*—7 14 7 OEAM
— 2Ly MN] oS Mfg—

o XKk

(=AfF 20004 5 H 8 H)

1. #ALZF—71) T

NALy bOWRIE, BF—MV—FOREZFEXIZILTELILIET
A, FUCRIEDOERZEDOEBRAL—7 4 ) TOERZHKZIIZLT
mAZERTERV. ZOLDICEROFHLETIEA—T71 7, [Ha
Ly M oFEBIE, #EEE, SERIICBVTHAICHEHIRTE L,

F—=T74NTIREVDIFIZOLHEL LI EREAPTEAINTHHEBINT
ETVh, BERIVERICEL TERIIBETAHETIE, O—L X« F
YELOEMAEZF ) Thol2 ki, HWIREETHOIETIES 7B T
DT, ZeRVALTERTLLVIEHFENLCHSORTE
TWwbo TLTHEZIZIES L DIFENLHOMFE 2K ChICOT S LD
THbo LPLZOBRIZEIAEIIERLERANAAT S, HkizE
Z2FRICLIERR > TEb L, F—2F—F—h (1603) Z7FA &L
TIRERHRI A TRy, wbhbwd [Bnrst—b—] THEHH, TOT
BEZIZ) 2 — PEHELRVRLBELET A L) FEEDFTWT, 29
L72EBIZSHTH LIFLIEfrbhTwd, ) Lizd—74 Y 7iEHIZ
FTTICZ)HFRZABRIBET 7230 TH D, ZOERICEFREIGEH
MEEREHLEEZONTV D, Lk ZITHCIRE LR ERbT L,
WMEHFIZT B, ZTOELIKREEIIIEFNOLHES LI LEER
LTHEY, ZOIRAZE S THELIITHIE, BOFLLERELILXEFEN
RMELTEHEDMVERELAZLEZRBEL TS, FLMORYALL-%
X, TYHPFRABRE V2 — 22RO BETIE, OISEHLERL
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PEBLZILPOCTRLORBMTH 7245, F—7 4 7 ORHEIIH
FTHbH, HEWHBICOT SR, TIICHEBIPADALOEIEICHEN
T DIELAERL TV A,

LIATEROEBICBWTIRZ) LAt —740Td, BIHEILE
Borth: LToaPrimdidhr, FhEDMETELGRELVOARE
LCOMEZMAEICH T A TEREDHEL,LRITLIHNRIIRESEDLDLZ
il h, LAY Tavd—ny—izihE, TESNDOTROER
WD & ) W2 % o 72166042 5 18R FIBH F TIX, A—74 U TZ#HLT
BOLFHO Lo ok BEL, EAFETHERICKEBZREBRLTCHL 2V
EDOWDH o LEETH oL V), FTHREDHEEE LTRLE
AN DIF, A—HFY I 74— L) ZEDIT204E DR
F—T 4T Thb, WRIIFEEBETEBAOEYDIZX o THRIELLA, B
HMEFDODL EHRIML, oL IHIRE~EITL, $3ITHRD
F—T4)TOEPEILZOBIZIOALALEBLVWHEZEIE, XA
DLEIICEBUIRUHBLTEZDOTH S, BROLFIZI DL, LR
FRILLKA—TAVTEDOATH-T, &F, BELOLIIEETLHHEHED
EHEo72Ewd, 20KERIZIFERLLTRELEY,

L Ladsh, 18HHEHEICARDE, 29 LEMLwA—7 1Y 7RI
BEAELEEHET LIRS, HRERORRICAL LS - L HHERZREH
HASEM %2 55 L%, KEOHOBMLWHEERATLIOTIERL,
MIES LMEX, BEIXZAMMICHT, BLELHIENREHTAT LAY
APt —74 ) TEREERE Lol 17T84EIZIZY F Yy ARANITA—

1) Elaine Showalter, “Representing Ophelia: Women, Madness, and the Responsibili-
ties of Feminist Criticism,” in David Young (ed.), Shakespeare’s Middle Tragedies: A
Collection of Critical Essays (Prentice Hall, 1993),p.61. ZOHmMII7 I =X A
DM HDY 24 7 ACTHIFVSHIMTIIHWAKEIGEL TR 22 WPA
2 R T HM A 3L T, Susanne L. Wofford (ed.), Hamlet (Case Studies in Con-
temporary Criticism: Bedford Books of St. Martins Press, 1994) (Zd 3 hTw
5o
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TANVTOREDOEES ZBHLBREE /-2 THLEZEV ), Fra)l -
FrAhTENE, BELEA—T74 7R THALRLSSIE, 1)
PRZABRDO AN 4121L, ZHVDH  (love melancholy) 235 U THMiD 2\
Y ARRSTKEZFIIRI AFAOHRIFERE —BLTWELEERL
N7ZTHH)EVI =T ANV THEOEZFEFLETHEHLZ LD,
MELSZ2MOTE ) EWEINNZY, BERL, 22T 0T 20, &
MOWR ZO3T3A, [ECHICEELAZBICST-20) LS, &
RICIIAKIET S E VI DT, WTFRHBEHCOZHZICHERERE Sh
TWhDTH2BY,

TOZEIHE L TRETIZA —7 1 U T2 TORMHIHEN 2 i
ROALINTETVL, [F—T714Y TOERIILDOEIZE 5> THERZ S
nizodr, Fhedb Nl y MIREZERINZIEIZES720H, Fh
LS ZOMABRER LD Lo 28R ICHBUCK R 0k, fT—0
REOWHONERBZEO XA FT - VoY ThHb, RiZ [F—71 0T %
HFUIEVR 720, KOFEAKTIIZL, TLANAL Y MIEEK
DRETH-> T, HREIHEEZELTEY, EHOBICHLEIEL T2
DR, GRBERIINAL Y PERLTHEBETAZLEITELLo2iE
POD, BBENCCEIIHEEZEINRTILOLRELZA-T-OTHSL] L
T, BEAPHFUCHED AP HPUCHBA L R332, A—7100 7
Z INAL Y PRIZE SR THEERRL, A—T7 4V TOHIZ [&
HOREREIZBITHERNLER] 2HARATVS, FHiZIhiZ =
A7 AETRA—T AV TO [KNDEEILBFELIIRE LTHEERE S
ATSKNBBANBITLTOWHEN] KERELTTVEDTH- T, #
DB, NALy MEBBIREAA T TR - a S Ly s RILEBE

2) Carroll Camden, “On Ophelia’s Madness,” Shakespeare Quarterly, 15 (Spring,
1964), 254.
3)  Ibid., 247.
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BLEFITLTVBEEVIDTHEY, CHIZVEEIBBTHAHID, 70
A NROSIIZMIC L BR A A —T7 1 ) TEREEAN, VRXvh - T
AN, VA2 RAETRFI—-T7 40T R [T %] £ LTHWT
BY, NALy b EREKBRERED [HLESLEK] L L ThhbhhEF
THIIBRLTWBEERLT, =747 O#M% RSN & 0
RHELE-72Y 72 A MO L) BEROBY [T TIEITEHL SHRGE
¥ 5,
LALWTFRIZLTHSH—IZIEA—7 4 ) 7R3 55T I <K
WEVI) DOREFETHD, dEdEEROUMIIEMIIRONZVL,
FOEEZOREELERIFBEINZ IV ILLARNONICELZ LD
FA%v, FRBHIZEAEAH—71 UV 7TRERT, XKOEH)ZLEH
X4TEC, HCERIADL LR, Fo7KZFHOXHETLIREW
ALDTHoT, TH LMHEALZES =5 4F 2=V 7
D, (=740 7 IMMOKRTOBEAYZEOE ) OxHFbLHbETdw
v, MELRSELLT, BETE-TITHY, oTLHDIFELE
2D LI R, Tk v N— N, [HERERZ2OIC, BRI
REEKICEBEELTLES720TH S, TLTXOFRIZHMETH - 7272
DIZ, NAL Y PPESONICELEBEBITZROTELDIZ, ThIZ
BRBIENTERVDZ] L) LR LICHATW S,
FEPIZZ—N 7Ry = FOZ ) LFHBII—H Tl o T &
Yo LBINALY PERLZLTRYN=FOFRDLIIZ, =741
TICEBBREBTZREIIROTWILBRD2THE I Do VA 7 ALTH
NALy bPEZOE)EH AL EHREZ RV, T2 2HHLAH

