLDIZLodh EMARTH TV AHEILIE,
YA 7 A TR BMIZE D BV, STV IRIOEEERBNNT Fy 7
ADHEELEVIERTHD, 29 LAFETHOELIEY Sidthzr Lo
THEIHIINTG Fuy 7 2B LBV OB LWIEETHL, Lird,
BILIRZLFLANEEDRLI LB ZOERROBELOTH-T, £DOE
BIREIFERORICBE L TRERTLEV)IZELELNNT Ry I AR
DTHb, [VT7E] OBELIIZDEH I, —EOFEKT, TOHFEZDD
DOHBVDIENRT Fy 7 A Thb, KV 7OERZFLLTERMLLTL
9, koBoOHVERIIX, V7TORERET AL LI BERIIBVWTIESR
DNTHL, BuRELEVIBKRIIBVTDH, 737 Fy 7 AL RFBOME
WChBHEDLEZ S, “nothing” &EV)FEIXZOBIZL VELET B4,
BALOE Y HIZHFD “nothing” 2TV 7ELOHD DOIEOILD
LDOT, FORND—DOFRIZBTTAHAL I,
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Thou wast a pretty fellow when thou hadst no need to care for her
frowning, now thou art an O without a figure. I am better than thou
art now, I am a Fool, thou art nothing.

(I iv. 191-94)

BLE ) 7OWDIIEELBAOEHORMIIZ, Z0LdICEboSED
FIZIZ- 2D ERENRTVE, MEDEBILTH IO HHPEETH L ITT
DEIEVT7 IS ETHY, ZObiFidVU 74 “nothing” 755 Th 5,
V7B BATHY, EELTOEGLEL LZHFEICZ-TLES-2 L
X, BIEBRDOZODEN HLTHRLTNAS,

Yes, indeed, thou wouldst make a good Fool.
(I. v. 38)
Lear. Who is it that can tell me who I am?
Fool. Lear’s shadow.
(L iv. 230-31)

LOSIATELD [VT70E] LvHidhhid, Y47 AV TIRTEL
MBEE LTHABALZILTEERE] OL7 (Leir) HEOSEISR-T
W5, THEBEROE) SBLTRIZ X1 E0TH 5,
LALBPOERRI LI, JT7RTIEIZZIODESIC “nothing” DHIZ
ITHLTHIOTHEN LG 2 HBL, HCOBPLE2HZ L9 10h
o TIWXFEING Py 2 ANDb, HOLBERTIIEILOFILSEZ #
)T ORMBNREL L RO S8, EROBEBRIZEITERLTWELE 2
B0 THILTYTHEREZEITILATIOOBEEIRLL, BEOD
DWOLIDRATOLREZERTHMAEHBM, BZ) 7To#RHFL Lo
TOREZHRZTRFLTLE ), BB IR EEERICIIEDLRE VL,
ZTLTZORRDIZZLEO=RNS T, LHEOREAN [bbhi o] =

7) Cf. The True Chronicle Historie of Leir, 1110-12: “Cease, good Pen'llus, for to call
me Lord,/ And think me but the shaddow of my selfe.”
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PEREAELLTEELTWAL FF =25, RMELTY TORIIHD
NB LA, BRICEEEOEILREANLBUR LD THEHY, 22
THIZZOZ LI Lo THIRABORLEORIIONWT, RHBESARET S
CESTWS, SERVTHEOSEZDOLDING Fy 7 Ao Tw
b

Thou wert better in a grave than to answer with thy uncover’'d body this
extremity of the skies. Is man no more than this? Consider him
well. Thou ow’st the worm no silk, the beast no hide, the sheep no
wool, the cat no perfume. Ha? here’s three on’s are sophis-
ticated. Thou art the thing itself: unaccommodated man is no more
but such a poor, bare fork’d animal as thou art. Off, off, you

lendings! Come, unbutton here.
(IIL. iv. 101-09)

SIS R EBMODNT Fy 2 ANBER LTS, —2i 32 2T
JTPARLTWARENE, T FHF—DEHLIs0 [EROTDEMH]
(“reason in madness” — IV. vi. 175) T®H b, VT DOE ) SETE%E
HRBICBHHTESTEY, BOMOL FA—IZROIFEREITHIC
FoTIDEIIELENLEELRAATVS, Z0DIZ&FLLTO
BOSEIMEE RATREAL TS, LELZFRIZO2D2DL MG T
WIIAFOREBEHEEZFAELTWADIITH S, FIZ, REOENET
HUBELBRBRCELE AW THERITOES, BROBLIHEDELWVIET
DEANDEE, RFFADILE, AFLLERERTHILTHDY, Z
CTERENEEALTV S, B2, THIZEROFOERTH-T, Y
THEKBOBT (VW] OFEWEREETELVHIITHIR, —HTIIH
PR TH B, L LA TEARED LSEETEAH-T, R
EoTRINEERWNTOH L, TANY Y - T4 PBIDOEZFLT,

