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FTRTZDWPHITE Y, AOPITHIMAIZEE T

2) Michael Millgate, Thomas Hardy: His Career as a Novelist (New York: Random
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4) Richard Carpenter, Thomas Hardy (London: Macmillan, 1976), p. 57.
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X BN 5720 DTH o727, 7248, HWilED The Return of the
Native 2B\ Td, Hardy DSiwdEMY 2 3iH S HE 20 BRI 2 WG & 5
LEFHFAPZHEOTWAZ L, HHTOBRRLEY THBHY,

The Trumpet-Major T3, John Loveday & V9 Sl CIRsE 7 FEDE Y
L, 7%ICHBEMHEDDH 5 Anne Garland & 9 B oW, L L,
Far from the Madding Crowd <° The Return of the Native & PJLERIIZIE ) 1,
13, TOTAEDY, Gabriel Oak % Diggory Venn & \»o 7z, ERAIWEEDH
DA E D BB EPOLMELRHET LI L TRREZLPZ T

123 L, John @}t Anne LT 5EZ Ay, BILLTLEH Z
2o 2F VD, The Trumpet-Major \2E > T, H}fie Ny ¥—xz 51 07
I AHT 72 M TV B D TH B0 — ANDTEO YRS & v ) R 72
Wik 7il o7 % 2 b2, BROEBINZRTF A MCELHOZ O
‘Recession’ & MHIN BB, Ny E—T 71 ¥ ZICRIEFEDHT 20
% V) I THIERZALARENT LT 2% 561F, FHlRb1E, 20 The
Trumpet-Major &£ \>9 7 F A MZiE, ¥ % ‘Entertainment’ &5 - Tt
BAFELTHATTLE) TEBFTELRVERDPDHLDOTIE LV LW
VLB DZDTRRVESL) Do L, TRET, ZOTFFX Lo
FRIEZE D TR oz, 22T, AW T, £D X9 7% ‘Entertainment’
EVI) BRI Lo TRhHT bR TE 80 , TOTFAMOARN
BEND LD TR VD E W) WAL 5T, The Trumpet-Major % Bz %
‘Recession’ DO T F A F Tld% <, A2 SHBANER S T
MIZHBTFAIELT, ZOWRELZEE S T <o FIUIERINY % B8
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TL{NTwb, Linda M. Shires, ‘Introduction’ to The Trumpet-Major (London:
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7) Taylor | John % Oak % Venn @ ‘the spiritual successor’ & L C\»%, Richard
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PRE 57289 X9 ftki9% Hardy Bla #3200 TIE AL, <4
F—LHENTELTFALE, 20X BBEPOHFMTL2 L9 D
DOTH%RV, 2F Y, ZRLUAIOTF R MIH A SN/ YRR 2 H
TPPEE &0 ) BHRPBEMA T A X — 1T 2 BENEROEN T H S
PICLTWLZET, ThETYAF—Lt )Ly TFrriioh Tz
The Trumpet-Major £\>9) 7TF A M [Fitl LTW ZE2 BRI L0
72,

I

ENTIEEY, TOWEDY 4 PVIZd - T % EAZL John Loveday
&, WoBEFOLYTH S Anne Garland DBIRZ B L T E RS,
O NDOBRDEER AL Z N L ORI L V) BRI > T2
L\ 9 BT Far from the Madding Crowd %51 Xk CHIFETH 5 2 & iR
LTWL ZERHIHFEDINERI,

John &, AM&MIIZIE ‘single-minded ingenuousness’ (93) &\ 53
WHIIZRN TV L 91, BRZOLOTH ) MRELBETH L, Lh
L, #E&RVEE W) TR, BROETICAETNMIETER®EO AR
LT 5B, John 1, WORIIBEAEFC TR LWV LB TW
Z2BOBIANI L TR ERNCHBRICABKRL, BUETIRZ v 3 RE
(trumpetmajor) ICEFTh->TWh, LPL, TOIT v SKERELEVIDY,
HRIITEETHY, BELEZABOLOTLR W,

—7, Z® John DEHOLYLETH S Anne DHIZEFH &, LB
RERE V) EMRIZH 5T ATH L5, —Ib, WhWLI NV - 77
ABETEAMTH D, CORBCERE, MELRLICHEEIND Z Lidhh-
72boo, EEHLDL, MEILEIFNEP-LLLIELETIREPD
LN, ZORBEMRIIINA DI R, ZOREILE, Hr L3k
FO A dignity’ % ‘firmness’ (37) R HFLT Tz,

ZDE ) BB 272D 2FO Anne 12X LT, John 3FEZHH

37



R RERE 47 % H25 (A
RESICEFTELDED, TOZANOEREZHWIISRLTWDLDH, HITK
BLZEED, ROFEVFOSETHA I,

Any woman who has ever tried will know without explanation what an
unpalatable task it is to dismiss, even when she does not love him, a
man who has all the natural and moral qualities she would desire, and
only fails in the social. (114)