4) Theodore Lidz, “Ophelia’s Madness,” Hamlet’s Enemy: Madness and Myth in ‘Ham-
let’ (Basic Books, Inc., Publishers, 1975), p. 90, pp. 112-13.
5 Rebecca West, The Court and the Castle (New Haven, 1958), p. 18.
6) Inga-Stina Ewbank, “Hamlet’ and the Power of Words,” Shakespeare Survey 30
(Cambridge U. P., 1977), 160.
7)  G.R. Hibbard (ed.), Hamlet (The Oxford Shakespeare, 1987), ‘Introduction.’ p. 7.
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ZHIECHEO LW TH L, RENAL Yy PEIARLTIES NI SN
BNDEZBPI L2 TESDTHA I D T2 —7 1) 7THEROH
1, Tz A 2 A7 R ERE~A T AWE LTL2HTEL T,
WREBEVPENEI IR DI EEP LB SETCORV] 55
AHBNY, T LEBROMAHIZA—7 4 ) 7T ERIE)SHORRBET
LHOR G EORBHLZERIZE > TLOFEEY, Hx— AZBOHIC
WMOZLTHHLTLE) DI, NALY FOLISF—T7 4 ) ThHALR
CREGNEZHOTVEPLEV)IFEWNZMEZRELLTLE-> T
BOTIEBRNWIEAR I Dy BRIZZHI LA =T 4 YU TICHTHERAT T4
RYFFIH LT, LLABMEOFELVEICO > & HE NS T, /sl y
MIE > THEEKDFOBEROREZEZMVETILIZL T, HROARE
Ot E ELIFEM LA BT L2 RELERE LTV,

2. & o & B %

NALV Y MIRET 5 XEDORE, BBEOUERF LK ED
THLORITHBLA-CLTRABOE, 2O L0 RABE2E
Zlze TLTHLORXERRE M o722 L IZREMIZZDLDOBEEED I,
Fhg, B8, Z2ALEHEZ% ! | (“O most pernicious woman!”) (L v.
105) R EDEN HITHA D, HIIEELRAT7-010, FREEIZ LI
B e 5 LS, ikt —7 4 7 ORRE MBI LTVB L, 1
DEEBEZRY DB/ DIZLTwE, O LT ADEL2EBIMN %
HRIRDLLEDLZ LI D, ADERBERICKDLLH, FRIZHE,
SELLEEVIEIDDL, HEBONCE->THIERIENEDTHS, IR
LONERDB L o7 018, CAOBTFELEIHEIR TV ALTHA
Vo DELENAL Y MEF—T7 4V TOFIT, HEFRELIEXIIS
NEDPLENZDLLTIITHE o7 ZAOBRIZZFD X ZRIRICT -

8) Cf. Linda Welshimer Wagner, “Ophelia: Shakespeare’s Pathetic Plot Device,”
Shakespeare Quarterly 14 (1963), 94.
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TWwh, YA ZAETIE, ZADOENEARKIZF) LA-BEN 2 -b L
HoTWERTFOBRTHEI LY, THUBEDEIHEFELTVENT
Hbo b ERIKRDLLF—T7 1) 7TOEGFIRVESEZITHO
&, 20D TH 5,

F—=TA4VTENAL Y ORI, BV RETIHRLVHERIZEL, £
LZLR AT BELTHATIE, ZAOROKRTIHENICL2BIFICIE
Mo sk, BPICNHNAL Y MAERIZ, RELVELDIL-CF
T TV kiE, REBEATIIVS, ThELEBROBSETIE, ZA
DETEOEEIDPDLEINDLZLIT—ELLZVDOTHD. BHEHAVTHDL
DOANDBMORENEZ, MBENTRERLOTH-T, A—74U7T
DRBIZEL > THREFIZRILDTEFR AL ENE, NAL Y MIBo2E
FRLXDOFZRBY LD, HERODLVHEICAFELRTCAY L EHYLRE)
EEBVELEZOLIZ, BLFRALODEEDELbES72E V), FhUT
S BELICBBEOINEETrDE ) TEAHb, EBTAOMR
AL EWRAZEIITEE R,

E=MEAnRYDEIAT, NALY MIA—T7A Y TOLEREDT, »
F AR L DN R o TEIIZW A EEMNDIT, ERENTTWA,

Soft you now,
The fair Ophelia. Nymph, in thy orisons
Be all my sins remember'd.
(II. i. 86-88)
Lo, 7T,
ELWA =747, KOBHEE, BEAOHYIC
COHDORELEDTIZL

CNIIEEOHELLEEDOOZ ODWTHRIIMA-BEETH-T, N&alLvy

FOF—T7 40 TR T2RLEEDSATOODEETE - TVEERD

NLEFTH D, ZOEFTE [BEOE] OAYVOT, HIEIDHETS

CELNTVAZLIRAMNE, F—T71VTEHLVES2HUEL L
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Wb, LAL, TITHIEA—7407% [FEL] (fair) EEFL, T
HERRIITETHE =V 7R A T WA, Va7 AETRIOD= Y7L
WO FEIZENA ATV ERLTHWAZ L IZETLL, Thidso9)
TMTHY FLKOHETHE, 29 LAERIOHFIZ, NAL v FPEREE
ANZZEIHoTELVEE) BIZOoVWTHRLIERIEDIWTNT, 202

R, BAF—T AN TILEEIZAEIN TV I EEZRLTWS, &
D [ELWF—7 1) 7] (“the fair Ophelia”) &\ KIKIL, AR BT
NhLy MHBEFNIIZHEW, BEINLIOPF—T7 4 U TEFODANTHL E
Hlo 7-BRZ, F U “what, the fair Ophelial” (V.i.242) &, D% D
WTHTWS, KIEZDRELXRDEIIRTAA TS,

F =T 4N TNDENRIEZBD ) —DOFNIEIER T E 7o Ti% o
TEENDFERTH 5,

Doubt thou the stars are fire,
Doubt that the sun doth move,
Doubt truth to be a liar,
But never doubt I love.
(I ii. 116-19)
BBEKTHHZ L LEEZ,
KEDBIC 2L %8R,
HEIEOE TV LEZ,
REHHHE I L THED o

5598 3 BMDO I OFIX, BAIIKXLH D /20 RBEFT, LBHERHO
AZANEL LolcbDITTET, NALy NEEDPEDTWELE LI, B
HEFICDEDOONIBDOTIELZVONL Lk, b EFIENTT, §
ZHIIRELDITEHENTHL LT LOEL DT, FRIINRTHS, H
B VWELFERET, PLI—ORIFEVBTIZELZITARLOATW
ZORRIZH-> T, LOFORNOZ/TdnThd [Hhikvwiits
PYIZEEHICLTH], LW ERIZER S, Ly Wi, VAR s A
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FIEEEE AN D) FATRB ENT WS L) ICEDbRTHEKREV, L
b ZOFLEFMT, NAL Y PRI EF—T AV TEELTVSD,
o ENEIERDBDDELR TS,

L2ALZAPEETH) L EAFERICEZEL» XL, BWTWHY
5 [RFEDE] THY, HRIALBICIEAEDLINLVDODOL Y ZHERLIC
HUEPT TS, FRIEF vl - Ty AF Y OEEZEYE, TRELE
RPFTVERTHNEE ) TV ERHICBRI LR ETELRVWES] ThAHY,
KIZZADEI D TRIHRIOY] THaH5, AL/ UTITRR
BROPVORMIBIHEL TS, WTFROETH, “AOBIZIEE R
L LTWHEWAS, FOFERNLL Y FORNCHLDTH- T, HEIA—
TAVTICEERBEEZNTEZEED2VIILEVDTH L, HEHFF—71
7T AERLORRELERRERHT DI, BBy TiCitzEo
ObLDOEEOKEIZTITHA ), H7—F YT ALy M) (1899,
1938) ZHB LA FT—F - FyFrid, 20L& AOMHFRE, [
BE#ECoL2WEDOWED IV L L1

3. [MEEHAEA—74) 7] @EIEZTTELWD

KIECHB R BEEEH-TBNH SN2 KR LOZ VY24 7 A
TRIOHIZH > T, =74 U7 OWRZE,ICEN > TRRDPTHY, %
JETHB, FREXKRKT—=TF ADFVDF#), "AlLy hbdbo
RO EIRIEZ) E LD ETT S (ILi.92-100), 29 L7zt —7 4
7 OREED, ELIIZESHKLL) L T2LBLNIRMLTSE
DL WIEBEE ZT BRI R > T b, [RFOH] TIHMEKIZRNZED
NTLEILWIEFELH S, LLIDfE s, naly Mk
EHEAZD L) REEICH0E —BICLTERLTVSL, £b2)