8) Cf. Muir, 0p. cit., p. 129: G. Wilson Knight, 0p. cit., p. 166: Alfred Harbage, William
Shakespeare: A Reader’s Guide (New York: The Noonday Press, 1967), p.418.
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BN [V7E] BT AENRS Ky 2 AL EHOED »

[ChER TR, TFNEROREOESH THA]Y Lih1DidZ
DO TH b, EEELE, VT7HPREBRERTHEPENLSZ, [k
R UOEWKRZ L] LEBIO Lo T A, B, ZOABRBON
BEOLDHNAT Ky s AT VB, Yl 2 AET R OBSE,
1603 I E N7 70— FRICEEEVTFT—=2 0 [HEHEE]
(Essays) (2L TEWVALLVWOEYY, ZRiE2I WV EWOEETH
BT ONEA, FIZARICLTLE) &, MHoBWIIEHS ZITHITA R
TWIHRVWEZLIIBDLRHFETHS, LWIHIEETHE, VTHETH
HEBREBEETE ) LT 5D, BAELHLEEEOREZIL->TW
BHE, LPODAEOERBREIZES-TEHEZREL(R->TLE-2Z EAD
RETHH)0 BFYEBKELFIIEHE T T THRIZEM L7z, Bz K
FRUIZZ o THRIBZEEDEY 2ZHY, HHERTY 7IEIAME L THD
NBEDTHbD, ZDINTF Ky 7 ANZOROHLHEF—TD—DL %o
TWb I LN TH D,

[EROFOEME | OFEL, HoV 7THERZZ IO/ 1R
YL HETAMNFEAHTREBICEL TV S,

Lear. O ho, are you there with me? No eyes in your head, nor no

9) G. Wilson Knight, op. cit., p. 167.

10) 1603%EicVa > - 7u—YF (1554?-?1625) IZX A28ERDE 57— =1k [BE
A84%] (J.Florio’s translation of Montaigne’s Essays) 2SS N7z I 271k 7—
T Y TEDOBREMRERR =BT Tw5, [ANBZIPROFFCEHLOKBO
FIZH)BHBTCONIELELEDTH-TC, MMOEEYH o OBERISIIE, B
LERBEIDDOLFETFLHOBM—DF- TRV, & IAPHARMOT T
OEXWIIRREDTH Y M EER-OL, Bx, X%, B , FLT
ME, ZBAHZTIZ BALCEEILVAB) AT obwnwI Lilid,
BT ey, FTEY, FBALILY, BHRTARLILLTERCVT, 72
PhbIZEXELLZTTH 5] (vi. 189-90; iii, 215-16), i) 7D AlH
ABEFEISHA, YA AETR [VTE] & [HS5L)] TIDOT7R-YF
FRNMIHHALTWAZ EBHIHNTWS, Cf Kenneth Muir (ed.), King Lear
(The Arden Shakespeare, 1952; rpt. 1966), p. 122.
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money in your purse? Your eyes are in a heavy case, your purse in a
light, yet you see how this world goes.

Glou. 1 see it feelingly.

Lear. What, art mad? A man may see how this world goes with
no eyes. Look with thine ears;

(IV. vi. 145-51)

Beko/270R Y —DB02oTCHOBOEXNIRZ S, RAEIC -
THERBICESTWAB Y 7, Fuxy—I2 [RCTbHE-7-00] &5
2P D SHLENRS Fy 7 223 5R %05, ZADEFIIELICS
DR EHRIIBNTVIRIEELBREO—D2TH 5 AW 2o THin -
TwL,

Lear. If thou wilt weep my fortunes, take my eyes.
I know thee well enough, thy name is Gloucester.
Thou must be patient; we came crying hither.
Thou know’st, the first time that we smell the air
We wawl and cry. I will preach to thee. Mark.

[Lear takes off his crown of weeds and flowers.)
Glou. Alack, alack the day!

Lear. When we are born, we cry that we are come
To this great stage of fools.
(IV. vi. 176-83)

RFOEFITIEBBICIIFHFLAEGOREEL L THEINLIREZLHFLT
HBHIITEDN, FREUTIE, RFEIZoHEV) [FMRAELOHEE] I
HTELIEFELVRPLWLDELEE S NMERLAEDNST, V77
T2 7 —ABRIEERLTWwAEY, HEIIHHALTWLEOT, FRRLA
FRIER LRV, LW ORY 7TOREOBLTHE, 29 LzEZHI
FIIN A vt ARROEETIEELR ETELMON TV L) TH S, E
X P74 —0 [16 - 17THCEEREEFR] (19500 2 RTHhBE, [A
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R [V7E] ZBIFENRG Py 7 2ALEHEOED

B ELRLIOWMIZETN, FERFLIDOHEZFoTNL] EWHIH
HAadO, 222 [UVT7E] OO+ &D THEANSIAZEDI - T
Wz, 72 2 IF15774ED 4 ~ F)V (T. Kendall) OFICiZ,

We weping come into the world: and weping hence we goe: And all our
life is nothying else, but grief, payne, toyle, and wo.

