“Tack hath not Jill”
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“Such is the simplicity of man to hearken after the flesh.” ¥
——Costard, a Clown

Ao TBELRZLALE LD, BRICLBToTHWVALENL,]
——‘:IX y‘— F, EH%‘\%O

VA AETOEMIRY v v 2 E INOBRR S HREEL VI Ny
e TV FA VT TRDOLOBETH AN, HOFENEEOER [BD
BH D] TREOBEVESHRIILTVS L) Thb, EROBEET
RO T ro—RAeFHYoTNE7rav by avill s [HELAOME
W) AR EY, CoROF CEHNTE D=V idd e VET 7 —5 4
FYREOATFASAESTAELD [BRED ] LLTHELNIRD L

) RBBRIR WG 2 2T %

Berowne. Our wooing doth not end like an old play;
Jack hath not Jill: these ladies’courtesy
Might well have made our sport a comedy.
King. Come, sir, it wants a twelvemonth and a day,
And then ‘twill end.
Berowne. That’s too long for a play.
[Ttalics mine] (V. ii. 866-870)

1) Loves Labour’s Lost (1.1.214). Y =4 7 A¥ 7 QEWER 2 5 OB HIZTXC
The Arden Shakespeare (2#L% & D TH 5, F7z, FHFUIMRTH 5,
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NI PN S %’44% %lv(ki)

FNN—VEEZANOERZ- BT S OREAY “sport” Tdh o7z & BT
HH, ZOFTEIEHLTA\ ¥ 2 3 v Y D Shakespeare Lexicon \ZHL
ML, o “sport” ZHIZ [OEDDEE, H5VIREINR/ST +—<
2] (“aplay, or theatrical performance.”) THh 5 & SN TWb, [BOEH
8] OHFIZIIMIZ D EITERTIZH 720 T “sport” &) BEAFZ OEBR
TEbIL TV,

BERORRE L LTOREEES CO— k2 b2 0S8R
TWAEDTHBY, TOF—AIBITHY 2y VOHHIIREL T4
HHDTHEEVREESL) Dy LT T VAEREZZOERAZ LN
145 TBELC) Bork s “oursport’ (E0E DML ABHBITA D
o7z, L¥O—CIEE). UNRED, AL I LIZERICIZED L I I
Wb bd, BIRALLEESORFBIITbI o720 L L, 3LIH
o Tz ThE, FRICH ZOERZERE LTELRYBELRY
&%@ELT%bofwtmﬁw&wo%ﬁﬁ@@ﬁkU?U%4m§%
DERIZHEDOT, LY A Z7AETHRaryTozria v ilfoT
[Trvrz|l & [VN] 2HBEIETWES, MEIMILES 9, o=
BIDEA ICABRRERZE LI LI ELIFVELro2hd L
NV, TNESZOERIEZI NI TA =V RAEZ > TwaH
BZE, YA AT OEROFETIRE ) DIFEEER->TWVE LWV
CEHFRFEETHHAH) MFVTIV T4 2HLT, B Tavyyay
YarEeEHLIY E L, ENIC, ZOBENYE— - VT VT
RE S B0 DT H Bo |

DLIDL ) RERPBIRAZBIER TS 072 TE, e J /85—
VEEZOERE-BIEI—FEHOE L NI ABMEZIT AN LEND S
DIEAIPPINYE— - T VT4 YT ORDIZIZBRAN D TIE R B
MOREEI LD 5NE I ENERS JPL'CIA%O T2y HE—HORBOIE

2) See (V.i.146), (V.ii.473), (V.ii.512), (V.ii.517).
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B ZE NI B2 DITEN, TOMICELIZINTE ’C@"’“r‘:%‘lﬁ%%b\k
WTAHENEL, BHoEHEZHEOEXDRITNIEZLR V. LT D LD
HERMERL NI L S WHEE & 3D, COBRIITT A& D F —
7— F3% “sport” EWVIH)BEIIHLLIIELNS, BIIRLAzY 23y
Y DEFITINZ T OED TlE “sport” % [1Ff &IP&?PL, A ] (“Amorous
dalliance or intercourse”) %° [TV ¥ —FTA XY b a5 2 55D, SHEL L,
#BE; JCEk] (“I1 4. A matter affording entertainment, diversion, or mirth;
ajestorjoke.”) LEZRLTWVWEA, TNODERZZVRZOEORKEDAR
BERDTALELTVWBEVZ D, BHICE > TERE L IZHIC iFfa%
BUREFEL L, BUUIAX VWO THLE, b LBEABILHEIZZ

D BARELRBETRIBE LR OWELIZRLT [KEOHWRERDT ]
(“make a world-without-end bargainin”) Z &% EHELVTH A I, 5?:'[‘\5’5.
EXBOHMTETEZ LI ZTILOBZPEV) RIZBWTERFH L, &

DEMOBRIIBW L0 CTHOES, HEESSRY LB VE
(“in will and error”) Bio7:Z E PO REPELITHTHEBHE L LA2Z
LWZEBBDOTHY, BRI LEZESIEIBFEO/-DICZZIT=EHD
BWAU T LT DEPERRERZVOTH S,