9) Camden, op. cit., p. 249.
10) Edward Dowden (ed.), Hamlet (The Arden Shakespeare, 1899; 8th ed., 1938),

‘Introduction.’ p. xxviii.
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COFLENIRIIA —T7 4+ VT L TRHEE T 2IRD BT, KL
I LBECHTIBL L 2 WAMERERRICHAMITTLE -T2
S&bH, PROREBEBTNETREZL, A=74) 7IEPEH) +53
BLTIVRHLHLLEREDTH AL, BPIHERIEIED HBE A0
L, RRXLT T4 —XIZHENIRIETHY, #ES5»260 [H~aLy b
WHERTALIIC] LOBEEZTRBICHEANBETVS, Z0OOM
MEHFRIILBE, A—T71)TEHLT, HLD HRORELEE],
Fkat, TRER) THMES ) OB 2T 22T RIET 213 THLY, L
PLI) LABEROBRRr S IR E LT TENILDTHAIH. A
BIZZHTHoT, 2FIFTLLUEICTURTH L, F—7 1) 7D
Beafkl LTHOTAT, BRICHD D EABIZEZLDOTHAI 0, £
PR BITBHICZ L WEELDOTHS ) e b LBHIZZLuEHE
ZEThE, ZEDNIIEHHRNLL Yy PHPERICRUATITEAR Y
EPNTVZ2OTHA). bbby A 2 A¥TRIOPTL - E
BHREVLBE LT, FT4A—T7 1) T7Z2RB0EIRZDITHTH A
Vo BYFYDFA D - FxF =121, K ENBELVEF—T7 1)
Tz LA OFERRE (1851-52) 25HsHH5, [HNAL v M #EFD
HCOBLORANREZERIL, LAY - Yavd—Ly—icrihug,
=74V TREZI VA7 AT bR T, BFLLL 5
EHEBIREOEM IR, $5IHENTELERTHEENHY, £
NIZHEIINAL Y POBATHBH LW PZFIZIETE S WAIMELS bR
RICHEAPT 5 DO, BFROZOFICH D85 TREVES S B
bhbhEO>WHROERETH—-T 1 ) TEBYODBETH S, [NAL Y
M OFEEIIEREH T2 RICT Y —2TE LD 672D, ZOBIO
HHRIEBRICENV A 9T VR - F—0y NOBEETH S, AMHLOHR

11)  Cf. R. S White, “Ophelia,” Innocent Victims: Poetic Injustice in Shakespeare’s Trag-
edy (Newcastle Upon Tyne, 1982), pp. 48—60.
12) Showalter, op. cit., p. 57.
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B, EEIBWTHLEZWICKREREYD ZREBOTRATH L, &
iwx%ﬂ@&*&iﬁﬂ%&Lﬁ%Lti%ﬁﬁ&uzx%#u%nt,
HEMEREHEOXE T 2RISR TIH LI LIZIIEDD
o WEHIZZE D) LERXEROFIZEATHT, Zoft—5KDEd
HaEZEdhhol, FOZLiE, HEitobhbhrb Rhid—AOorH
OBV EIE LT, TORREEBHELHELECOLHETEDS .
L LbhbhiiZSEoRRoFh SRoMRE RoHad 480
EThHbo |

PV A 7 AETIR, =74 T RFRCENEEEDS R
ANppe LT Tidvwiav, L2LERIEZORITEF—7 4 7R
2 e Tid v, A—bV—=FicL A, $470—-F4TRIILA, ED
ANl -ThH, OO, 2e2EAT—I7RT P2 FIZILET
YO R THERLERISEZONTVRY, TRIEZFEFTH ORI
NAL Y PHLOBITHY, HSENAL Y PEDBERIZBWTIZLHT
BELGEAEOEBELZBTVEINLTH D, x4 7 RAETIZZOER T
BOWEOIERIZEEZ REWIEE, TAANAL Y FEBEZHCZLIZEN
FEELS. COZHIINLL Y MIEBBICEVLE Y 5% 5L 5RIE
0, MOBGEAND I HLOE)SHEERICENIIIILDTHS, TN
Wb oT, YA 2 AT —T7 4T EED, COROITE
FLRBBEANW- bETILICEZEZLHVTVS, FRIEFRBEOZED
XZLEIRELDTHAD. Y2 A P AETEA—T1UT &, HRT
ZHBEAFE T LICEERERT, ELLEMWRLHICHEE EIFTwsE
B2 50

F—T 4 VTHERLEINLL Y MIBELEI LTSI LR, BEICD
EELIIGRDELE) VA 7 A TRBVTVD, Ru—=7 A%, B/
NALy MZEFS LYo RLRLTHESFLE) ET505, BEROXRF
Lok 9T, HBRUSIIEFNHTLS %,
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Oph. He hath, my lord, of late made many tenders
Of his affection to me.
(I iii. 99-100)
=717  HOFRIBREMIREILVWEFOLELE/LL A
T3InFE L7

Oph. My lord, he hath importun’d me with love
In honorable fashion.

Pol. Ay, fashion you may call it. Go to, go to.

Oph. And hath given countenance to his speech, my lord,
With almost all the holy vows of heaven.

(L iii. 110-14)

F=71s9U7 LEYIEZITBHITITIONETO,
TCELWYET,

Fo—=7X  BHRWIFETESL), wueplFAILL A,

FT—71U7 ZTHICBEEPHETHDIME LT,
MBELENERINVTTTE 2T,

FNTH WL, XRS50, NALy MUIEETLEHIZ, Lol
BT 2B oz FREBEEIXRLREE/LETF, WHOBRIZH
2HThHhbd, RO—=TRIH LD EWOI LRV THAI W
ECIXTHVDEWLERLZLBIZBE VY, BRIZEH) Li-BEon
WICHELELTHOHDICE > TR VREXZERLTHL VWS, BHICD
WCTIEE - E ) LABRAZVOTHD SRV, $TIMRLTWA S
ENBBINTI V. FERPFEP T LOREICED, &, e, 87T,
RHRDFEWEE L EEO X T2 THIZN TV 2 EFHRIZERIZIAEb -
T %o HRPXRHRDOBEIRELZDOIX T BRRITABIZTE RV,
LEAART =T ZIIEROBD L SIMETEANFEOR S DY, L
TTA—AOWRICOREBHEILIZEF-EYD L TwE, LAL, Fa—

13) L 77 4 —AIZ, “thechaste unsmirched brow of my true mother” (IV.v. 121)
EVIHIENEDRDH LY, ThUEDOZ LA TH B,
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2T AD—FKiZ, bLREHIZEERAINLG I LD LroibiE, TX
EHEOEIIZTLDHLIFHERETH 7L BLELIRETHH-T, AT
D, BHROMOE ST, FEALBENE VS TIWVIELTHS, i
eV AZARETIZEDOLHICETHE, BIZORIIZOREZLE
BIZEXRAAZDOTH S, 20 L) RAHOER % FMITAHTMR 20T
b5, |
F—T74)T7E, REZETIVTE] oa—F4I)T7DL) BERIE
Zwl, [Fkay] oFAFE—FIEORBEIH 20w, LrLERE,
W OMBRES, HFESOMEEZ TR L3200V, LwIDd, #K
idchoogMibli#zoT, FERNLL Y POEIPNIZREDERS
SEHBTT A, BLALMBEVAOTHS, I—74 ) TR
LOMKEBEY ) ERESIFORTVE, FXFE—FIF, P ELL
O LER, HOE)L-TALEBCBAYLOIL, BREKRBEIS 2L
Br L, ZRF—7140T7I2, BOLOBRLETTHETLILELRD
IR OME, T0-00ERIZ, TEICHIIATVWEIDTH-
T, HEEINL LYy POXEHFR LA LR EMB I LRV, KK
EoTid, WEFTHAUHEZFEELVSEEZLTTENLLY b
2%, ZME LTHEDLSPLRFFERLTLIEI EHIFHRBLEDOTH 5,
F209—2EELDIE, NALy Mt —T74) TOMMEIE, WEZ
BANLLEZEDT, #HLIDOLFFHOMBRIZE TEATH WIS ) B,
BANRLEEVZEONEIDPERZLEDLLVEBTLYIZNWI ETHS,
F—74VTHEE, NALVy POREICHBEIISZ5EFEL LEHD W
FEHEVDT, OBV DIHIRMBICHE) DX HET L LIILTLIER
WLV VWO THD, §VLEALZERBETHNE, LKL THEEH
SA%HLEELIRCOFTENHD D, HEVIILEECRERELRL T
723 THo72THAHH)e ZADOBRIR, Ro L HEWIELTIVALA
NEZVWEOSERCE IV EIPDOLEDZLIATHY, KYOREIEE
AR TORMOBEREICHAIITELNVWEFL D, A—T74 Y TRENLLY b
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PODKEZZIF, RoLBEDRFIVEZRLIILDALLIAKES-DTH
0, BARLLEZABEHIZEDE I AT TIIRTV L) OPERT,
WE OB I TR R > T ol 9 LAHFOBMAS, 22
MEFFEEDLTIDLVEBEEINVHROLE X, BEAHVEBETIOIIYURTH -
T, TLZ2RBHETAHIRIEETICWSDOB LT LIAHREREZ v i
LRIXFAO—=T7 ZADBEZZITANT, ~alby FoFKE BRI, 50
CORFAZLERICHBELTWAED, ThETh, EOMYBOEREE LT,
—ODFHEIZI LN I IBREOILIZBE R, EIANEILMSIZ, %
HETLHDRIESI L EMELTERLINLL Y POFIZIEINRLT, 1K
Zidfb o ohatt, BERIICEBDLOhL L VI DOPEETH L, [BFD
%] OBRH®“T, HERAFZDZEIZODWTHERTW A,

