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“..I swear I am not that I play. ”
7Vi01a1)
[ ARBOFE, WEHETWIRALIZE) DT,
— 7 AT, NEDET,

I

TA R

R D16 K DI0ERIE, < B AW FRIEE > &1 5 b T 2= —
U B F — 7 BRI B TSI 2 WiAT % R T 7 5 2 A
THotzo 74V 7 - Y K== [T—=7 474 7] (1590) T F~<
K2y H—o [kEZFE] (1590-96) a3 e LT, Y242 A
U7 O < s EH SRR E LTHI SIS [V = A0WA
(1596), [BXICHETFEF] (1599), [+=#] (1601) & &TlE, vaAf >
LB THET 2L, HEHBRL, BOBHABI Y bIE
BB L ATBY ) A 350 L TR A VIS, WK ) v v
Yy [T 2= 2DWN] O<EEDH>TIE, BELILFE—Y v 3BEFH

1) Twelfth Night (1, v, 177). LUFATHERE 1242 C William Shakespeare, Twelfth
Night, ed. Elizabeth Story Donno (Cambridge: Cambridge University Press, 1985)
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4) Cf. Catherine Belsey, “Disrupting Sexual Difference: Meaning and Gender in
the Comedies,” Alternative Shakespeares, ed. John Drakakis, (London and New
York: Methuen & Co., 1985).
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“Viola’s reference to and demonstration of her verbal talents reveal
that a gentleman’s ‘tongue’ and ‘spirit’ are the result of intelligence

and will, rather than gender or the ‘great estate’ that supports
5)

Orsino.”
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5) Cristina Malcolmson, “‘What You Will’: Social Mobility and Gender in Twelfth
Night,” Twelfth Night, ed. R. S. White (London: Macmillan Press, 1996), p. 165.
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VIOLA  The honourable lady of the house, which is she?

OLIVIA Speak to me; I shall answer for her. Your will?

VIOLA  Most radiant, exquisite, and unmatchable beauty — I pray
you tell me if this be the lady of the house, for I never saw
her. I would be loath to cast away my speech: for besides
that it is excellently well penned, I have taken great pains to
con it. Good beauties, let me sustain no scorn; I am very
comptible, even to the least sinister usage.

OLIVIA Whence came you, sir?

VIOLA I can say little more than I have studied, and that question’s
out of my part. Good gentle one, give me modest assur-
ance if you be the lady of the house, that I may proceed in
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my speech.
OLIVIA Are you a comedian?
VIOLA  No, my profound heart; and yet, by the very fangs of malice,
I swear, I am not that I play. Are you the lady of the house?
(L v. 139-153)

ZORYEDHNLIE, BN VA TIZROEADPED HhRHRT 5
T AT TOMT L, WROEMIEb I LWINNLREME TS L TH
FROMELIEDL ) LT2F) T4 TORTIEZ L. LL, T744T

DEEND, BALLTOROERL LTOREE RS R ITNEL LR
WV L) REGERREL LR RWER NS 25 90w 3, LU
Mob0i, Mi—-baf YORBLEETHS ). HRIFHTOERELRR
FHHIZKLT, ZOMFELELTORHZRZLTVS, X2 hbET,
WL OREEEIERERE Vo7 & 9 Lz O TIE % <, MFHII AR
LOEEEAVTATANUZZ LI EL TR EHCEL LN D, ik
DRDDHDIE, <HEOHZLZHHR>THY, TOMFREIHEGF ) 747

LT, Y7 AFTIRAGHRITREEZHELTO [Hill 2% LT

bo HHDF) T4 TITHT D3I HEYTHY, TrhrREL, +
VT4 TIET 7 A T IZEIRZ L X IR 5 D 72 “1 heard you were saucy at
my gates, and allowed your approach rather to wonder at you than to hear
ou”. (L v.161-164) F V74 7O OFHEIZIL, WELEMH &2
WHBENE ) T YNNG Y ZAL[WHEFFOT 7 4 4 7120 L THROLFEO