Lo Twd, [NHLE 525 SO TR, WA EHFLOMEE
T, PbhOAEE, LA, B, ¥ ERERTEHICT
W] EWIADTHb, 72 [V T7E] &IZIFRIROFIE LTiE, 1601
fFizh—5 > I (P. Holland) 77, |

Man alone, poore wretch, she [nature] hath layed all naked upon the
bare earth, euen on his birth day, to cry and wraule presently from the
very first houre that hee is borne in such sort.

LE-oTWA, 2D ARZFRdbhizd, BRIZZOM EICE SIZH
EDZOHICHRDEIFHIZZATLEIDT, ZDLHIZLTEETLED
BRETHRAICTSSEMNEMATELL, LWVWHDTHASE, 7R A3
7K EERE [MEOHE] (7, 3-5) 2, Fvu—VFROEY
F—oa (MBS LRABORBAEDHHZ L ERLTWEY, 20 [hEME
$%] (1.107) TIERDLIH I ->Tw5b,

So wept we, and so much did it cost us to enter into this life.

bhbIEEDB VI EELALD, ZoMICETIAHBLIZEENZT
DG PBVEE 72D, LnwHIDTH 5B,

11) Morris Palmer Tilley, A Dictionary of the Proverbs in England in the Sixteenth and
Seventeenth Centuries (Ann Arbor: The Univ. of Michigan P., 1950), W 889, D 82.
12) K Muir (ed.), King Lear (The Arden Shakespeare), p. 181.
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Ll d LBRES I, WhIZEEOBRMICHETFIH T HE
FORIZ, NEHE) S FSELFRORMEALZETIEE>THDT
HoT, TNULDOBDTIRARV, EIAP VA7 AETIRZ 2L, [72
o ANIZBehiIE bdl], L) T EE2MFIIM2720THS, TLTZ
D [Bit] 2BLEL-AEBCED, [VT7E] Oo2B2EWTWAHDT
HoT, TRIZOERZHFCTWI2LEREDOY A 7 AT 2 LEPLX
RLTWABETHo 7 THHI) YA 7 AT RARROELLEILE
FNHENEDNNTG Ky 7 A%, [VTE] EWIHEINEFDOHZADTHW
72 RERNIZBNTEOHRLETHEY, 22 IAWOMEERLALI LI
EoT, bhbhill > TEFILRENEVWERELLTKRLALLVISD
Thbo

3. BHoOBBAYI-bENT Ty 7 A

[ 7E] 2-HITHET IR APINED, ZORIZBVWTREAR
V72O CBEHOLERE, 7Ry —RHEzDHHRHBOER LA, Kk
RELCHEAG>TWT, ZORETLTEVIIRELD VRS HHEATY
(o BRI —D72 BB R TICHZETPITTVE, DI LIENT
Ko7 ZI2WTHBFRBIETHo T, BERBHDLIRLZIBOH D
7Ry 7 RiE, TORIZE > TRENZERZF>TWT, EHORMIC
RELGREEZRIZL TS,

“nothing” %#¥ <5787 Fv 7 ZI3BHICbHbh L, EOEREVIED
¥5L 2%, “nothing” IZRZ5DDPBEIZLT LD “nothing” TiEizw
L, 83 F2L2Y, W) ETHED, ILITTNIZTAYFHNT
WEEAELH A, U THI—F 41 T% “nothing” IZBNRBZ LT
H53 “nothing” ~eBMULNBDERULHIC, FHAY =B L FH—
% “nothing” {ZBWVWRBIET, H5d “nothing” IZHLSNTLE ),
V)85 Ky 2 ZAdH Y,

13) Cf. G.K Hunter (ed.), King Lear (New Penguin Shakespeare, 1973), ‘Introduc-




B TUTE] TBIAERFFy 7 A EEHOEY

JUHAY—DEFIIFY Y P, BFORT T —2END72025%D
FPrIRT, HPBRT FHT—DEHFIIKE IR L TR ME
ZHBELEDERLTCVE2DL) 2FREAEET S, TPy Fid%
RARPOELHLTTFERERT S 2T 5,

Glou. Why so earnestly seek you to put up that letter?

Edm. 1know no news, my lord.

Glou. What paper were you reading?

Edm. Nothing, my lord.