And I, of ladies most deject and wretched,
That suck’d the honey of his music vows,
Now see that noble and most sovereign reason
Like sweet bells jangled out of time, and harsh;
That unmatch’d form and stature of blown youth
Blasted with ecstasy. O, woe is me
T’have seen what I have seen, see what I see!

(1L i. 155-61)
ZLTIDRIE, RALALDThHbh L,
HDOFDOLHENCECOHELRE->TEDIZ,
KmilhshizboEELBLD
THLTHRFIVR- THEYIZEIHEDL I,
REAFBLHFROIWH L ELAFED RIS
REB->TLES D, RATEDLY,
HE2RI-HT, 42 R56L1d !

ZLTCCOFHOBRHD 2ITE®REBED 2172 F1L, kAo YaRT 4

FOXRBEMZEOEGEOLCEDOTT, E3rhizEnAaLy F32ELT

Wiz, ZoXNERLTVWAEBELOTHS, NALy NORBIIAH—
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T4V TIEZTHE—HTHY, BEHFIOETE LD LD, EICFIHL
T EBDOELAENLL Y POFEEUIZDWTHRRE Y SEBRITE, ¥
RTEWZTELZEINY TH B, Fhol@d3NALy bOF, FEHHE, X
DI DV TOEVEE TH B, NAL Y MIREDZIDAICEL LT
MNEBT D RIS Y, BRI E KD S DA E % B

4, NAL v P77 OW

TRIBTE-T AU TORRO =T AN, ZEO—EHIFEFLLZ
EanALy NSz 25HEED 5. WiENLLy PORFELZK
53 EVIHBMBTHL, LALEZDZ2a—ARXTTIINALALY MEu—F
YIG I hHEEHCTHASTWANDT, RE—=T7 ADRZEVER
A CHERAET 2, TOBR_ANOMICTHFW ERFEVPDINL, HNA
Ly MIBKIEULYTH S,

Ham. O Jephthah, judge of Israel, what a treasure hadst thou!
Pol. What a treasure had he, my lord?
Ham. Why—
“One fair daughter, and no more,
The which he loved passing well.”
Pol. [Aside.] Still on my daughter.
Ham. AmInoti’ th’ right, old Jephthah?
Pol. Ifyou call me Jephthah, my lord, I have a daughter that I
love passing well.
Ham. Nay, that follows not.
Pol. What follows then, my lord?
Ham. Why——
“As by lot, God wot,”
and then, you know,
“It came to pass, as most like it was™——
the first row of the pious chanson will show you more, for look
where my abridgment comes.
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(IL. ii. 402-20)
NAh Ly R RhH, AATINVDOHEEN, T7 5, WHHELREY
BRELZEok
Ko —=7 X EALFERFoTBYEL?
NAL v P DI N
D H VWA — A7
ZEBL EFDREBTT VI,
KO —=F X [(BER] FPBOZ L%,
NAL vy P ME-> TWhdholhlk, TT77/?
FO—=F7 X D275 LBIROLS, M LRLET
TBAIEP—-AITENF T,
NAL b WRWREKEEXIEZE) Lelvy,
KOd—=7Z  TIREAZRBICRETITAT, KTF?
NAL b 2F D7
HORZMD, TOED
FORIZ,
L HALAILEN, Lo
E) ozl 0BROE—HEHEZ BRI gh s, 35br) Lvng
FLICIEE LA TE 7,

CITHLLY MHOTEATVWAHEHORAIZE, =710 70RIN %
VAT AETHREDLIERIL L) L LizhEA LT, EXLEK
PEREINTWBRLEEDLNZOT, COMBIZOWTAHLELLBRTAL
Wo ZOV YT, IHREED [HEEL] (11.30-40) ZH 5 LT T ¥ D
WEEIZESV b DTHL I EZH MO TS, LS
EDZET, ERLARTIVOREBIDIHKGE TH B, T TITI877
FEDZa2— XY F—FLRTHH 77— &%, ZoOovr7i2EFob
b RN BRLMBENICHAL, 208 A7 Y FERLTWE, 77—
FAZENE, ZOV I IRIG5TEIZT v N ISR S B A
BEDOFERIC_HH ORESH - T, —DI31567—684E ([=7 ¥ D, Z0
SEDO LT AT v F), b9 —2Ii31624FED05H ([ 1 25 Lo 1l
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T7%)) ThHb, TOVYFIETOHBEELEHRBIVRIESN, T2
TRhERINZ, 1602 b= - Foh—bArY—--Fz bl (&
EFyh—,T7 b= FA) BTy OWHEIEISERIZL -
T, BMEHBTWEY, ZhidoFh, =75 OWMEEMICLAERY, o
VY OBEAETYVIAZAYTD [NALy M) REERERUCLLTE
WENTW2, LWIBIREFELBERILDOTHS, LA oTID
WEX, Ny FEBROMAT, oy FYTTROBIChZYELmSh
TV el b, EREBTIE=2— - 7—F VIR (1982) THOLF -
Vv F U XPMOTIONG v FEXEZB/MLY . ZOL0% KI5
X, YA ZAETHENALL Yy POBHOWRICETEL-EREEFODERER:
B S 2IC L THRIzV,

I read that many years agoe,
when Jepha Judge of Israel,
Had one fair Daughter and no more,
whom he loved so passing well.
And as by lot God wot,
It came to passe most like it was,
Great warrs there should be,
and who should be the chiefe, but he, but he.

When Jepha was appointed now,
chiefe Captain of the company,
To God the Lord he made a vow,
if he might have the victory,
At his return to burn
For his offering the first quick thing,

14) H.H. Furness (ed.), Hamlet (A New Variorum Edition of Shakespeare, 1877; rpt.
Dover Publications, Inc., 1963), Vol. I, pp. 173-74.

15) Harold Jenkins (ed.), Hamlet (The New Arden Shakespeare, 1982), ‘Longer Notes,’
pp. 475-77.
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Should meet with him then,
from his house when he came agen, agen.

It chanced so these warrs were done,
and home he came with victory,
His Daughter out of doores did run,
to meet her Father speedily,
And all the way did play
To Taber and Pipe, with many a stripe,
And notes full high
for joy that he was so nigh, so nigh.

When Jepha did perceive and see
his Daughter first and formostly,
He rent his cloths and tore his haire,
and shrieked out most piteously.
For thou art she (quoth he)
Hath brought me low, alas for woe,
And troubled me so,

that I cannot tell what to do to doe.

For I have made a vow (quoth he)
which must not be diminished,
A sacrifice to God on high,
my promise must be finished,
As you have spoke, provoke,
No further care but to prepare,
Your will to fulfill,
according to Gods will Gods will.

For sithence God hath given you might,
to overcome your Enemies,

Let me be offered up as right,
for to perform all promises,
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And this let be quoth she,
As thou hast said be not afraid,
Although it be 1.
keep promise with God on high on high.