W ArB Do 77 A% TOMIGIE, +) T4 TOIORMOEIKRE S5
WK S, ERMICIERLEZRIrE5ICES, lih, Y744 FI12o0n
TH, TORXYENTIE, KAL) POMREZ EMIE TV, F
V74 7TO<ESIZHHKRZRL TS Z L, DTOIH»S LR
Thbo

VIOLA  Good madam, let me see your face.
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OLIVIA Have you any commission from your lord to negotiate with
my face? You are now out of your text, but we will draw
the curtain and show you the picture. [Unveiling] Look
you, sir, such a one I was this present. It’s not well done?

VIOLA  Excellently done, if God did all.

OLIVIA 'Tis in grain, sir; 'twill endure wind and weather.

VIOLA  ’Tis beauty truly blent, whose red and white Nature’s own
sweet and cunning hand laid on.

Lady, you are the cruell’st she alive,
If you will lead these graces to grave,
And leave the world no copy. (I v. 188-199)

HAOBREIED LD LM THL0h, <H>IHLTY 7445
FHICERLTWE I ENLZD L) BIELOIFHFLARSND D TIE
BNTED I Do PDIZF )T A4 THT 7 A4+ I L TE 72D DIERA
BBLONOEERTHY), T AT, Thihd ) —BERY
LANLVOMLTH S, L2 b WHE L W HEZH LTV AIEZICIE
BHOBEZ A THRIZVEVIRFELE L H 72D TIELWESL I e LD
DEFHOHITE, T A+ T OB MEIE LNV, IS ADHO
DEEOPTEY) T4 TIZT = —VERSE/-e u v YO, FEO
TrAFTTRMABRIIL ST, FVTATOENRID LX) BTSN
WLODLLDTHY, ZORILELEREGANDL Z LB TE D, Bz
I3 “I swear, I am not that I play.” &9 BRlZZDOUHHFITH 5. [HIETH
LTwb] Lwvw)yiEme e REBICARA~NOfHE L W) HHZH LT
Wa | W) ER, LT, HEOEHBIFENSER D% 51F, [AEJRE
BUBEEFHETCND] L) BERLEFTNTL b0 7744 T OMBOBY
AN EDERFTHOERIIEREIC R ->THBY, ToRAERKE, BEL
T7 AT IO TOAREICHMBTEL LI E>TWD, UL, B
DAIBWLDOBEEMB N LTH D, Fxld, [BRICHTEE] 0¥ =)
TERBRT 74470, BRIZLYES LOSTOAMEZKKE ZIED
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HPFE %D, Fr T 74+ 7 ORI SN, WHEOEIHERERHE
REAEAMNTZEEZEFEHIIL TS,
DBERASER 42 7 4 A T I AT ICEAT WS Z &I, 4 ) 74
ZANED ﬂ:&%f:bc:, XIATRMWDBE L ETE,LHHS 22
DB LB FISEY T4 T LOLHBICHERIL, LD T = —
T END, HAROHEOOEETEIAIELL ARAENR>TEY, &
DEET 7 A+ T OREEBETH L0 5HIIETINDL T LTk,
72720, W BEORE O FIZ [fE] &) B Kl 5o Tw
o AVTATHT 2 —NEIIZTL, EEWHLLIHS, Y7 A47b%
O ME] ORMZEZTLDTHL, TDOILIE, T 74+ THBMD
ELSEZHIZLBN, REALANOAGOREZEE» O FETEHY
TATEHEELTWDIENLGN5h, buf Vid, ROLNIHEFTIX
%<, HEOFHRETHEVIHRD, M+ 74 7 H# %z 35 5912
%o T LT—HilfTTho RN, IEHBREHNELEDSTVRDT
&5, “The last question (I. v. 239) suggests that, for all her joking about
the conventional language of love, Olivia has become fascinated by Viola’s
eloquence and wants to hear more.”® 72 & %1%, “How does he love me?”
(I v. 209) %5 “Why, what would you?” (I. v. 222) &9 v hF 044t
%, “What is your parentage?” (I.v.232) % &ET 74+ 71295 L 0 E
W EINE, ) T4 TORBELOMW L2 EL LTS, BE¥HED
L7274+ 71, BT TEL~YV T+ — ) A2 oiRE T
FONTETEHEMET 2, ZOHKRFIZRCHMS 2= MARICEE A
Fhaeof rodiodgmzmnl, FECHEGEL7Tay FoibE ) o
GEHEL D, TORETE T A I, BHIIHK T - 72l ok 2 K 2
fRNT NG ZE VL HRYT 5, T, vuf ViZilvIitEa iy