Glou. No? What needed then that terrible dispatch of it into your
pocket? The quality of nothing hath not such need to hide itself. Let’s

see. Come, if it be nothing, I shall not need spectacles.
(L ii. 28-35)

JURAY—HBPL <Y FO “nothing” &) EHBELZHABLE, K3y 7
HI—7 4 Y TD “nothing” ZiEAiR-7=DEF o FHLEDEZBNML
TWBHDTH T, BWIIEY 7AI—F 4 7® “nothing” & \29 K
HORICBATVAHERLRAZR O LT, FBAF - Fv v
FABIZRBLTVREBLRARALILLETTHY, I Brire
AT ERATLE 012 LICRED D v, TREHEEOWRY L
THY, THLTIaA—=F1 )72 72X > 7T “nothing” IE¥N7-D L
B, TFF—d70x%—i2L-57T “nothing” I2&RTLEH, [dbh
GhAl ZHBERDLAZ P —id

Edg. Poor Turlygod! Poor Tom!
That’s something yet: Edgar I nothing am.
(IL iii. 20-21)

tion’, p. 25: “We have to learn that both Lear and Gloucester begin with an assurance
that nothing is always at the empty end of the scale, far away from them. And we
have to see the process of the play bringing them to nothing.”
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ERBRRTWD, ISR FA—E L Tid “nothing” ZDTH b,

yaAy—0ERIE, CORITL oL IHELRIT Ry 7 ADFITH-
T, FREREEOBRRELT, VTOEKEFLHELE LTB X ICHW
BHTWwaY, Fuxy—30EM) 7TICRRERL L7 5 v AE L Mk
b0, BHELILZINTY FOBEETERENT, BRE2ACH6NS, C
ALTAREEDOANY THEHEEFD [E20HE ]| OBHZHRIN
T, YT ERBEEZRESINTLE D D 72 “nothing” 2% -74DT
H5,

FORAY—FREBEbLRT =Y 7 — 2059 @R TRRLRDOEBD
HD5E WHARZLZLIDZoTHERBOELENINT Ny IR
ThsHY, ‘

Glou. 1have no way, and therefore want no eyes;
I stumbled when I saw. Full oft 'tis seen,
Our means secure us, and our mere defects
Prove our commodities.
(IV.i. 18-21)

bobd ORI —NIDL) REANO—DOOBRRIZEELZLEWVWSZ
ik, HFLLFOT TN LAENZ /LI LEERT LD

14) 7=t ziE, Robert Grudin, Mighty Opposites: Shakespeare and Renaissance Con-
trariety (Berkeley and Los Angeles: Univ. of California P., 1979), p. 138 £,

15 Y49 A—AZv=A 7 RAETVRERERDOT—<%, Ty h=— <V
4 —D [ OBEE] (The Defence of Contraries) L4370 b Lhikznt
W9 (Vickers, op. cit., 312), ZIZ15934F & 16024 ICHMREN72/8F Ky 7 R
HTHDHN, FONRTFFy 2 AFFA4OMPELE, TBEHTHLANIE-EZDRR
A2r0b k] thh, BT~ yrF14—i&, [FE»IIHRIOFEFH X
(commodities) & FNHFALICDLLTRERRELL ZHTHEL S, - a5
BRORE, BEHOEPE, BRTHELZEE, FAGEEROEE£3E, RO
H2ZBAN2XDBBEEOALBIZ—RBIChTERTLZL%E, bhbhidRb
RETHAH | ERRNTVE, TN TV 5 commodities & V29§54, [F
CEIRXMEBRAEVTY TOLEHFOE) HIZHELR TV 5,
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BTRRLTEZVDOTH S, Lr )LV THLDT L 28 AETHLHE
BRCIEEMICRERE L TCWn LRI, 7uxy—»KNED LS
RIABRNZRLERIZERDZ RS TV ADOTH Y, HIITENIDIER%
WEWIIEEBFEEIIR->TVT, 2022072012, KTAREZEOH
TN ERST =T 7 —\OBEZREHRNZLTLATWS [bbhk il
B, FREORFOLINFN—THAI LI 2LV, HEHEZE-LIE
Vo Th, EOBBIICIEED Lib T ) ICHHARRN DS &5 RE
BB RCD BV WIRFEBIZERIREZ LI HES>TVEDOTH 5B,

STHRIIDBRZLEB) ZORITIE, BRELBRBREZELT—DODFENVE
BOBBICHZELALLLTY, 20EBMIERIZTE2LIOLIZVAT, H
Pl BRERHEICERL TEROBEZEHONLL L VI NN — U i5h
o TI)THILTRIZERVEEBMEONDLILIZE B, 29 L-EAD
RO FIZFEINT Py 72 ADTKATWE DI THBA, 2O LI
WKL RFT—DRDOEY HIICHEIIRENTW 5,