But Father do so much for me,

as let me goe to Wildernesse,
There to bewaile my virginity,

three months to bemoan my heavinesse,
And let there goe some moe,
Like Maids with me. Content quoth he,
And sent her away,

to mourn till her latter day her day.

And when that time was come and gone,
that she should sacrificed be,

This Virgin sacrificed was,
for to fulfill all promises,

As some say for aye:

The Virgins there three times a year,

Like sorrow fulfill,
for the Daughter of Jepha still, still, still.

r‘:’l("?ﬁhﬁ#??bi)‘b,
AR NVOLEITT7 #1213,
POV — AT,
ZEHL EOPERTTV
MOAFLSL, FOED,
I HLIEERNIHI ST,
RKELZWEBRELEST,
RREBICEIIN:, #idhi,

XTIy hHmESh,
MEOEE o728 &,

— 254 —



BH  A—74 U T7OEM—INaLy ] ovas s (g—

Bk, ENEIZ,
bLOBMEZBID:5,

BULETENLES,

BEMIIZEOICE LN T,

MBS XY,
BEERSLTBITE S, BiFEd,

BWTATHELWNL L,
WEATHEIZIFE- 726,
WA NTroEYHT,
SWVTRIZEWIZE T,
BEERTHRITEE,
HKEEL LT 5,
—HIChNhEL &I,
WOBLE-,TEAR, BEA

L7 7RV E oI,

B R0 bhH,
2ri il K3k,

FBRE DT, BT LL,

RIS TRIZED,
BEZFDLLEITHODHT,
BEZITHBIZIHIT S,
EILTEORGDER0, 595k,

IRE D LIZEY gt 7z,
EEICWETMERE,
BT HBITAHH %,
BT HhF NG,
WenLBN L3y,
A & 5% T %,
LIEBVWERLTRL,
MOTHEEIZHES 2R, HH 2,
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LEFRUCHET DI,
EEIZVWETEDOBNMT,

o FRA e RIS,
KIRIELSSFA720,

WIEE -7, SDEH12,
FHHREVEERNTIC,
IEZRTHAH LD,
MEOHERINL, R3hk,

REBEORITEWET,
HNEICRII B AT 72w,

ZHOH3IE LT,
Bgttkﬁtﬁ%&,

ML THBDEIEL A

I7 %807, 1AL,

L TIRIEHTW o 72,
mEOHFECTHEEL /2D, B2,

PR THRHOEREIR,
WAMEHIC R A FDH,
AL TREIIRSI NI,
BRA RXTFL720,
KA, EBAEE I
FIZZ 2T AT 51T,
PO TIRDIEZ H L,
ZOWDIDIZ, WO FETH, WOFETh,

oV 7R EED [

KODABRED—DOTH o7
IOV yTEIBHEELRE T L, RDL) RE VDT HLH, BETHE

RKEWZIZHTELBIEIEY 220HBEZTHBL LTS, V7 TR
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FEHTHZ TS, ZHIHRIEDLS IV A 3 2 22010 T T— A TRERIC
TAN= () 2HBOLLSAT () ZRLEV) R L VDHELLTW
7oDT, FRIZADLETCERINTVWAEDTHA ), T-EHETIIRII »
ABLWEZZXELHEHLDON, VoI TE=ZrHilhoTwna, 5108
FETIXEIZNHMBEAZ A LEZLYBTELDIIHL, V¥ 7 TEE
WCZETHL, LEALTFhoBEnd, SBOHORKIIELLZEETIEL
Vi,

NAL Y MEIZDOY Y FDE—RAY Y FEHEMIIOTEIATHSIZT
Ev, LPLKEIRO—=F A2 T75ICRANTTC, =74 T %%
DIRIZBRELZ TS, o TV A7 AETHIITERERSRKEL
TWBDE, "ALy POBRORIIZWARDI—= 7 ADBRH L ZIZMA T,
FELLA=T AN THERECR> TRLOFE THAL VS ELOEST
HH)o BIZVELZZHBTHY, BHETHALY MIFXEF—T 1
NT7EHoTEZVERV, LALY A7 A7 RTTIIIORBETEL
WKEOBDF—T7 1V TOEGE, N"aly bOOZELTEIETWS
LB, A—TANVTEL T FORIIZEONETH LI HDH b,
CALLIIECHMORYSS Y, FOWHSOBRERTATRABIZKVE
BTV E, ZALDICEFEEHG, Z2Z2LI0oROFOTT ¥ DRITTH
EHTESTVDIDIIHL, F=T74 VTRV 7E2EOHHI 7LD
EWEZH LM, 0T EMICBFINER, BlcsT v, #L
WIEEZFEITH, =7 5 DBOWEY TiX, & HbIFEISRED T BRI
Bolz:ZtNEHAINTVDEA, COHREY A7 AETHEEF—T74 )7
bEDLHICE R LA LZ2EMNITIHETHE, ZOZ 3T, +—
TANVTHEBEEINDIE, BLLOWETH-hboT, [k
k] (“virgin crants”) & [BEDHDOEELE] (“maiden strewments”) (V.i.
232-33) EHINTVBI LD RENTVS, FIWIZFL 247 RE
TOBEREH 1T RETHL, COLHITRTLDE, "Ly bk
F—T7 4N TOMICHEROBEFRSFEEL T2 T8 RIE, mAciEds
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PHLNGEWVA, YA 7 AETORENFEIILEH-NICELLTAS
L, RO THLALEHMELTIVDTH %,

NALY MEZ 7807y 7% 0OFELI LT, 20REL—T74Y7
WZHBELTWAH, EONALy P RO—=TF AOKFE,H, TOHEN
PR YELHALNTW I D) D2 5B YA 7 AETREOKAD
WiF 2N ALY MIZIZZEO T EHbE TS DI, Thidbk, =
75 DEBDBERICHI Do TV L L EERTE R o713 3T, Y
DBEOPIZIZ, NALy bOBEPZ 7OV 7ETIIHMD, 20
EREHBTHLELN LNV DoTHAH)o NALY PBTAEZEI Z
HikdS, HEHFOLUESHOEEL L RLTWEEERTL W,

5. F—74 V7 EMIE

a:5TWAAvaJ@E%umﬁﬁimfyv—7féﬁntﬁ7
V554 7 AD [Fre—r8]° 128y, FhidiettidmicoN
T75297« F e U745 LIZEaTT7T Y AEICHRINSY, Zhi

16) H27 VORI, TV b OEERFTOYOEMEHEINDO LN TS,
Saxo Grammaticus, Historiae Danicae, trans. into English By Oliver Elton (1894) as
“The First Nine Books of the Danish History of Saxo Grammaticus,” in Geoffrey
Bullough (ed.), Narrative and Dramatic Sources of Shakespeare, Vol. VII (Routledge
and Kegan Paul, 1973), pp. 60-79. A. €— 7% #WBEOEHE (1890) 2347V
FREBRODDERDNS [TAL Y bOH—F] 277 VRAL V) APOHE
FERTPSREN TS, THIZZOEERTRABY 7 VITEPUL TV E AR
PHMET, MM TR I ST LECLAONG, ThAPY IV EE-DLDLDH
Eoyd, EEEHANTEITVEY, STO¥F—FRE—Frizihiaryn—
U ENNEREFBOEART, RELOHFEIILI2FEAANHLE V), Cf.
The Saga of Amleth, trans. into English by the Compte de Falbe, in Appleton Morgan
(ed.), The Bankside Shakespeare, Vol. XI (The Shakespeare Society of New York,
1890; rpt. AMS Press, 1969), pp. xxxvi-li.