6) Alexander Leggatt, Shakespeare’s Comedy of Love (London and New York:
Methuen & Co., 1974), p. 233.
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EWITFHZE LR, MECEBN AT BRI CHERSE2D010%-
TWwbEEZEZObNS,

v

BOREEISICBILY AT ERBEORY LD, DDOLBLE
BIEIHIZ LD LT B0 Y OLHELENLDOTH b,

VIOLA Ay, but I know —
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ORSINO What dost thou know?
VIOLA  Too well what love women to men may owe.
In faith, they are as true of heart as we.
My father had a daughter loved a man
As it might be perhaps, were I a woman,
I should your lordship.
ORSINO And what’s her history?
VIOLA A blank, my lord. She never told her love,
But let concealment like a worm i'th’bud
Feed on her damask cheek. She pined in thought,
And with a green and yellow melancholy
She sat like Patience on a monument,
Smiling at grief. Was not this love indeed?
We men may say more, swear more, but indeed
Our shows are more than will: for still we prove
Much in our vows, but little in our love.
ORSINO But died thy sister of her love, my boy?
VIOLA I am all the daughters of my father’s house,
And all the brothers, too — and yet I know not.
Sir, shall I to this lady? (1L iv. 99-119)

#l&13, ‘daughter’ 2MBTHLHWIELHETHAL I LEH > TS, L
ML, RREIZOZLZMBIETORL, KICBTFA Y T4 7T LR
FEE, SEOHEBIIBEORIC LM LT, FMERCBIEORD LD
Bilx “EOFRICHEMB L) 2D THhb, ZOL) Reuf yOERI,
RBLOEHOBH LWL L IATRON, BIRIANANTABANOR %
Jicfad e YICEF b EERQADE LB L EREBL, Z L TAROD
MR REDS, BEOT 74+ I NOREEWIRSELDAL 5T, %
EEE R A E LTERELTLEESE TN 8l h 5, HRIHT 513
DEZGNYOSHED, WLOBVITHERETHINEH 51T L, BlKlde o
A VORFBIEEBATLZENTE, Tl E &2 NPOW
BEERTFEWVICIT L2, BUHOSKFFLINHOKEE LIt EsLE
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LRI, UrAX T, TOFREZITLED, KEOEL DT
G L RIESN TR nZ L 2B, BRI, F SICEREM oI
BY, TSR [HR] L) EHIlH 2 RZRE 5 H2 RN E
NTWb, TDX)euf YOERLARHE R EE, A 3ETHET
LDThb,