Yet better thus, and known to be contemn’d,
Than still contemn’d and flatter’d. To be worst,
The lowest and most dejected thing of fortune,
Stands still in esperance, lives not in fear.
The lamentable change is from the best,
The worst returns to laughter. Welcome then,
Thou unsubstantial air that I embrace:
The wretch that thou hast blown unto the worst
Owes nothing to thy blasts. |
(Iv.i.1-9)

CRICHZRDOLEI N —DIOFEIE, 2SR v 42 2121

THEELZ EGoZH] obTEREORGEIEERICH D, ZOHKD—

FTCVIDIEEHETH D, HITZ CCHSOBEREZEELE 2 T\ 5,

BZIZHRZWTWIHAFIIE ST, 5HPRELOLENS, AHPELFAS
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DHIZBIBETHREZRIIBVWHNOELTLYLDY 2%, EWVHD
PEOBEREREOWBETHL, ZD/5F Fy 7 AOBERIZIE, kb
BEOFICHoTD, FELD o TAEEXLZRLEVIEREREENDH S,
FLTHEMIZAEIIRELT, THLEARIBATEEZHBS LETO—D
DRELAETHHICITEVE VY, LIAPFTILIIERAICH, T FF—
AERE L7, BRVBRETH S LI HOBAEHREDD DD, EiIM
ENSBESTWAI LD, HEBICHLPIIRoTLEY, HIZEOH
WHBPRDOEDE A LB LBDTHAY, ZhIEIIRE Z SO Y
XY —EBETHIPOTHD, RXZOROF - 2d8#%E, 230N
TRy 2 ATRDEHIZEESo

the worst is not
So long as we can say, “This is the worst.”

(IV. 1. 27-28)

AYOFHEVI ORI —EIARBEINLIOTREL, BRZERLF
TREBIZBOLNATWL, FLTINEFRLE) 2EB% /O Ry—DEHA
DRFBL 2L >TVh, ZEH—DOLEDORY)HICREBIZLORRERL X
WIS EIRVEEIRNBINDH LD, HRITERY IZXPTIEEWVL,
F7oRYIAXLHDHEECNDEXRT AT TO R LML RY —
DORDOEY KD EREEROBEIEL CBECZ-TWE, Zhid
BHICR P 0AY =%, ZOLRI—2FICLTEFEAMSTIIES
TN 5TH5D,

As flies to wanton boys are we to th’ gods,
They Kkill us for their sport.
(IV. i. 36-37)

16) Dover Wilson (ed.), King Lear (The New Shakespeare, Cambridge U. P., 1960,
rpt. 1969), ‘Notes’, p. 230: “This cheerful declaration that he has faced the worst is
deeply ironical in view of what immediately follows.”
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R [V7E] CBIFANRS Fy 2 ALEHEOLEN B

CO—FHIZZuRXy—DFEHERLTWAEPY TR, Y7 R¥E
THEN [VT7E] 2BEL TOAYERY IXLTH TV E
ZRLTVEORbHANZ V. BIZZOBOREBIZY 24 7 AT Ida—
FAVTOREV)BREZBEC L xEZLAbYSL L, TOWRELLE
WK bhh, FUAMOMBRTIILZ S BREOMFRICRHAT FAHRE S
NTWbHEEVZ, AADHD 2T 4H, EZBE2RT L) ICAH
ZRTORLTHIURAY-DEER, HLERTIIEMNTD ) A LH
BEZOLOTHHLIFTRAHL, EBMRIHEELTWALILIRERDHA
5o LBDBY A7 AETIRBENIOIURAI—DFEOHIZ, HoKE
B4 7 AECTEED Ay t—VbHENMAZLZTFHL TR LR
Z5H13E, TTIRYELEBEEGD L, LML N —OHERIE/L—
DDFBE—EDEEEZEATIINTY, EBRIF L VEVEAZROBE
TLDRoTze JURFT—IZDVWTHINELEFALIEPFERBIEND TR
{, ROBEDHIZIFLLAZDTOELAHNLIDIZoEYERONLD
THb, STTHOFIRF—IZEAMIZBFRKIZEDNTW S, KT
DRILED 5HDFT CHIT, ZEED) CRHICRRLBEESTWD,

I’ th’ last night’s storm I such a fellow saw,
Which made me think a man a worm.
(IV.i. 32-33)

AR ) CHERICL2AEZ WIS ORAy -3, ZOROBICENT
729 LHDE ) BRBEVCHED, FIHFERBETITENZRLLETE
FOLRFH—THoL, FHCEHEDOZCONTIBOFITVWELDHFH
CL A —THbIL2H-o/%blE, BAONHERORY 27272612
HDT, MAICHELEBHLAZIZTTHAI YA 7 AETIIHEIIZZ
FCTHAT, HATTORAY—IZHOIH ML ZBETLINELEbN
HZEDSEETOIRAY—IZESETWEIDTH-T, FaAF¥—idF7LY
BROWEBEZGRICEL B LIIHDLETHDN, Y2 A7 AETOEDOERT
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HoleDTH b,