17) XV 74 LOBRNLIEIE1IROBELMTHAI2b b 6T ERLT7Tay0BX
REMEREIRMEPBNR TS, 79V AEBHTH o720 TH5 9 ho
LLITF D [Ihaby MriE&E] (1926) (Z2XNEHEN TV 5, F.de 2
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BERRTIEIRL, SFSELFXDPZEMAMEFATON, TOXV
74 VOBIRVEEIZA-TETHBILSI N, Y24 7 RAETD [1h4
Ly b] OB, #EPMBOBEROEIILZ LEDADEGHTIIERDNRT
LIoenaly bR, Wbwd [ENALy M) BFEELTW I &I,
SFESFRARDOHEER SN TS, ZLTAH=T74 Y T%Z) LY
JIVDEGEIZHMTL B F =714V TIZH5BPR, V75 VIZEETS
WEHRD L, PP 2 7 AETIZL o THEMEREATNL
PRXLTPEDTH 5,

Z5ZD EIIBREFRTI—-=T R F -7 4 1) 7DIFITZ F LORER,
FI RNV T+ LI CHFEEL TRV, £HIZ16084E 12 ikl &
NIZRBRFONNT7 + LOEFERME [Na Ly MR TS 2 HFEET,
[ENALy R TEI o TP EIRETIED LD, Y2427 AETH
P RO —=T7 AOREZEMEL 2T BRI ELOTE V. INLDEHR
IR AL, TRTNOWEOMETIEIN L) ORENH B, T
NIZLAZENGEMOHRTIIA—T7 4 Y TIZHARERD—=2F7 RI2Y
HNPERIMOBLYI LRV, FROLT T4 —XIlH725 AW
WEWDTHbD, NNT7 4+ LORRICELTABIINAL Y NZHALT
ALy b (Amleth) EGBIFADELVIRTH 525, TAL Y PEHTH
LR LTHERL, 2OFRLEHRIVBTIOGUELND, HLIIPIEEKE
TIIWXBETHALRTCTEY, AMEZGZ 6N TV, HAHEI
FOLNBDRIF =74V TORBEFERULLED, LErLEOBEOWEDER
X, TEFOH] LIZBTHIPO2RDDTH S, KT OE 2/ DH
DRED 7 VBFEIZF, BREADEREHEATLE). ZAX—#HIIEHE-
M DT, EVICBERZHVWTVwZE W), BT ADOBFKREBEIC

Belleforest, Histoires Tragiques (Paris, 1582) , in Israel Gollancz, The Sources of Ham-
let: with Essays on the Legend (Humphrey Milford, Oxford U. P., 1926) , pp. 164-
310. ZBIT7 VB Y 7 VOEREDT T Vb EXIERL TnbH, T LTH Y
VTHNALL Y MIH7:57 4L v X (Amlethus) (ZREIOH & YR BIER % £ -
Tw5 (Gollancz, pp. 108-109) o
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TAHIIOLDTLE, BIIEATEOREEFH, THILTTLLY b
&, WEROMHDOENTT, I ELBHEZDVHEIT S, BEXKIZTLL Y b
PHEEFICANZI LR BTELTLNEDT, BHFEERFESTH, £
NEHERO LD LEZITRONDOTH S, WEDHAIEY—FIIIR
TETRTEDLLDTH-T, A —T 4V TOLIIIIKERKINTH
MICBELZXLTEIIRIEIWMmEve LRALZZTRIEELI L,
YA P AETAMIBIAIEL7-Z ) LARET ALy FOEOBRE, 7
ALy PEF—7 4 ) TORBIZBNTIE, BTEKELESLILETHA
Yo ZALTY A ZARAETRA—T74)TENLLY FOFRmmEKEL
B, T ANOB/REENICERSE, EMOFETIIROBRKIZES
TIRIBEAEMB GO VEVSTEL, YA 7 AETOHVIA—
T4V TD, HINLEELRS, £R, BOrVEE, BLEHEIIL
LRVDTHbB, F—T74VTIEIDELHIZ, H— b —FEFEK HiE
DFEPLRERERZ LT LU RDOTH S,

TOZLRER, VAT AETHEEMDOT ALY PEEINAL Y b
HED 2720, EWIHRHBEORBRIZL Db oTWAE, Thbh, N
74 LDT7 ALy MIKFARROMMELEREICBXTERB*ETA=AOK
HEEBREFOOICRL, Naly FEHEIEEZAIOEVWEIHEEZ
BIEABERTHADTHD, YA 27 AETREDLHIINAL Y PLIE
Dz 70

6. HEtAHEzBETHNLLY b

LOTCEINLLY PZFIDTH— M —FE720—F4 7T ADIRIZD
WTEEAEE, RDEXIHIZAXRS,

But virtue, as it never will be moved,

Though lewdness court it in a shape of heaven,
So lust, though to a radiant angel link’d,

Will sate itself in a celestial bed
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And prey on garbage.
(I.v. 53-57)
ZZWEBE VI DL, ML LWET
FELTH, RLTLZE2LTI LI RV,
i, BCREEENR-TH
REDOXy FiZhEHELT
CTAHAREOEHED DD,

NLALY POTEXDZEIE, ZZTubhiTHEE, HHEREREE VWS =9I
T TORLTW S, HBOKIX, MELKREE (TN WA LRLFRIIH 0
ZEHNTIENRVD, MBIRFELENR-> TLTABDEMEDL E VD
DTHAbo TNENALY PEHEDEZEEF o —HLTWVELALL
TEvo BHELZLBRITEXREENANRYF VI REBEANE LTEE
LTV b Thb, HICL - TITABDERIMBIZIZ O LR MET
HoT, ZOEIBRAKIH > TV L ONEEE R TH B0 High
7o THOBBELBMEHRIBLABET 507205, TOBERIIL L
HABNDF L LVENIZE - TH O SN0 DTH S, HITHOMIC
FTUBAST, ZRE2RBLLTHMLLED TV S,

Ham. Nay, but to live
In the rank sweat of an enseamed bed,
Stew’d in corruption, honeying and making love
Over the nasty sty!
(IIL iv. 91-94)
NAL B W, RiZE IRy FC
CEVFIREANTEBIZE > R) D90 T,
X WHEKNRTL DI EEZ LY 2h56,
Hexy&id!

CHREICHVAEXDEOSE L BWIZIZFE LA, B kot Hix

CEXDERBIZHLAI IR L TWTITEBETWS, FRIZLTY, #HiZ

BHEEBZFODLOEEELPRALWIEIETHE, BIZE > THBTEVLS
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LIIAEEEFELERTH S, €9 LACHEZBIEITNL 2SI LILT
ETHESTWVD, RO—=TF A ELEDKFET,

Ham. For if the sun breed maggots in a dead dog, being a good
kissing carrion——Have you a daughter?

Pol. 1have, my lord.

Ham. Lether not walk i'th’ sun. Conception is a blessing, but
as your daughter may conceive, friend, look to’t.

(IL. ii. 181-86)

NALy b RORBICBREKD D) LHEH)ADT S, ODF
TAHEDIZH>ZIDBNALE»L—BIRICIIBREH 7257

FO—=7ZX v, TEETH,

WALy K Hhal®khE2 kL, BOPWECLEHLN, F
BIGDhoREDITHAL R,

LIEARRTWEDY, HEZBETIHEOLBEO—2DORDLNTHA ),
FRHEARBIZHBINLRY) LW ARELET, MIBEFELHNLEVE—T4
YTIIET O N0 [BFEDOH] Thb, HiE4A—7140 712, BhT
WBERRX 2B ~DOEH S ADLHH,

Get thee to a nunn’ry, why wouldst thou be a breeder of sinners?
(IIL. i. 120-21)
BT, &) LTEARICRPL 2RI EDTE,

L, S ERPELORFEVLEINITHEIDTELFERIZZL-T
WA, THEERICKBERROFERIC) CREETEL LRRIDEFTL
B chHoT, AMOTHENEDLNTHLELBEL T I,

[JeFn¥ ] TOHEORN I, EEMIIIEATVE 70 —-7 1 TALIZ
MFoh7=8)Thsd, LErNALy FIBZEL TCEBERFBICH-T
WT, FHLEAERERYD, WhiIdIZZ 2724 =740 T EnHx
REBTRBRELTVS, #oT, BT —7 14U TIIHLTREZEZDEY

— 262 —



By . F—74 U 7OEM—I ALy M Ovuasf s{g—

ROUWEEZHEIRY)ZBRITCLIONE, +—714 U T~OBMAWLRE LI
MERTOBERIZEBHDTHD, NALy bOFT, AMEELTOLHL,
HELTORMD, WhIENT 22V AELTLEY) vz D, K
DIEALHE DM X 2B H~OWERIBINTH L, LALZHEF—7 1Y
TEAZHETORTWEDTIERL, HOBDOIH IR LEED{MfioT
VAP EILOBMAZE BT LN DTHD, FOBINSITIE,
FBEOEERL THLIRENBB L VI HOLOFOBEMLEES L Tw5
THH)o (FNEB Tz A7 AETHFIIOERES TV IHTHH722E D
HRHIND,) TOLDIZF—T 4V TNOLRYBEDLE ) R VIEHENEGT TN
TWEhITTHED, evoT, HOERE, HOPIIHETIRAADE
Re, WORLLEVW) CO=ZD2DERIERZEDOLDITHE LV,
[TESFICATIT] D8 &2 T, [Je3F] (nunnery) 1X7E&EMEORGE
THHEDFHNF—T 7 - A VY Y URRENTERLY, LALIOH
WZIEEE, TFAMNRRELBREFoTRIDULEE L >TEBD., N4
Ly PEAXFEEBY, £—714) TICRMBEANTITEE TV AD L E
RENDBEIITHRSTETV S, 7ok zide vy = Fi&, [hAaLby M
CTEILLALFBYIDIEZESTWVADTH A, BFICAL I LIZEo
TDH, ¥ 74—V TRRLTFFEELEZETLVWTT O, fesfix
CITEREBOBRTHEAINTVEDOTE RV ]E LTWBEY, M
CHOEHIHRTAIELT, A—T74VTIKBYNZEDITANLLY FD
REEEIZ, WML —BUZRADLIENTES, NAly MIEEAEROY
LOTHBEZSHLTHWDIDTHL, ELTIIESTTIDRDYH L

18) John Dover Wilson (ed.), Hamlet, 2nd ed. (The New Shakespeare, Cambridge U.
P., 1936; rpt. 1968), p. 193.