Vx4 7 AET OBEBGEE IS L o TRET 3. JRELT Y -
W= L [TEOFEHDIR] BBECTHI > THIOEWTED S ] (“vows
began the play of Love’s Labour’s Lost and vows of another kind end it.”) & 8
WT2Y, TOTA U= HINE FIIDOREPED TREARZERLELD
ThHbo BEV AV AETIRIDE ) BRAEDL Y GRIRERHAALD
THAHI) Do TNFHKOEROFRTII—EFANNILIERTHY, 72720
BHREIZLDFTETHROBELEZFIKDTHL, AROEHWIBFIZER LN
H=DDEVDY—VEFMIIONTAHILIlE), avTariark
Bl OBREREET A2 L ThHD, BEITNL, € [Vrvs7EdIne

3) Cf. Anne Barton, Introduction to Love’s Labour’s Lost. G. Blackmore Evans, ed.,
The Riverside Shakespeare _(Boston:_ Houghton Mifflin Company, 1974), p. 177.
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LEBEREE 4% 15 (A

FiEN e polehr] E0) ZEDEKNZHPT LI ETHS, MAT, T
DEIO AR ROBR IZDOWTHEE L2,

II

FLZAOEREBIFEMEMAEEAROEFICESL, FARFICI=ZF0
HELZDHRNE W) CLEROLPIZETT 2%, TOFRTRL IE
HIEETREDDIIXERLY (“‘unnatural”) HE Vv (HHOREER L RZITK
LCENSZMFTH L) BEECunnatural %2) TH b, FvF - 7x 3
SZALEV) HTIRFIN=NVDT AT I—@BNAF Y ADTATI—ER
WIZHBAY D BV, DT H T I -REEEGTORD [HR%E] BHO
WNRTHDLREDERICIPMT 5LH 2 L oTwb, TLTT7—T4F
Y PO LBIZEORE, FREXOMBIIKTSLHDTHY, 72V
A7 2CTO [VAy b OBBIEMTL280THL, LrIUA VL, £

REHIZ [RY 24 27 AETH (THEDRELT), 7¥F 2395
T, BAMICEREEE IHEEN LW DO TH A (“un-Shakespearian: it
is comically anti-comic, radically at odds with the values of the play which it
intiates.”) | &£ \9) Z & ZHEHL TV BY,

EDO—EDOHFALTHE OEIZEBMNDP OFEVFELTVLDTDH 2,
%ﬁ@%@ﬁﬁ@&kf%éui,%;Ti%ﬁ%&iﬁ%§<;&lb
b, T— (“ale”) RREEBETLIENEREINL, ZOFEIXTL
AA=VDORTHHLDII RS, U=V ETHFNN—VDT HTI—IT
RSN TH Y TP ERIRK LT LM T20THE, 3E3F R
IR EVRPSWIETORBMRN LAEG ;A5 0725, Tzl

FRFEHOA A=V HOENL, RO X9 REliry &R TR 2 ik
5o

4) Cf. John Kerrigan, ed., Love’s Labour’s Lost, The New Penguin Shakespeare Edi-
tion (Penguin Books, 1982), Commentary, p. 150. '
5) Ibid., Introduction, p. 14. '
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King. Berowne is like an envious sneaping frost
That bites the first-born infants of the spring.
‘ (1. i. 100-101)

COBEFAOKRYS HAR LS, TIXEHSOHELA%E “spring” &
SIFTnBY, LarLliairs&Eidso —7”“ £ 2 A% “0, how this spring of
love resembleth / The uncertain glory of an April day” (I.1iii. 84-85) &9
£, BERWTEBENZEFISRETLIOTIERL, BERMIICAZ TS5
iém%miv&é%f%é&éﬁwf&éo

79V ADEREZNIIMHZ B ANOE/RAT= LT NV OEE%E
nar, FESAQERLOAES—ZNE CIRESH S %K Tu
T2 DIEN BN A, RIZEEOERS T “brave conquerors,” “war
against” “thehugearmy” % & & Wo723I Y ¥ — - £ A —TEERH LT,
7HEI—AEOBNEELMIES L. BEREESRAOELET
b, £ZIZIVF)— - A A=V AL LAKROKRRZHIZEFTD
THFI—ICHET L) LT 5. ZLTEOR, H5IEBEORRIBL:
THaArTorraF VERADER L kD, LETATI-DENLDS
REZXEHMAZRLPVGP, HALLOERNEEZ2bEHEL
THEEXLBIEZLTLEIDTH S, [HA] BESICETEIEHKZ
LERZIRQEEZETELT, BEVEEIP 2SN SICZOHDY B
CHEONAEDTHD, BURLERLNEIHLINELZOEFEIZTFHIL
LI BBOTIFRLTEL, €IV BRTHESOBECSERIEIRINL
TW2DTH B, RKEFEIZHELIFMEI BET—HWIZE 9D “honest plain
words” Tla7x < [HREUED %3 L0, BHREVCOEER, 3 SIA
o 728 R), & F v 7 iR, ﬁ%‘éiﬁﬁ%&ﬁ% (“Taffta phrases,