ERISOAY —HH & DEREEIIOVWTEL L X, RIZEXL ETOR
WOBEEIZOWTIZLEAEHBL TRV, Z0okiZEREZE ). L
PLIOHBBEZICEZIIY A 2 AT ALTIRVAL, FOR Y —
i F=N—{FBRICHIZITL X5 L RO TEIANFD D DIED, ZDHEDS
XRVETLEDOR, FEWHPLTVWRVEBFOIFF—Tdb, FUAY—
IR, ORUBEY 72203 VT, EIZFHTRMET H721FITRED, ZZ
WD ERDPBERNICELTLE2ENINT Ry 7 ANHY, Thiivnbywsa
vz - —7, EHOMOERWEE SR> TWT, EBBEIZE
DEBDZ STV EIZESTLE), T FF—ZTFaX s —I2ix, F51&
L7758 (EiXEEE) ZEBEL LX), MABT Ry —%HEHFZ
5EICLTLEE DL ) LFHTE, TLTZFA—d/aRy —
12, 3ol BBOHLDNIIEZXT[BHTHLIIC] EHVWTWE, TDLH
B T FEPEFICOECHEITE 2 LR, F2KCEWT 5
ZEDMEZDBRETTBY, ThiFEHOTENRERITL TV,

4, [B] OF—<,a—F4 N TORDINT Ky 7 R

TURAY—ZZ) LTHORSBVEEFZ DI LITT A, ZOPl
b, 7 VRAENIL, FEBVTLa—-FT1 UV THNLIOFIZR o7
LOHLBII—FERELFEOLVWTVD, LHPLE T FHF—0HRBT, H
BEEVETL, S THLNF—RBAEMIT LI LOLEEZH TV S,

Glou. No further, sir, a man may rot even here.
| Edg. 'What, in ill thoughts again? Men must endure
Their going hence even as their coming hither,
Ripeness is all. Come on.
Glou. And that’s true too.
(V. ii. 8-11)
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RBRA:TUVTE] 8B 135 Fy 2 RALEBOEY B

JURAI—=RFIIT, TRF—DFH [TNIZOMITETFh AL FME, o
DHEXRLELWMR ZITHELEOA] L) FSEDEL E DTS2,
Z D% D “And that's true too.” L WIHITAF T X ¥ —DRBEDOHE D 5|2
o TWVh, HIIZODOLLIIH LTEMBA TS, 2T LTEMHER
BEFLAMDEF—7 T2l kb, FLTIFA—DIDOEEIRED
FTHRCYTORICFIAL: [REEQAIEE Db, AMIIALN S 228
LIOWMICETNEDE] LWIHINRT VY 7 AOKBTHD, TDEZLH
ZF, [V7FE] ORDIEELREF—TTHEESLLDTH-T, Fhi
ROLGDIA—=T 4 7T ORBEDED SHIZFEHSN TV B,

We are not the first
Who, with best meaning, have incurr’d the worst.
For thee, oppressed king, I am cast down,
Myself could else out-frown false Fortune’s frown.
Shall we not see these daughters and these siters?
(V. iii. 3-7)

BREZEMNLTAFEZRER, MO0 LOEESHAI133 & B4+
BOBABENIDDTH LA, EBRZL2{FOHEVWI LS IS HBT
ETHDH, THNIEHL)PHENIC, BIIREOFBEZEL L LBETIES
WDOPREGERETHAIHI L, THEFLANEDRS Ky 7 A ThhH A, #
ILIBRVBESLORIILBY okl Ea—F4 ) TiIRES T
Bo EIRVARERIIIUASF—LB->THLAZREZ EIZL BV, 7735
FSCNLEBGEOLMERAPZLIWETTHE, FLTINNIT—F 4
)7 ORBIDEREE %o T b, ’
TIZETFT 1) —0 [16 - 17THREEEFERE] 121X, Loa—71Y
7@%%@%@%@%@%%bLt%@ﬂu%ﬁénfmm&mﬁ,:n
LB [REBEZRKDZTNELR ST, $A-REZERRAXLHA] &
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WL FOEBI LN ST BT, ARV —0 [IFEOKE] »50fl
E, TV7E] eiofe LT, GatT7RPREHEIhTnS, Thid
2z X