TS T & L CGRAREBEHICH T ‘the natural and moral quali-
ties’ X THAHZTWEDDD, ‘the social (qualities)” IZKI} 5% John
1%, Anne I2& o> TIEZITFANY-WVEUTH o720 TRESBETHD,
BELTEHE VI HHICHALTYS John &, IRV - 7F5RLW0)
MEIZZ 75 Anne L ORJIZIE, KEREEPHZZD>TVWHEDTH 5,
ZDEHI, TOZANOBERITE, BEREL W REIMEEL, Thii
R 5 ZEDRDENT WS LN HT, The Trumpet-Major ° Far from
the Madding Crowd #5| &M CHFETH B LS 2 575 M Z o ity
FEL FAIET L CWAEENDH D,

Far from the Madding Crowd Tl%, Oak 23EH DO TH % Bathsheba
Everdene & #3512 E 5 £ T, oWt & v BN R WEELE
THhotze 120, FRICMATEEE S7201F, ZoOHIHCHERBEANE
ZHZTwS, ZBHARTHYHETH DD, 35I1T1EE TR Bath-
sheba X2 HElT % Oak D2 & %, WRAVADL LI %DBE V) ET
Hotze FLTC, TDOLI) BLMEICRDZED, WHBED ANEIHTOR
FELTHZ5NTW, 2%, Bathsheba #° ‘coquettish’® T2
RS, Oak ZBODLTEDTELMALILEANLEEL TV &
9, bV EDDOHBYPREN LIS 72D 72,

8) Thomas Hardy, Far from the Madding Crowd (London: Macmillan, 1979), p.173.
9) ZOLIHIBRFIHLT, Bk, 7o I =X 2H|EFIIFFHTIE RV, B,
Boumelha i ‘The process by which she is made into a fitting wife for Oak
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Bathsheba & Ak, Anne b 2AZ 5 L ZFOERENREHR2D, Kk
VW73 Festus Derriman T3 R FFSAFIRD 2 RE20 2L E0H 5D, £D
&9 % TH 555, Bathsheba & U X 912 ‘coquettish’ TH 5 &
Vo 22T 2l o THRIEE T TR LIILIETH A0, 2ok
2, John & Anne DO#HBEZ W HEIZ T A121E, HUZ John ASREMAIC AL,
Anne FDOWE ZIFAND ZENTEL X IR LT TIERL, Far
from the Madding Crowd ® Bathsheba & [FI#kIZ, 2D X 9 7 Anne OM:H%
PEBIES N, John 25 SHDLWLAHUANEZ(LT S I LD EELELE LD,

YLD XHIZ, The Trumpet-Major Tb, Far from the Madding Crowd |2
Rohs k9%, Bkomits, 2Rk %) ZHEOELE V) 57D
OEMYRYFESHi PN TV, DX ) RWREN, UROHEREBRHBOK
P HDO TR ERBROBIICAET b0 TH S LK, LT3
KEELTREBLTWAZLEIE)IETERVWESL ), E6IT1F, 208
MO L, ZUESZOREELRD LIEL T ToOBMS, BHOHE
EBEAALZFREROPFHET D72t FAL LI ThE, ElELDT]
BTG ‘Any woman' &\ —HHL S N72FHEA, Anne DFEESHT
DBINEVHIBAML NVOMEZ, ZOFF A MFEAZYEFEOSHZE
BINEREZILT TV E, Anne IZBRO T, BKOHELZ LB EAALM
BIZLTWAIETHYGREEAH) ZDXHIT, vaf o MK,
DLV OBEOMIYEELE VS B 5 DL OO EMRIEILOWRE L WAT L Tl
A, THFAMOHELZER L TVWL0E, @&mTs ) [MiEoH]
DEZHBDIE, TDLXI) B ANOERERE L TOWFEDER TH - 72
LE2 L9,

\« involves not only growth, but also loss.” & & > T\*%, Penny Boumelha, Thomas
Hardy: Sexual Ideology and Narrative Form (Sussex: The Harvester Press, 1982),
p. 33.
10) Harvey Curtis Webster, On a Darkling Plain (Chicago: The University of Chi-
cago Press, 1947), p. 140.
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Z D X 5\ The Trumpet-Major 1%, Anne & John O FAREHOWFEE L
TOMHEZFHOOTH LA, HYBELEZENTICEZE, 2O L) REHR
T OBEEL, HLFTAme 13 FV - 75X F D, John 25ZFNUC

FoZBBEITE E VIO FIRSHN L Z L3 Vi n) 2L Th D,
Anne BB FERWICTICH EMELHBET L L WHIERKIZR L E, ‘an
awful sense of her own responsibility’ #&U 2% X912k %, ZL T, Ih
A 5id ‘the land of romance’ %:EBATL F » 7288 b - T, HAVHE
KNG FE 2 THENATH L 2T X Twnw e Buwiae, #hi
THHABT TV 2 HFED Derriman & OFEHEFHEANIEZ L LIS 2R
%5 (109)s Z9 LT Anmne %, dEdLBwEHERzdoTwizEIA
12, WZZOE#HEZBL LTV, TOLIXTFRATIOFTRENS
B O™ T, Anne IXHIZT CTICATET LR A 74 0 ¥ — OIFUD U
WCHFEZBZTWL, LT, ZoOBHA FraF—ohcifke LTE
& % John 7% Anne L #5#§S 51213, WIS 2 2 LD E—FMADT
H5bo