silken terms precise, / Three-pil'd hyperboles, spruce affectation, / Figures

6) Yu-— /®mﬂb%Ekﬂt?%r?ﬁ%%ﬂ%@il%ww “The spring is
near, when green geese are a-breeding.” (1. 1. 97)
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pedantical;”) ] (V.ii. 406-408) L \Wo72HOLOTH Y, FNHITTRT
FAFI=DODANLHZRBRIIZBD T2 L WHDTH D, LR LHF
& & DEOARRM (FB) 2RI HHERDA XA -V BRI THwLRS
DEHEIED L2 EThB &S ICEDND, BEOBOER D4 D
(2751 R[] OXHZ, RFEFTHIRVFHYRLHLLNPS T r— b
RYDTHD, HHIZY) v FTERPIZEM-> TWh, EWIZEL TIdE
DTHFABBLNDIED, FNHIZIEFEPES TRy, DA A=Y
PIERTH5HDEERBLFZORBLOBMORELT v v TOFETH 5. K
SUEMERE LAA SN AT Y ALEOBEWTE SIS &) aRE
DEIFSIFLHRNELLZRAETHEZTIZAET, RWIZEFOLHIRY T
SY— . aAYT LYY g VIHBDTH B, C.L A= —ZHIUE, Zh
X (BT A LR, BEEURZFES B2 (“the folly of acting love and
taiking love, without being in love.”) | T& 27, BBRENWI LIZZZTOTE
EHOERLBREICRo TV AABIZEEO LS LY i3d T ) BEdIC,
bolEbRBOSERHED I LTRSS ONMEEC L, BMEICEEL
AT 7r—bLOFKRELTCERLZHHTL2OTH S, HSITHEEL
REREDOHZ W O2ER L 72ve £ 38 —I21E word play, HIb o —
yeuWs {4 VOROBREERTH A, BONENEFIEWELEEL TS
MEVnH)Z % “heart” LWIHBELTHVW/ 2Ty aF VAaEKHT
FEoThH, MIWLTHELD “heart” It s Z LIZTER V. ZhED
DI ZIIWPEHDZBEL CWLHEELT, koaryyzrvad
WEREEXFBYIHEZ, VTV ALIEBETENT ST THETLD
TH b

Berowne. Lady, I will commend you to mine own heart.

7) C.L.Barber Shakespeare’s Festive Comedy (Princeton: Princeton University Press,
1959; rep. 1972), p. 93.
8) Cf. As You Like It (I.1ii. 365-373), The Two Gentleman of Verona (1L 1. 17-30).
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Rosaline. Pray you do my commendations; I would be glad to see it.
Berowne. Iwould you heard it groan.
Rosaline. Is the fool sick?
Berowne. Sick at the heart.
Rosaline. Alack! letit blood.
Berowne. Would that do it good?
Rosaline. My physic says, ay.
Berowne. Will you pick’t with your eye?
Rosaline. No point, with my knife.
Berowne. Now God save thy life!
Rosaline. And yours, from long living!
(II. 1. 179-191)

CZTHALRBOI Y T2 vy a P VERBIRIOESROFIZE LA
NELDD)LDIEFAD—PITHD, TDVThDY— > TH B L HiF
NEZDRBEZNZRSE CEOIBRL TV 5, BIL, &b idz
NZREZTOME L2 ND DLW TWEDT, BELLORETE
BT VY ABRDDII T LES TV, BAE OISR ™ =
yTavithlloTeu—2duysf VICEDOV Ry FEELDEN, £
CNEGWTHI LT, A PEIBEREOI Y Y2y 5 FVREBIC
BHoTWADPEHLIENTEL, HITEHRLEOHBH LN DL LAES
NEBELVITI VT vy a Vs TEREBLHEFLOT, Ho%
HIEECBRTIEZWL, F2FV VS VTERNRLDTL vy, 24 -
TS5 XD TR T IVARY Ay MISEEITHEEE W,
(ZIRIITL PY AV GEEBTEB LT 5, BAIZET— A% “celestial”
%> “heaven’s praise” t‘/‘5§§ﬁ%@o“(ﬁﬁ%%‘%b‘, e LTHhHIOHD
R & BEEREEORERZZIIHOLIENTELY, IFhEb#

9) ¥u—Yidu¥ 4 % courtly love DR HFETOHRI S L4575, 1
T A LV ORRYFZTHELE R TWB ¥ A Ttk XX IE RN D dark lady T
HEDEFBDOTT AT HINTH D,
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CIWEEINMBIBLOHWRLD EDI1T%L, HRSIN2XFO L) 128
KRR L EREOBIIDPRONLIZTThHE, Cu—VETNEOI VT o
VY a P VAEEBRERBBNICHO Wb TRV, RO &idho
BAN-BIZHRLZ EMES,

FNR=NDENBL-HIZBIIVA v 2 AFETE L RS54 5 word play
EREFOBRZEBL THEHLEL TV AEZTOL I CELNL, HdiE75 ¥
ADBRANBEZEEIZ)TI)— - ATy ya v )BAAICHE
BIECIYVARIIETIOR, ZLTRICHLPIHSL LI, 79
YADEIRNT=BIZE o TS ORFIIH 2 % “pleasant jest” & L 7MLk
i\, WO DREBEEIANZEETRERDHDLDIEAL D Do Tz, TEWR
SIIBOFHDICHT LI LE T 52ITIE Z MR LR VWDT72
D FOHAZEHT B2, BAIIHHZRELTFA—VOEEIC
f£%r low characters D F&) (L) DbIF7—3—F&axsy—FoZh) I
FEEZMTALENRD L, BOOTHEITVa Y - V) —OERZREL %
Do, FEZBBANBOFENEZ/SOTF 44LT 5, FN—IVDOENEZHIZ
W BETI U ADEBALLOBBRIX, ZITET7—v—FEIAF—F
T2V Ry FORRICHIET S, T——FOT v F v 7250
ThFRIZIIEAERNBED 2 WE D72, circumlocution (F ) &),
synonymy ([HZ&£5E), hyperbole (FEIR) 2O HMAPZL MY v I
WHZRHITEN TS, HEOLZVHESRETCORLE LTEIRIZE
CHERTH Y, HREABZLLENEEMLRVES) . #HRT—<—
FOL EXXFIBEZOLEMOE NPT Z L %L, BEEZOBANL LN
BN TwabyFar—aryzBiINurs—{bL, ¥o—-rZidLo
LY AEEOB L LOSHORN S ERESH T 5o