Its best to hope the best, though of the worst affrayed.
(1596 Spenser, F. Q., IV vi 37)
We must feare the worste, and also hope the best.
(1596 G. Delamothe, The Treasvre of the French Toung, s N2v)

hETHbD, YA 7 AETRBELLZDERZA> T

EIATY oA 7 AETHMBIZLAZLHERM I TS LT AR,
[FEOE], [FHOoKE], T4 75 2 FERE] 2 EORRYETIE,
D—F N TFDT T AERM L CBHEBEDLOTH-T, VTH
FIEMLTERLE—HEIIR-TWD, LTz A 7 AETRID X
H%A—F 4 )7 E) TOERMYRFIHEINTIEEVY, LPAbRO=
T, Ia—F1 VTRV T7TORBEMERELEL LTS ERIIHZo
TEREBIoTWh, 12RFO#HEILOFHRA- Ll EN2MIL, K
FToXMErH EEAEZBIL, BRiE@IhTLEV, OLIIRVER
EFEICEARTTHRT AL V) BREFEIOVTVDS, YA 7 AETE
Bl orzny¥— - LV FEREIHRLTLE- b TH LD, £
DEY 24 2 AETHRE S HEIR LT, BFEIZRZ 272070
ERWFELEEFTAELT, 20V T7TORE, RHFETIZTo e8Ik
TRI-ZI=FL VT ORE, —HIITLOELEV)FELZ2LDOTH
Bo ZLTHRIZEDEFEIZD 2o 2B MOEELROBREICT 22, 20
FIHICLTCEDNT Ky 7 AOWEEEY EF-0TH 5, |

THLTHD BREZBEHNL TREOHERELBVA0R, LR
TEHVFEA] EVHIT—=FA ) TOEDSEEY 2 7 AETRENL

17) M. P. Tilley, op. cit., B 328.
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A [T E] CBIFERF Fy 2 R LEBEOED »

2, FIIRHNOFERCEREZADLZ EPFYREH SN TEI v, ELOR
FELEPBROREZZLLE, COBERIRVIZLDBEIHNEL {HV
OB RUELGNBD, BETIRIOBOERMICT KA -2 [HRIBL
BATRZLAR] LFHNWTWEIDTH-T, ZOORHITHEREL TVT, A
HOEEF—BHLTRNLTVWDLIEIZHLITH B, I—F 1) PHEM
L7z THRE] OFIZIR, 3FSELEEIEIN VWD, ThEFELT
DI HFRNES, B, Kohwvikni-bh, BE, RE, B5F, &
BT ELRELRETHD. BELBRETER LML, #hU2H
PHhOOTHREIIRL LA, COBOBRKD/IT Fy 7 Ahhs L E
bbb, ZIIZRZTL 2EBIZ, COBOTRL Lo TV AKRNLH
HOBRTHHIZ520boT, ¥R MOKRKELDOLIZEVLD
Tho72tEz2 X9,
SHIORIOBRETRENZI—F4 ) T2 THRCTEE T 25H
Z, BRETUTHIRALZFIR MRS [y ]| oRiCEREGE S 5H
ABIELSBIAENRTV DAY, ZOFITHAIC C. L. /S— /35— A319784F |2 G
Z12bDTHD, NWN=N— 2k bE, YT Ea—F4) TiEADAR L
LTHRRENTHBED) T, EEEI1aY BB ThoTwb, #
NBRAZEF ERICIH S BRY 7 TRV, REAEFTMLTHEAL
W KPP 2Bl o TH T, RIZBoOANMEORICHEEZR2D
REVIDTHBY, BBIEEHNPIN—N—DZDEAFIITHRAFES
Vb, Irrvyyzudty - ¥ boKBEOFLZLZE LY 2H{EL
72D, 149840 H1500FE 2N TTH oo DB L ZFI100FHIZY = A
JRAETH, TOYLYDBIZOWTT L DFEVHARE BTV 5%
BRVWERBTRABRWES), LeLeds, TVTE] OZORBEOEHEE

Ko EDZ ) L2BEMEICOWTIE, ZhEaEIT 5 Esh

18) C.L.Barber, “On Christianity and the Family: Tragedy of the Sacred,” in Twentieth
Century Interpretations of ‘King Lear,’ ed. Janet Adelman (Prentice-Hall, Inc., 1978),
p. 119,
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Twiwlll, REWLZIEZIMIZTIEVL, Fhidbhbh oo
BEHAZLIITELRV, GLADSLEELRI LI, YA 7 AETH
F LI ALBET, FEANAREATAROEREHEEZ /220
KRBT, Bk ol —F 4 ) TOROEN FD, BRIZELFI A
FOREWEBEE, Fa-F4 YT ERVYTHELS 2 EEL
®HEZAIC, BROBROY A 7 AETHEVE > L ARRRRORES
bbb BBRATELILTHA ),

hEZOBRDY 24 7 AETITIE, 2L ZAAFHEBERPRYIZXLD
BHEZOHOTIEZWVWICILTY, 29 LAFRICEEPRZVEIVWES
HRHoDBBEETERVESL I P YA 7 AETIZIZZ ORI
L2 RN AR TV e A BN CH o1 TR EZIED
DBRIZEV: [TV ADFIALEV] OXH 7%, BENZAHMMECED
WALEARRROCERICEBER LD TRV EEDLDNADTH S, €
AL7ED SoRT, LELLBHIIY 2/ 7 AETIIEALEE STV,
SCohH0D, HALABRTHROKFICELE T 2B WVWRAL7 AL
Tr— =L, VA ZAETHRELoENE-HEBEL TS ED
HTHD9)o