[FER - ] o4 2=V THRONDea s Y7205, P EISHFICH
BEERLTWSDIFTIER, MUBHETIE, &40 T4 7o E v
IREZZITANL ) & LBRWARIZ, “Sooth, but you must.” (IL. iv. 84)
LESFN L LZZBERZRL, ELWAKMOLRFHIIED)RTVHD
en) TEERMVARE, Tr A TRRRERLobIC B LAZL)
WKCHAOBRBBRTVS, FEEVI LD, HIZENVWRFEELEORE
NTHLHMH, MORENZRDDIXEL ST WA, HLOITEIEEFT
LEANZLHESEABOL I REVIARZEHOLOTIE L CBENTDH %,
WRDIGEE Db 6T, HEHRETORNZAPHM L) &idL%
Wy, “It is not true communication, merely the publication of a fantasy; the
“message” is a self-to-self statement”.” ZOEFIZB VTR, [E3] 20
SONPEELZRIHTEL LD LITF VIV, TV T4 TET 744 T0)
DTS HETIE, (Bl L)oo LOMESINE [F] 130
ORI SFTT, FZFHE LT o THwiadhoize ARICHFE
DIENBRZDEDL) REIZLST, SHIIAFICEHEONDLIODTHY,
MWALTEEG) 72DODLDTIEIHRVI LD, TrAFTLORFEEHLT
HATL Do ZOMPUTHNT, SREALETAHEELZD D TH S, 7=
ATRUTOLIIIFEL W) DOV THio T b,

N

FESTE You have said, sir. To see this age! A sentence is but a
cheveril glove to a good wit — how quickly the wrong side

7) Ralph Berry, Shakespeare’s Comedies (New Jersey: Princeton University Press,
1972), p. 205.
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may be turned outward!

VIOLA Nay, that’s certain: they that dally nicely with words may
quickly make them wanton.

FESTE 1 would therefore my sister had had no name, sir.

VIOLA Why, man?

FESTE Why, sir, her name’s a word, and to dally with that word
might make my sister wanton; but, indeed, words are very
rascals, since bonds disgraced them.

VIOLA Thy reason, man?

FESTE Truth, sir, I can yield you none without words, and words are

grown so false, I am loath to prove reason with them.
(IL. i. 9-21)

YA 7 AETOERIIBWTC, #ELIZAN RV TEoMR 2T S
HFHETHD, AV)TOHIIBNT, BHAYOSEIIBEHEBITL2H0
Wb ETNE, TNIEBEOTHTIAHHEINZZFEDOATHY, T7 A4
* T DEEDARMMEHEIAET S, “sat like Patience on a monument, / Smil-
ing at grief’ (IL. iv. 113-114). The image, as before, is drawn from her
own experience, yet generalized.”® 77 4+ I D%EE, kLTZHDL
DX Y TE Ve 2 HIHKIE, BUHOKEZ T L) ZLIZL - THIZ
ZORFOHMEHGOBCEMTFIUEZZ 57202 ICHHLACHRL
TWEbIFTO RV, 774+ 708, WIZBWEZRD, TEICL-
THEH SN BHIMETI2EHEEZL->TWALEI L THDL, WXL, FH0
ITTAFTOFREE, NOXFHLEZHPTILENTE, 20 X)L
DEREIIBEDREALZEL, HEOTOLNLDOTHL, LT, )&
D, Y7 AL IOFTEORERERIE, Lok, Frlbvof o
MTORERIIHFET LI LDTELEROERESTH A9 LD,
HWZENZVWRRLENBZETLLE, MEAGSLAPICEHRETELVE

8) Leggatt, op. cit., p. 237.
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WEBEIELE TP BED) . TLT, TOBEELBRIE, BEIZSHIC
WL OWNHDIANEFETLDTH S,

\4

Tz AT EDOMNGHEERZIE &, T A FFIZE IS LTRDL D &
AL

VIOLA This fellow is wise enough to play the fool,
And to do that well craves a kind of wit;
He must observe their mood on whom he jests,
The quality of persons, and the time;
Not, like the haggard, check at every feather
That comes before his eye. This is a practice,
As full of labour as a wise man’s art:
For folly that he wisely shows is fit;
But wise men, folly-fall'n, quite taint their wit. (IIL i. 50-58)