IAZ—FHFLSELHER, D~ 7 u XA BLREEOEM

FebhbSEfHoT, BIIODY ZALRR-IZSS5ITHTA, REIT7TH
I —=DWROEA TR VWOT, TOMFIHE R ALHE (“artificiality”)
WCIREEZRIT 2T ITnS, MESRICETLRY, REFF250T
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CHALHZEEFLEE, METEOBESZH > TwAIThEL FRIZIE4EL
EEZIDLT, FLEELNLIEIENLWTI YAy ¥ EERL, &
<o [BAROHEH (“nature’s promptings”) | DEFFTHEETWEDTE,
BEHICHIHLZ: [BRICBTo ZRWAENLL ] EWnIH ORI S W
HEIRT, BEL W) §®ﬁ§‘l‘$ﬁ=6ﬂ£h%h7&blfﬁﬁ‘ﬁf‘ﬁ)é EVnIH) T Lz
WESTWh, COLESIZ, HiEdOYLEECERAW A ERT L2
B Bol-Z L 2RTENCE L, HCOZEL T FICHEZH-LTWa, O
A —FiIER YO -V 7 == F2rLEGHEREWE 5 MW
ELTIELVWEW) ZBOFKEZITINE D, FL613W 5 HREE- 724
FICREINTLEY) . EHOBKRIN—TDOREFIZHS 2ITRINL T
B DIFEBRIZITEIT A7) (“ability to act”) TH b, TEHOREFIZRMTS
WA A ZBRE L TR D RIZEERD %, AHORELCEOPZNT,
BIZYFSY— - avdxryarin)bniitInatchsd, S5
BANIBBRTHEE, —DOEMEMERD 25, TREDZE T O0
L EMARBERPEEER, BREFEOILIZILIMFALNAZVE L, %h
Rer0lo0 [0 ELTOMEL2RBTZ EMEL V. HOH
gizbEbN BIZALT), HEAB LT, HORESRDS 5 EHR
BENZAETIEDEIRPKRELZREAITHAIENTELRLLZoTLEL T
LHDTH5b |
WHRTETANELPLOEFERTHRES LTI AL LTLES
TWwb, METNE, o) 7Y T4V TORERERVE, NED
V7T 4 TR BIZBRRT A FTIREITHIH L TR S0 TH 5,
CMDBECERA DI SN ERTH L L HICBbNRD, THFI—
FABEL LD WIS O 75 VI BN RTEORIN X o T
oL ZABEBELTnDE, £LT, EHIPRICWHLTHNZELZLL %
K23 Thb, CU— VY ORMBIIESREOAEICERTLTRED, %
ZAERITEHCBTOEES R LTI RV, HOURIITHIEITETED
BCMZLEPEZEZDEVI AT - FOZTREFE L HBHTS %,
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Berowne. O stay, slave! I must employ thee:

As thou wilt win my favour, good my knave,

Do one thing for me that I shall entreat.
Costard.  When would you have it done, sir?
Berowne. O this afternoon.
Costard. Well, [ will do it, sir. Fare you well.
Berowne. O thou knowest not what it is.
Costard. I shall know, sir, when I have done it.
Berowne. Why, villain, thou must know first.

(IL i. 146-154)

KIZY EFADE0 Y7 ANOREDT -V TH Y, 22 TIHATEIHEE
BTHo72FNN=IVDECRLLED, DWIIZT75 Y AOERAL-BICE
EEWFYV EHOEZLLH) 5, TOY— Y TIEHEETHESR
TCEHOSWHBITI)— - TxrvarPANDTT v AL
HBIZILoTHERGCARENEDTH S,

Il

RATLY MIFD o TT7 I Y AOEMI2BIZHE VB 2E0850 3 7 A0
KTHNLL WS ZLZEZDH, LELELEIESOE—ZEmAICZT
EBTEDWTET [hOHPVICIEDSDNT (“mock for mock”) | K$ 2
ErRALIETH, CORMICED, FIZME->TEYFI A VI, ¥u—
YIRERIZ, oI BOTI YTy a v EOREAERH VTR
BT20THLY, O LHRETERZLIZAEORE IR - 72512
TV ADBRBANLENOMIRENSZ L1245, “summer” &\ FH
DA A=V BN TEBELEPRICED LI ITHTERELROPE, R
1y MIFERT 5, BB L2E ZIEEZHALOTYT, BRICGHFDLNII:
FLWATID L DI (“..and when they repair, / Blow like sweet roses in
this summer air.”) ] (V. ii. 292-3),