REBOBBREVIZETELR, KERBEORIIH-TIE, [FE
U—] OTINy Y a—EFXAFE—FROLUATLE) &, B
RCEEELI TR ANEDBFATHLL, INALY M TYH, Ku—
ZFAREF T A= TOXBOBROFERIIFIEXZHNTH S, LAl
V7 Ea—F4 Y TOMTIE, ~EUIEINTLIoZZAFERLT,
RIBOBOZE R LR L IHILOH-TDE, ELTIORIIEINLTY
u<yARTIE, 29 LA EBOBOBERLMEN, EbOTEER
F—lhoTWw, [VT7TE] IZ2oWTIE, BONT Iy REWvw) ZETH,
ERELTALLEIRPFINTIRTRERITREL, EFFHEzE3HOTY
TNT VAR EY LR TWE, ZLTY TEHHOAIM2DCHE
Do, TEHF—0 [EoOT 2HBHFES] (“Ripeness is all”— V. ii. 11)
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EVIED S, EHIRZI-FAVTOLERD [BREOER] 0¥ ) sl L
2EbETEZNR, COBICEN TV EDRIANEIBEERKZDOLOTH
5LV RGEHBELZETESY AT, B ZZOHIRELRICHEHDS
AHLTVAEPICERZZBTYH, NIV O BELZROTHTH L 2T EE
LY, RIZENPREOKEEZHIZLTY, FRICHAZITTI LS L
W, EWIBBETHSZICRVERWERDLRTL B, DX ICa—F+
U7 OREFMADHEIZ O LA >TWT, TR ZFEELLIBRA B2
BRLLBEZHOLHITRELVI—F 4 U TORDEDEKRD D), %
I IE [V TE] OMROEHENEHBEEZ, ZOEBOIRT Ky
7 ZADBHIFRMRIICZZITPHENTVE LI ICELNEDTH 5,

Summary

Paradoxes and Truth in King Lear

Tsuguhiro Kumagae

It has generally been agreed among the critics of Shakespeare that King
Learis a play of paradoxes. Kenneth Muir pointedly argued that “the parallel
paradoxes — that Gloucester attains insight in blindness and Lear wisdom in
madness — takes us to the heart of the play.” Indeed, several of the central
ideas of the play are expressed in various forms of paradox such as Gloucester’s
“I'stumbled when I saw” (IV. i. 19), the Fool’s “I am better than thou art now, I
am a fool, thou art nothing” (I. iv. 193-94), and Edgar’s “O, matter and imper-
tinency mix’d,/Reason in madness!” (V. iv. 174-75). In his study of the play
paradoxically entitled “King Lear and the Comedy of the Grotesque,” G.
Wilson Knight described how paradoxically the element of comedy is tied with
the whole texture of the tragedy. Brian Vickers, too, pointing out “the impor-
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tance of the paradoxical, riddling, contradictory element in King Lear,” sug-
gested the possibility that before writing the play Shakespeare had read the
manuscript of Thomas Miles’s Treasure of Ancient and Modern Times (1603), a
collection of paradoxes.

However, in this play paradoxes are probably more meaningful and more
inextricably interwoven in its structure than they are generally thought
of. 'The aim of this paper is to try to exemplify the close relations between the
structure of the play and paradoxes through a series of quotations.

The main characters of the play are thrown into a number of almost intoler-
able cruelties. The playwright’s primary concern is to describe how they
think and behave in the extremities to which they are driven. Not merely do
they find themselves thrown into such adverse circumstances, but they also
actually make paradoxical remarks frequently. On the whole these paradoxes
indicate that they are in the process of acquiring self-knowledge and the ability
to recognize truth. In King Lear, truth is not what it appears to be, but is
veiled by outward appearance in an unexpected manner. Sometimes a man's
recognition of a truth reached at a certain stage cannot be his ultimate recog-
nition of truth; in the face of some newly revealed fact, he is impelled to alter his
view, consequently gaining a deeper understanding of life.

It may safely be said that through Cordelia’s last speech, also presented in
paradox, “We are not the first/Who, with best meaning, have incurr'd the
worst” (V. iii. 3-4), Shakespeare intended to convey his own message about
his belief in the importance of patience in life, the greatest paradox in King Lear
being her own death. If we take her above speech, Edgar’s lines containing
“Ripeness is all” and Lear’s preaching on patience all together into consider-
ation, it will become evident that the basic concept of this play cannot be that
this world is dominated by absurdity, but that one must strive to do one’s best
for the good “with best meaning” and endure the worst.
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