77 A FIFBIEOREZ BN T 51350 Tida <, HHZVHICH
HEALDS, DO IRNRELDLNWDOANRS A4 I V7% % IEMEICIEER
L7zETIHELTWAZ EIERLTWAD, HEIbE Oxtahis S5k
A, BMZOMBENORSEWiE->TVWDLEVZDEE59, ZLT, #
bD X9 ZREERCSEOM VT LRIV LALLM, SEOELLLE VI
S HE UL, HEICOVWTHOAREME G- ) Ty T f
OB AW & LcEE T, HROSENL 5 2 bNELHIR) D
L5 TWBEDTIERWES ) e BIHLZEI2S WO, % X 91,
FV)T 4 TEDOMFEIBITAT 74 FITOREIR, BEOMNGEETI&IRS
TIIRLDTIEIRL, FURDIVEREOFNVZLOTHY, 72 AT
EORFHICOFM LI EDNEZ D259 FAHIAROR T, WLkl
WIHONDYIFEI LD > TL B0 RDBEZ, Bkl THEVWGIT S L
ILDOTRRVA, ZOTEESEAONSZ EIFEHICHT 2, Shid
13—
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Ty R MRS, ZOo0MHSY 7 A F TOHRICHIEFELTnE I E
ERLTWh, TrA T I0841F, o) v N ETHEESEFICANR
BrbrZ eidnl, euf e LTOEKDA A=V PEDLLEVH)FED
b DTIE R\,

TrAFTIE o THEEBAZETE LAEZDONTIEEI ITH LW
I BRRMEEY L2, FRICE->T, HLOSHEICIZEB 2 E®
AEmEh, BlExLeaf L oORMEERIITLILETRICT S, €L
T, MAOEHELEL T, R4 IELONHZ HGOHRIZIY AATER
EELLGIENTELDTH b,

VI

BELEMZODHTZLEVIHIFL LI R ZMR RS, T 7
A% 71% (B8 - - Bt DA A= TRZOMDBHETH L D72
59 Mo

ZOEKE, [T2&] o7ay MihbeExbNL, ZOERE, b
A YHF) T4 T ORRERBOBROMEZHBEL TWBH72FT, KK
RHORERIZZRVEIICHZ 25, BEONTIEE) LEI dhviliks
WEMTHETL, BEOFIHEWE L5 THY 22h %, “In presenting
Rosalind undisguised, the god of marriage climes that “hymen from heaven
brought her” (112), but we are entitled to feel that the reverse is true:
Rosalind has brought Hymen. The Character of Rosalind, the real coordi-
nator of the final scene, stands behind the metaphor of magic her invokes
for the play’s resolution: . > TH ) ¥ FIZHEHEIZ L 5T, HutHIEA 2%
VR EHR LTS, HIT 7 4+ 7084618, BEISELOBA S %
AET 2 b D L1357, WIZ [l CHZ2EEL LrsWIgidh b,

9) Peter Erickson, Patriarchal Structure in Shakespeare’s Drama (Berkeley and
Los Angeles: University of California Press, 1985), p. 18.
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Summary

Disguised Heroines in Shakespearean Drama:
The Example of Viola in Twelfth Night

Akiko Sagawa

William Shakespeare depicted some active heroines in disguise and defi-
nitely free from traditional patriarchal ideas, according to which women
were forced to obey their father or husband. This fascinated the audience
in the last decade of 16th century England. He tactfully presented the vari-
ous phases of the heroines’ disguise in his romantic love comedies: Viola in
Twelfth Night, Portia in The Merchant of Venice, and Rosalind in As You Like
It. This paper focuses focus specifically on the case of Viola in Twelfth
Night, and considers what impression Shakespeare would give the audi-
ence, modifying the quality of motivations in disguises in other comedies.
Viola reluctantly performs the role of Cesario and accepts the severe impli-
cations of “disorder” on her fate. In contrast with the cases of Portia and
Rosalind, who enjoy their disguises and vigorously resolve the problems
they encounter. Viola’s figure is full of incompetence and passiveness
throughtout the play and lacks the will to carve out her own future. The
purpose of this paper is to explore further the different
descriptions of disguised women in Shakespeare’s plays and the dramatic
consequences which this provides the audience both in Shakespeare’s time

and for the present-day as well.