FEDOBETHRRLH) ICEIZEHHFOMSTEF (“spring”) LRI TV
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720 LBLEHIIVERA A—TVOETEEIIBITLTYS (ZOFEMI
EAOKAMOMEEE o TVEDOT, BRHEICKr AT 2b
T CIERV) . ZZTOREROERIE, FHOYA 7 VEn) F—<24E
MOPICHELILI LICL o THNREREZRT L TH 5,
CEIMEZECERBHIINTE T I RADEMDY T I ey
B3FEIE LB L oTWb, RETHEL- M- 2 REETZTOF
EOEBRY 75— arvTzryva I ERR L, b Fik
LebOThD, BHOIY T vy a y THOE 0S5 AMILEET
n@,muf%wmwﬁﬂ%na:amﬁw FRES RS Ty AR
LW bICBHOERZEA 22012, TTIZERSOEFRIZIHS R b
DELRY, KEZHEIEREL TV IBEzHRLWEEOFETHETLDT
Hbo TNED, THIRTELWIEEOIL T2 Y g Y AEETLD
DTiE%Vve DLELDIERPRE SN VEIERLESTT T
Y a P VEEBORSEERE2HoLE LS, FOBATHESIZD IS
BEERATWBEDT, LEERELEE— V2R AZ EIIATEE
Thhb, ZZTOREMONGRIE, VFTF)—- Ay =rya VIZEMT
%ht*&@%%v%of,%%kwiﬁﬁﬁwzyﬁmyvaVM$m
FhEWRICTAEOFRE LTHEHINZETOZLTHD, BY b
B LCHEYDZE LD S5 T Ly —2EWD T 50IBEITETH
Bo BIETHRZEIICAADBLBICLBRNIVART T - VAR b
EHEIICH B O N EFEN TR L TO TEEIHEER2 R Tw
5, MO LIZTI T ADRED Y —IZBITAES LML)
EDIZOVTRE) ZEFHEL, MOODEDOERBIEVY RO T, D
HCBELWETEAI L ENLIFEIZLEIPTHERZDD 550 AH
| BREPE-TEY, FOFEIEIVCHLELLEBITPADELELLOR
Bt b0 THH L) T LD R SRV 7L}V 5 — -
LAY MERDEHIZBRTnE, [Chb0aryy ey a b VviEDOR
BIZ BT % HE W?%AW#%&?%“%#%@A@Q@%@T%
— 319 —



IWEBRwE F 4% Bls (A

BEVHILREEIMD V) 2 TH D, BiobaEY) BT BOFITH
D7D, Lo THEINL LD TRELRDTH S, (“The
trouble with these conventional expressions of love is that they offer no guar-
antee that the feelings the lover expresses are his own. The love poem the
men produce could be written by anybody for any body.”) ] *¥

VA 7 AKTET T Y ADBAIZ L AZIT W o 7omi e B\ IR S
HHZET, BLLIIREZGZEWVIGES-ZHE2O3H e TV 5, E
tOtEbR Y [57 5] % [H%] 5L o LERLDIE, BN SO
TLPHIT5HZRHLAEDE TR WE, EIMBEAZZED YO
WEDWELHBEICHFZIRYEZ, BHEINEDOTHL, VT T
V= Ay ey ya Y SMEABERNIE, 2 OO
LB LB REDOGHEBLTH S NS, BlbiZOHRE XTI
V70 —ardxrya e ET L LRV ECOREY, TITHE
EOEZEIHLT I i, RAZ—LAHBEADODDO—%DIT5HZ
EWCEoTEIRLATEIXIAT %, low character H5IZX > THEHLEHNLA
DR L DEALRNIZER D ¥ v F 23R b 505, BREICHT Oh
TWHLDERET AL, TNIEEEHELOTEE V. TAZNF—
Ly FNELRDLZOORIRE (T T ADREE 9 AL v B
B) #BLC, BAONKEIF5 ) — - av Ty ya vk ElonE
EBEVOMAFIZAENT SN, FHEIEELEBERAZ-BEZLPLEL T
HHRMTIRAY—F, £X, 7—v—F, FH=xzreFra7z VxR
LoTHLELNG, LALERZZINFHBILL, IR VIERY
NRAYAZHELDLAARAT—=Fahrbhwv, fJa—-Yarknw)ksv
FAvZ -arTzrvaryeBERLTLEIOTHD, ToRMYIIRE
REIZEAY 2=V a7V T4 ZBALZIAS - FORD L) 7%
BRIl L o TEmELIZR 5,

10) Alexander Legatt, Shakespeare’s Comedy of Love (London: Methuen, 1975), p. 73.
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“Costard. Then shall Hector be whipped for Jaquenetta that
is quick by him, and hanged for Pompey that is
dead by him.
(V.ii. 672-674)

CCOBRBIIBDTT AT = A VY — /T%@ FFEICRBIFTRE S
TWVh, FA—LDECERLIZYFI— - av Ty v RERL,
AW ENERY) AND 2 LICE o TREAORT S & L7275, E\f
LOTEPMEERLTHWL2DORICELRAITHTIZ, &2 e FIw
FAVY AT varEBEIETE, L0y T avic
MNTHBEEI—AVTFIV—] L [FIxTa4v 7] EFHIREFAOMIC
EWEHBITNED—FEPLOHENLEBELTWSEDTHAS, HL, Z
CTHALTBLRE LR, BAEROBIARLTII YT (v - 3
vy arEHRHEHTAZIETRERVWEVWI I ETHL, EWVIHDY, FH
CUFT Y AV T Yy s A LB A IR S W o Tt
b TYh, FIvT4v 7 -arderiary3d#EIREL TRV
HBThHbA, DLEDI I 2T, BIZA ) 2a—TailkoT
BEINTVWALIZRFOLDERET LI LIILRDLTHA ). Y27 R
VT IIBRIEERE T4 OABOWHICRD b5 AT TR - 7- 58
WEIFIOM FIZoE B 72012, B o0BTEZEALTVWEDTH
o TITORROMEIEZ2HY, DEDIET—~—F—, Fa7zz b
AAEFHZINEEATREINV—=TTHY, bHIVEDEITELFORE
FEVWIBEIN—-TTHD, RBEIBELLZOMMCEFERL T LEIIZA
MBS BVIEERLbNL, 5, BEOINV-—TDEEL) T T
J—arJxrya Yo 12REORNISHRIICIERE OMBRIC X
DT A= H VIR SRS, Wﬁ,ﬁ%iﬁ%%kﬂ%&4Ul—93
YEWVWIBFIVEDDI VT Ly a v EBELTWADTH S, BT