19) Cf. Bernard Lott (ed.), Hamlet (New Swan Shakespeare Advanced Series, 1968),
p. 100; J. H, Walter (ed.), Hamlet (The Player Shakespeare, 1972) p.121;T.]J. B.
Spencer (ed.), Hamlet (The New Penguin Shakespeare1980), pp. 271-72; Jenkins,
op. cit., p.282; Philip Edwards (ed.), Hamlet (The New Cambridge Shakespeare
1985), p. 149; Hibbard, op. cit., p. 243.
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Fkk, =74V T7PRLDOFEFRIIVAL2EGVREINTNS, LES
ns,

PEHEEIIE-TH, CTUERHFHEOEREII 72K RV EHETHZ
ELRBVBLVEIICEDbNE, LW HDIEF Y 7 AT+ — FEREKE
#1 (OED) @iz 5%, “nunnery” (ZIXEMIZHMMEEE L LT, [
HE] OBRVPUBFEFEL TN OTH A, LE2BZTDOEKRTHRMANIZ
OED B b BB, 15934840 Thb, Zhik [NaLy M) #rh
5 8IEIRERTH D, HE_HUIEN->TWET L v F X —DFIZ16174 T,
“Theres an old Nunnerie at hand. What's that? A bawdy-house.” ([# < {2
HVWESFAH D 3 X, fiIcy, £hid? REET)) LhoTw
C, nunnery {22 9 LB LBE - ENHFEL TV Z &1ITid, BeR
DEHA RV, £ THLHUE, [NALy M OZoMFiTh, EOFK
ELTIDERPBENTVRWVENETLHI LI TE NI LIZRD, &
< ELBEOHIZIE, nunnery & V) BEZENT, DWitHEETEM
THEEFBAIPEWE LR TR, ZOHEHEHIL, HAEE
EDOFIICEMNCTERBRLINLAL Y M, ZORYVDBH Y, HERITH
LCHEBLRFERAZADLLEZTHA ) COEHIIEZL L [JEF]
DFRFUZOWTIE, F—T7 - 24 VY VY LOFEREL/IIEETAHAIL
LBEL VY N AL Y VOEEEIDLVEF—T 4 TIZEST, 6K
LMV EINLEZOEEIL, ROXFLEBHIOEKRLZITITYH, I HIlH
BHTHAZEI LNV DTH S,

7. {EBELV VT

HBHLA =710 T, SESELRMEEBR) VLBV VT2 HK
Vo TNENORIIESEN DY, HKILEBHE, T8, ELA, &, 5B
E, RELRERBWLZEREZOHT, HFICSESHOLVWIEZE->TWS, €
OHTH—T74 )V THELOBBRTEBENLDIX, N NV—% (rue) T
H5o
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There’s rue for you, and here’s some for mé; we may call it herb of
grace a’ Sundays. You may wear your rue with a difference.

(IV. v. 181-83)
HRINEFAINV—=F, ZLTRIZDINZS L, HEHOBHEOE
EbwnIibh, TDEDH LI ELESBRTHIZDIT LD,

NYV=FDILBEIZ, [HELA] & [#iE] Tbs, TEELIZOREE
H5ZBDIEIH—MV—FThY, F/85»FHTDDIZH-TEL L
ZRAOLNTVD, ZOWAE, [ELA] 3F—71407, [#ME] 57—t
V—FIZHETREED, ZATESLERTIOESESLEDLY, EWVID
THb, ZOEZHIZ, 1877THEIZHH 77— FAHPoa2— - XY+ —3F
LRTHMLHALZ LTk, BHilhkoTEL, A7 —F VWO R —
FeFo7ry, yv7IVyTVBOF—=Y7 -4V %2i30%, T.]J.B.
ARV —, FATVIN c TULIHF UV F—L3IDHTHDH, LHLET —
TR 2 XX, A—=T74VT7BZOREE5Z5DFEE7 0—
TATADTHELESDLVWEV)RFEZML, TheRFTHy 227+ —
FIRD GR EYN—FEZIDI7U—F4 TAZHEZELEY, BE5(
ERERTI/U—FA T ANRBRLOROERSICEZAIHEAI L T50
T [l LALRLTOIETHA ). LaL, =717 [#HELA]
E M L) ZOoDFRERFL TR Tidwa2s, b EdLiEEN
WZidrue ® [FEL AL & rf&'rﬁﬂ IEVEFRICH D, OED T oD EK
2RIEHB E LTRENL TR, &3, 8] ofiz [HLAal #
RioZz AN, 7213 [ELA] OfIz [#HE] bEATVE ABIIZ 2
DIEIXS S DB LVIETTH D, €9 L7z [ 4TI, ~NaLy
FORGHR A —T 4 VT ORI [HME] 2BEX5ZLOTELAY, *
LTk L&) bIETELANTRINE RO, ZOAYE

20) Cf. Furness, op. cit., pp. 347-48; Dowden, op. cit., p. 171; Dover Wilson, op. cit., p.
226; Nigel Alexander (ed.), Hamlet (Macmillan Shakespeare, 1973), p. 228; Jenkins,
op. cit., p. 359, pp. 539-40; Hibbard, op. cit., p. 182.
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LT — M= FUAMCRZBZOSNRT, 78-FA TATREDY 250
DTIE RV, F2A—T4 ) TEAVLV—FOHNEZ, THREBOBEHRD
# | (“herb of grace a’ Sundays”) % LEiFTw57A, [BE#E] 24EE LT
WBAELTIR, 2O—F1T7ALDbH— = FOARRSbLW, £
LTZOESEIIRENBZFVELAZENA—T7 1) TOREORAT
HoT, TNIPEEDOLERHMINIT LTS, SHIZTDEHITIEZR -
THRLBIL, ZOEROHPIZHHT, ELILBEEXZKDEVWA—T 4
T OHFEDRVERS DL L BbNS,

F—TA4NVTDOV TR, [HRILOENRRLKIZST, MTH2E2DHNL
% ] (“How should I your true love know / From another one?”) (IV.v. 23-
24) ZRVWTIE, BLICHFEIERINTWEHDIE RV, LiL, &h
LI NT v FTHHHIRATE, Ly N—FIE-oTwa?, ik
DV 7, KEAOWHICTERY [TTCELUEVidbLOETED]
(“For bonny sweet Robin is all my joy.”) (IV.v.187) &b L t2oH 5,
INSDV Y TOEF—7IE"HEH - T, —2RBEREBDOELA (23-
26, 48-66, 187), b ) —DiFELIEEE (29-32, 37-40, 165-67, 190-99)
Thbo TNIIDHHLAANLL Y PEDEREBEBRELRT—=T ADRER
KL T3,

YIAZAETEA—=T4VTOV T, BEMENIIEBHEIESLD
o TWb, =740 TRLVT T4 —ADEAL72OBWEDOHTHK )
LEIZ, XOWEBELBIRT A2HE ZHIEK-> T T, BOKIbTH—
TOWR2OFELRETTHE, CRIILT T4 —XOBEELEPE2T
LD R E DT T 5,

BEEREBEOELAZK 72V 2 71, BANOEVHEEIZLDTHENE
A, RBOLILOEELEZHK-TWT, N"Aalby Ve AGLOMKRE
RELTWS, 2O—2DIZNL Y Z ALY - FLICEBPEBEANEFAT, AR