A=A nhZ i, EERADEED) T LIL DEBRITH S FHEON
RLBeoT0hILIELHEEEL ATV ARVENR) ZETH D,
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[EOBHYIE] ZZIWBEERY 2 A 7 ACTHHLWEY L TDa Yy
TrryarEREBRNICRRLLEATH S, TLTHEIESERIZEDRE
#EM)TRBEOTH LY, HTHEPITE LV EELEIDERZITAND
25, TS OboFHAL, BT, RETEIRED Y — DEREC
BO7-w, ECTEFIFN—NVOBEVELLRE=Z0EE L, “EFTH
BEWikHo722 LI TAHRDENE LT, oLl E=—%2REET 5,

v

W word play IZEHRIC R o728 LTd, Tl bHIdzeE CHEMNL
SEOMEAICEENOLETHY, VTV T 4DY YRV (“symbol of
reality”) & LTOSEIZEER LBV TWEY, L) bIFERERIEL W
ITEEFEHELEZEIMEDOZI L THbD, FNN—NVEIZESTIITIVAE

IB 2 LFHEREALREEULOIDOTER V. 79 Y AEREHSD
Mf#% TIE % VO THEIBRIFHICHE L T B VOIESARTH Y, FNHIC
WEIX Ko TFLDELAZHBFTE L WO TH S, SEITII 22—
arO—DOOFETHY), TOHMNIZL->THELFEIFEFEILED LD
WKL A2, ZLTHEDOYF 21— a v iduhibdborzrEz 5N
ETHbo bLIN—NVEPBEROXBRORLRANIZIT LD, BTES
EREZDUBIZBEVWTEZ TIUL, RIEHRLTEDO LS & b 12855

AL SVEHEV I L 002759, KBORCELLTELOEARS
EMLOTTCTLHSOERZEMER L) LT AMF1E, FEICFICH
HORENREIIT AT ANRETREL TS X HIZEDbNhS, HEY
&%@@ﬁﬁ%@#ﬁ)U?Uf{-ﬁ%awfgﬁm&ﬁﬁ%iéaw
IHET, WEZBRITIVANTHE, —FEELBIZZITIAT 4
7 BREARIMLTWS, B LAEEE, 002 LERERIBIILD

11) Ibid., p. 71.
12) Ralph Berry, Shakespeare’s Comedies (Princeton: Princeton University Press,
1972), p. 78.
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LOEN, MEOREZBED LS ETHLEBBHINLY T X
FAYIERBEDTHD, 29 Vo BEROBNIIRICL - THELN
H—BOBFTHLNIIR LA, FNEF N A= VEDRKIEOH LI
HEENREZTHY, RBPOBUOT VI TIATF Ay 7 RSEEE
05, BRICLTHRLVW—ETh b,

Princess. [ understand you not: my griefs are double.
(V.ii. 744)

VWS FE Y ZRREICEBALED, EH5ICEoTEERYTY T4
DY YENVTER V. ZLTERSIEIBTELZERTAZEDOAITHEL T, K
BA BT 507, SETNEKEEELEALBBADETVAVLOT,
FNEHE)NIEHSIRES 2 EOEEZTHTH2ITEEWY 2055, K
EEEREHLIET, ZNEYTLRIOLSERITNEL L2V Bk
MTarv sy aFVRBORBERAVZY)EOENE TSI EHH
ELTHANPD LNV, mﬁ%hﬁﬂith‘f AT LDTHbH, &
VBB DOBIZFOMPRIEHEK S ICLTIEZFTANRLR S IZ TR,
ZLTCELENDPHER > TITSCOHEFTHELOLMEDI ETH 5,
RIIZEZB, 22 TYaAf 7 A T70MOER O —1—72b %k
B9 5720 I TRV, FIZIEN Y —=dDr—AThH b, %
R — Y Y OFEEBLAT-DICEDDOHI LR - ¥ DREDA-7-1F
LWHZRIZ) LA D, b LEES LBIRE L7242 53 HIER -V v~
DEOHBIZHOLDODNETRTERBRBICTLI LIRS, L) DBIFITNE
Rz, b LIELWAZ BRI AU —4, i bR % B LA E 2w Ol
Bre@T e [Bolz]l #oThHb, BHIIHTLIEEL V) HTIEF/N—
VOB IL ERBEDPHENATA v FIZOWTHRAKDZ LT 57
bLNB V. VAY Y AXETERIBERLHOBREL VBESNLDIE
HTHolo KENPPHLLT, TOLI RV Toryarkh N
T hMIANOEZBRELTANEREE TS, v T2 Parzhed
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I ORENPL, HORT MY RHTHEEIEL 2 LRBDTHD T
EAHBT S, FNICELTHFN—LVOECBE-HITHIZH 50 534
SNV MYy 7 2ERL, REULNL TR TEOEERREX,
RAFA YT ENY Y= F D —2AZB N L) BN T 7Y a v
ZRERIIR Co THPVPIZHMLLSBEVESL I LB WS T T ¥ A0
AN725 D “heart” ZE)»E L ->7-BHATH 5,
REZ2ZITANIREE LT 75 v A LW BIIES ICRBEEHET, &
CTEEEU—VIZHRE SN RABMOP HEMGE L THRV, RO
RECHRELONIZDDTH L. KOBLEE—FH, [HO@LHDOFDOREL
A LB L WEIZAT ¢ (“... go with speed / To some forlorn and na-
ked hermitage, / Remote from all the pleasures of the world;”) | (V.ii. 786-
788) £ 1) b DTH 570 b LENED LS Bk LORMOETH L%
ZELTRIEE, HE [Z20REE22P T TH ) —EHRTICHREL
(“challenge me [her] by these deserts,”) | (V.ii. 797), %9 +hiIHklE
"ODBDILHDILNIDTHL, ZZTHEAHLEZVORELZOEREV—ED
B ThAH (V.ii.780-804) T ZITIE32D4 A= VPR ENT VB DS,
TNLZZROI LT 7 AMORFTRZS L, 2210 [RENRER]
BERINTVE I bbb, TN—IVOEE, b At Ot REEH T,

Fid TESCHN2S L WRE], XF# ) Nature OFE$ A FI2/7< &
EWl%kb, TITHERLZIIADIE [FH (“frosts™) | & THALETW
(“hard lodging”) ] & [#EWAKIR (“thin weeds”) ] &9 £ XA —Ih5E
BTED LI, LOMLVARETH S, SHIRETETRIERL2E
DER (£ A—VIZHTLRYELLE~NOERIITTITRI > Tn3)
W LH5DTHS, TRELZDELWEMOBIZIZENR-TL 5D
o AR B, BENDS L. FOLTREZOM, KOOI Db
ICHEICRT D TH L. TLT—FBBRIEBES B ERHETLTHA I,
W DREIEP O LVEGORESTFHINE LIS, BOERLED 1
A=V MPOEDA A—=TINEBITT 5,
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RICEBETREBCU—-VOr—2Thb, HiIuysso»,s [2h
BPoO+ s Al B URPSFIPERATELAI ORAL L &7
12 (“You shall this twelve month term from day to day, / Visit the speechless
sick, and still converse / With groaning wretches;”) | (V. ii. 842-844), [41
2o TELATWAAZEDLYE S (“Withall the fierce endeévour of your
[his] wit / To enforce the pained impotent to smile.”) ] (V. ii. 845-846) X
ICEmLHND, BEADERIZAEDL ) TEELRLDTHLHH, EXD
OHFI A4 D EEIFCERZR > TWb, FEL VI B AT HER P
(AD4 A=V RBEEED) SORAHL, REFEIRPLZSED
(B4 A= VEBESES) BHEHOLOLTARLIE, YO—YDZ
IAORF, RIGIICIIEERTET S Art IR % T, Nature DR
WIEAMTS 2L 2R THDTH B, ZOZEIIENFITHILENS L
IEBARICERLTNS, E24 XA —VDHERLIEENr—ALHLE
£, Bh oM, 4h b, Arth b Nature NERHTADTH S, ¥ =
£ 7 AT DEFITL LEHTHo THZIIWEEPH 5. FN—LDH
ZZHIEIARTEETED DTN ED, FURAHMOBIHETE 2WREIKRS N
TWbHDTH b

T72, T—3—Fb (FOHEZEEMID) [BET5d0D72DIT 34£H
WA - THZ P9 (“hold the plough for her sweet love three year.”) | (V.
ii.875-876) 2, %EH, 7T Y ARIIFLAZITNED, FNlLiZANED
DB X T Ry 5 DR DI R OBE R FRT BOTH Bo
Beb ELEEEHN, BEE LTESICARDLERICEZEL OTH 5,
Iy 8= N Yy VIS EAUE ‘plough” (BT CRBEE LT (&
RIHRSES] L) BRPEDONL LI, ERELTZARKIRIO
BHBEENFTFRENLDThHL, BEWOEBIEDA X — 2 LY 72 A5l
ADAA—=VPZ TRV = N=F v FLTw5b, [Bv] Lw)Z

13) Erick Partiridge, Shakespeare’s Bawdy (London: Routledge and Kegan Paul, 1947;
rep. 1968), p. 163.
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B LT, CofEmiHARATENTHHEIEFHFOOY T4 v sk Tay
bOROF 4=k oTWh, FIIWLRONLABNLRIZFS—VDE
Wb DABERNTHREEN L ZELBEEREGF L ATRE AL
THBY, BVOREBHFXZHLIZHAL WL LI IELNE, T—v—
FOY 72y INOREFIZEEDLDTH Y, Hidki ) ORFETHLE
NDEBPOLPOEDSEDTHHE V)T L2 LD LEIRTDOTH b, I
REE7-BEEEZWMo THLOEETHROFIIRTAATHL T—<—F
I2E o Tid, AR ONHARASLEIEIZL VDO TH 5,