21) Hibbard, op. cit., p. 298.
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BRERALZOLEYEY VM5, 2OV 7T ) LWL
DOFBHBEH, CNEF—T7 1Y TENALY FEDBIZERIZH - 72
HRBFLZITMAEDIZERY THDH, Y24 7 A THNZIZNEBZ LY~
URHFELTWED, BEEZZFOTF IRV 7IRFEAER G, vV
IO L, BobOEEL, EEMHIITERZEBENIIETESZ
LBDTHb, Y2 A7 AETIEIINOLDREL, £A—74) TORBLHED
EﬁttﬁnkaﬁlLTBb NL2FALY - FADYV Y THEDL
ICHBTREAEL, T8 FTH L [TC&kuy ] ofony
YENLL Y bLEERoTWS, BHLZTOMENEF—TDY V7T,
RO —= 7 AZBMELL-BLALRHLEIAREBINTWS,
F—=T74NTOINLDY Y 7iX, BERORTEbLO TERELKXEY
RzLTwd, TOEBUCENLLV Y beF—T7 4 ) TOEDIZIIEZ, B
ELLVWARRHFEL TV RV, 22 THHEOHEEICHFLAHME, o
DF LRV, TTTOF—T7 1YV TORRMEFRIY V713, BETR
BLLCOROFIZH-T, BIRICL-THELRBRE LR > TWAIE
P THL, BROFERVWEREZBEOLIILAZTESL, Thony vy
LI, [HhAaLy b OFEBORYD L XIZERTERWIITIEZOBRIL
HETHLHEVSTEL, TRERENILBETFH—T7 14 TOREIE
BOVRICKECDLZWE -S> TS, TRV AREET, ELL, %
ZRmDHDIEETHEPLILLI RDTH b, £ LIELAHEMIZ
m&%t?k_a,%@%%@k%ét:%ﬁﬂﬁﬁ&b,ﬁﬁwoto
VY THRANEDELAENEDBEDI Y PSS A M EREIICE L2555, Bl
BRI Z G R HILIIRBEVEIE), SCICIREOHL S LEEX,
LD FIFAMNEHY, TNEFELA—T7 1) TOV Y TOEF—
TEDLDIIHBFELT VD, BELDERENL VI AL Y OHDP LT
EEANEREL, FABELVAOELWEEZAZ TV,
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8. *F—741)TFTOEM

Wit TRFOW] TREREHEATLENLL Y M, MBS E%
EbEBR Aol LLLEFNEIAEXERFBL, KICBETH2Hh
5Thbo WERBTLABINLL Y VOFEEBLTWAZEIHLNT
hb, LERLEFELLIZLEWELOENTHY, EELDTH-T, %
ZIZIIVWE X HDOEED v, Hizd &b L E/RILRE, i, RoR
WRLLRIEGTHD, EIHMERIE, ORI L2M—2HL63INE
WE F, EICRASh, ZALBZELTIAXEZRINL L) FHREBIZ
BT L, HNEVELOEDHET LWERIE, ZOBITH-LHEED
LEE»THERFEO—-DOTHY, EH [h2aLy M o, BRI S
BE LT, EWRICHAMIERI LY 24 2 RETONBREFFIORT,
FZEICATERDL Do TwD, =T 4 ) THSHEL WA
ELEINTVWEHIZH - T, 20K EKONLL Y PEZENTIVEF - Vx
YEVAR, TA—T74 ) TOELLRAENETOLNLEIHIE, FILITE
LMEEsh, 2L ERSATYT, Y24 7 AETHIOFTHE
LI ICRATLAZED—DIZ A BN B |? LBRT, HkEkH#z
TWwh,

P IHENMIBRETHIIICRIT S, LEALMES, §2B2, Km,
g EnHE, HELE, LA, -7, FHFhokd, ELI
ALY, TELT, AMELTOSTI ST REHmMEBIEMA TN
T, GLABKICREZETZLOHDPELL, NALy FOFkRoEL
LTEILEAEDLVWEHARMA TR AETHE, P/ 7 AETIX
FOrI) L LTHEKEHVTWA L, FOZEEROEED L X,
FOREVFSICIEEME LDV OF— PV — AR5,

Sweets to the sweet, farewell!

22) Jenkins, 0p. cit., ‘Introduction,’ p. 152,
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I hop’d thou shouldst have been my Hamlet’s wife.
I thought thy bride-bed to have deck’d, sweet maid,
And not have strew’d thy grave.
(V.1.243-46)
ELVORIZELWER, XX %5 |
BB NAVY ROEIILS>TII LD o7,
HRIDILEDKEZ ZDOIETHi > THIF =D o7-DIZ,
Bl EiZhAr) Eido

EVHFINDOBTEIZISEDLENRTVWS, FLFRIZFOITICEIIAR
WAL NLL Y NEEOITE &

Ilov'd Ophelia. Forty thousand brothers
Could not with their quantity of love
Make up my sum.
(V.i.269-71)
B3+ —714)T72EF LT, 728 2R
MAANET > TEOEFEZEMELETH,
BUOEIINR ) H DD

EWVI)BEIZB XD ERENTV S,
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Summary

The True Value of Ophelia: A Portrait of the Heroine in Hamlet

Tsuguhiro Kumagae

Although Ophelia is, as Elaine Showalter pointed out, “probably the most
frequently illustrated and cited of Shakespeare’s heroines”, she has not been
well appreciated in criticism as she might deserve. Rather, for many critics
Ophelia is an insignificant minor character and the trend of her unpopularity in
today’s criticism seems to be almost irreversible. She is generally consid-
ered to be immature, vulnerable, naive and too obedient to her father and
brother to be able to decide anything for herself. G. R. Hibbard, editor of
Hamlet of the Oxford Shakespeare, for example, complained that “timid by
nature —— she has been ‘affrighted’ by the whole incident —— and in obedi-
ence to her father’s orders, she fails to respond to Hamlet’s dumb plea for love,
understanding, and help”; in the same vein Linda W. Wagner also remarked
that Shakespeare “intended her to be a minor character, using her sparingly
and almost forgetfully throughout the plot.”

Contrary to these negative views of Ophelia, the present paper attempts to
appreciate her more positively by focusing on the favourable aspects of her and
investigating into the meaning and value of her love for Hamlet. Itis not quite
difficult to see how gracefully Shakespeare infused life into Ophelia if only one
compares her with the corresponding woman in the original story of Saxo
Grammaticus’s Historiae Danicae or the girl in F. de Belleforest’s French
translation of it. Without doubt Shakespeare’s Ophelia is created incompara-

bly superior to these women in the sources in terms of her elegance, refine-
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ment, purity and beauty. Shakespeare deliberately eliminated from the love
story of Ophelia and Hamlet the sexual relations which had existed between
the loose girl and Amleth (Hamlet) in Belleforest’s story, thus greatly elevat-
ing the tragic quality of his hero and heroine.

There is also an important clue to understanding Ophelia in a song about
Jephthah’s daughter which Hamlet hums in Act II Scene ii. The original
story of the daughter is in the Old Testament (Judges 11: 30-40). By com-
paring her with Jephthah’s daughter, this paper also aims to elucidate the
significance of Ophelia’s tragedy that Shakespeare must have intended the
Elizabethan audience to understand. As Harold Jenkins puts it in his Arden
Edition of Hamilet, “the beautifully imagined and beautifully wrought sub-plot
of Ophelia’s constant and forsaken love is one of the most poignant things in
Shakespeare.”

It may be true that she is lacking in courage and activity, though we do not
actually have enough evidence for it, but surely she possesses a well-balanced
radiant character and is endowed with a number of virtues such as modesty,
‘delicacy, purity, discretion, prudence and gracefulness, the fact which sug-
gests that she would have become an ideal wife to Prince Hamlet if they both
had survived.

At Ophelia’s funeral, Gertrude bids her farewell strewing her body with
flowers and saying, “Sweets to the sweet, farewell!/ I hop’d thou shouldst have
been my Hamlet's wife./ I thought thy bride-bed to have deck'd, sweet maid,/
And not have strew'd thy grave.” (V. 1. 243-46). In the same scene, leaping
into Ophelia’s grave, Hamlet protests, “Ilov’d Ophelia. Forty thousand broth-
ers/ Could not with their quantity of love/ Make up my sum.” (V. i.269-71).
Not only do these speeches evidently indicate how priceless Ophelia’s love
was for Hamlet but also denote how exquisitely she was created as a significant
major character indispensable for this tragedy.
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