INEFTRTELLIICIORIE, f A—-VICHETARIADARLDKR
DESWCERLTITL L) ICEDbNSE, Art 205 Nature ~~, FE0 5 A,
BB A BNLFITRBHTLTVWE, TXTOAL A= IHFEOFKEK
I EN T, Ty Tz a Vs o TEMERIIZDRIIZWE &
MWT AT ANREREG 2720 LALEWLRIOBREIZIEE, BRE
EEBOWRE, MIBLHLVEDOREL V) A A-VEBESI NS, T~
Tyl aviA A—VEBEUTERAINLBORBIIRBICEEIT—K
LTWwhb, |

v

WADT 5 v AT b B EEIZBIE L OREEZZIF AN Lo 7
L) ZEIFMBOITSRFIFTH - 7200d Litievy, B2 H D&l
DEVREGLRTITFI—%2G5L 0w OTHo72, HEEERL, &

EBTEXRESSL O, FA-VERIBEOTH7I—21EHNZ
BONICES Lz TORINHESIZIIRELRBERND 505, BRITEHRI
NEVWEFFTHELFELZTITEDoTLE ) EZOBEVIZOWTE,
LAREODLDIHEALZEZORBAITIRTCYFD)FF)— -0
Y a VLD DTH o7, HHRREEHE) RER, BIHEIIR
WEHLTLE o7 WHAENIZEHEEIIL M) INGFEORFALHEZD
MW RHLEMEL T, TNHIIEREFLELE LR VPHUIEIRHT
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3%, Eol3F0Z a2z bD) T a v ilioTRWHILEN
2o BHEO [HE¥Yx v 73 VNERKINE o0 Lwv ) BRI
DIREIL, RBEEFFRAZLICL-T, HORESICMESERE, B
DERIIT 2D BBIRET 72 8 v bBERMS hho ot b &
WA EIAHIH D, LELEYELHEHMICEZE, T¥F - 23y 7R
RKTHBENPOIZRAGHICIN—BI TV T4 —ZELD I LA MHRD
DCRRES I B ? b LERBAREE ZF AN TOIIZZ OfIE T
yﬁlyvaymLtﬁofnyE—-lV?4y7£&D%t?%650
Lo LEBHCEATETH S [T=u—FoHit] BUWERP)TI 71 &
Dy LAavTeryva rEEELEN TRAPERLICE ) R
BROBVWRNMELAGZBF IO LI o THSH ) TLTY AT A
ETRaryzryya v ORCHPARELE ThH o2 ) #Hr SRS
CEETELN oL THS ) [EOBHVIE] I B. 0. KFFHRA2
Iz, TATMZaYyY vy ayOEH (“acomedy of artificial convent-
mmWJ?&éwo%W%u:w@&vw#u:yﬁlyvay%ﬁ%#a
VI 2 E LTEINC EMfECERBRLAZV Yy a rOEnEER
BELEVEWIFERDLIDY) KEB-/EEZAPD LGV, RITHR
T [Vxyv 273 INeiFEENsG] twnwHyaryeria VIZHELT, &
RECIZENZRYBRIZOTH %,
TAUZANGRERTIEDL DD, FIIZIE—FEROBEDOT FEM)
BREINTWS, BERIERa Y Yo v ya VIKRELENEEDE S
FERVOTHY, OERLENTERV, EwInbzbzbEid
NER VT2 a b VB TRBSEZODTH L, L, [BOEH
DIE) Yz A 7 RAETHRINE Y BOMBAMMOERIOHT, a¥ T
Yavi TN T4ORBEERBICERTLETHFELZLEWIAT,
E0 L EBRIAERTH D L VR DDTIRENTES S B,

14) Blaze O. Bonazza, Shakespeare’s Early Comedies (The Hague: Mouton & Co.,
1966), p. 44.
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BRIy =4 7 ZAETWIRSFERRE (20034 2 A 8 H, FECKRZERFEAR -
BEFAGEHR) BV THEERL D DOIIMEBELELZDOTH B, mHE
W27z o THERREFENE NZ T T % Cary DiPietro {1 X W A2 B=E 4 THW 2
I LTRHORFELER L V,)
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Summary

“Jack hath not Jill”: An Essay on Shakespeare’s

Love’s Labour’s Lost

Akiko Sagawa

Shakespeare’s comedies usually end with marriage. But as Anne Barton
points out, “vows bégan the play of Love’s Labour’s Lost and vows of another
kind end it.” This ironical development leads to a highly unusual
ending. Why did Shakespeare give such an insecure ending to his comedy?
This play is an exception among his comedies and for this reason arouses my
interest all the more. The aim of this paper is to consider in detail the relation
between the convention and this play by analyzing the three oath-swearing
scenes. In other words, my aim is to investigate the main reason why “Jack
hath not Jill.”

Love’s Labour’s Lost is a comedy of artificial conventions, but the drama-
tist was especially careful here how he dealt with the convention, as he wished
to improve on his inadequate use of it in the preceding play, in which he placed
greater importance on convention than on reality; he bofh went against the
convention that at the end of a comedy Jack shall have Jill and tried to chal-
lenge and transcend it. -

Unusual and elaborate as the ending is, since one year hence the possibil-
ity of marriage is suggested, the dramatist is, in effect, obliged to make use of
the convention and this play cannot escape its spell, for this is a play, a conven-
tional reflection of life. Love’s Labour’s Lost is a preparatory stage, however,
which will enable Shakespeare in his later and maturer comedies to achieve
the fusion of convention and reality. |
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