I

ZZF TR, IS John 25HEE L, O Derriman Tld7% < John
& ORIEHREIC 2 2 DEFFOIET R D72HY, John IS 2 2 & & 20
X, Anne EHEHET A2 & H 7% <, ‘one of the bloody battle-fields of
Spain’ (330) THIELTLEH. EHITIE, Anne DT THOEALD,
WIS %% 5 ‘Anne is obviously unworthy of (John) 'V & #tEF&h 7=,
HMIUZE 5 TS ‘The heroine, for all her ingenuous charms, seems insuf-

ficiently worth the winning.”'? ¥ 5F&h, Z{LLTwa LHIEhb &

11) Unsigned review of The Trumpet-Major, Athenaeum, 20 November 1880, in R.
G. Cox, Thomas Hardy: The Critical Heritage (New York: Barnes & Noble, 1970),
p.73.

12)  Taylor, p. 83.
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Bhaholze 2F0, TOL) LEREROWEEL LTD The Trumpet-
Major (3B ED Z L3 BVDRE, ZRTERE, ZO7F A IR
BHDSELDLIMICMENDEZ B %L, R LEmTREVER
HEINTEZDES I

Millgate & The Trumpet-Major %, #4r, B %22 T, ‘acondensa-
tion of major elements in Sense and Sensibility’ ¥ L3855 L TV 575,
12, 2TOFFA ML Austen D_FRILIN R E ZHDH B, 1% Anne
AT 5 M, HE,OT VA0 E W) L ICHMR ZEIR—RE
WWETENTLEoTWE I LR, HRXOWELEDFTRS L) HHHEN S
BRERORNTT 2L TOI LS TDX) LN, TOTFA T
% ‘Entertainment’ &R fHiJ#5%, L) OLWYFTHL LToOZEL%
o T&72L b B2 L) TDEHIT, Zo7FA MIHAICHEMRNYE
WCFEERT L) kit EVC\w5—)T, ‘Entertainment’ & IF-INF
58 BBOHREZLEZ2ERICE-T, MRS EFUELIL I
oTwh, LML, THLH 7% ‘Entertainment’ Wi IAICTE, i
BWERIILEZHLTWE07, ROGIHIL, WiEEHE, Loveday KIZT1H
$ % Garland ROKT 2 Hiv72bDTH %,

(Anne) lived with her widowed mother in a portion of an ancient
building formerly a manor-house, but now a mill, which, being too
large for his own requirements, the miller had found it convenient to di-
vide and appropriate in part to these highly respectable tenants. In
this dwelling Mrs. Garland’s and Anne’s ears were soothed morning,
noon, and night by the music of the mill, the wheels and cogs of
which, being of wood, produced notes that might have borne in their
minds a remote resemblance to the wooden tones of the stopped diapa-
son in an organ. Occasionally, when the miller was bolting, there was
added to these continuous sounds the cheerful clicking of the hopper,
which did not deprive them of rest except when it was kept going all

13) Millgate, p. 149.
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night; and over and above all this they had the pleasure of knowing
that there crept in through every crevice, door, and window of their
dwelling, however tightly closed, a subtle mist of super-fine flour from
the grinding-room, quite invisible, but making its presence known in
the course of time by giving a pallid and ghostly look to the best
furniture. (38)

Garland & Z, Loveday RO HY AL LTRILERO FTHS LTWh,
LA L, Garland &b Loveday Kb, —HIZWEIIZR LD EHROMAE
Wo7z®, b9 —HIIMHENOWED S, WROMEIDH 5 A% WIS
L&) ET5, TR, MELDICHEEA 74 0 F—DIFIHMIFITHREIC
IBLTWB EFRDLDIEN, TORMMLHERE LTHRIT SN0, Wl
ROM % WA B 720 DY REETH o720 LL, TDLXI) 2%
NZHhboT, TAGELREMBREVAO L), BREZMbDTEE
PR BEOMEEOEPHMRICE DB X, Z LT ‘superfine flour’ AFEA %
W THA I LD, TT2A-THEZRIPLTVL, 2D L) =
Hix, £bFT 5L ‘respectable’ 7 Garland KOMKEFS ) LT 5K
DEBREWBELLOEANIELIIDELTWD, LL, Thid, ¥n
DLW G L VI ICEEE DT, MENFS ) & 5 RHMOBED IR
WMELWILEDREL TS, MEDOMIZHLEEL EARITEML LS
&3, ‘superfine flour’ BENZEHEEI VDL HIHPAATVE,
Garland &K@ ‘the best furniture’ % < B\, WMEOMIZH 5135 DI
2¥—ALLTLEIDRE, TDXHIZ, The Trumpet-Major T, HEDS
W2 EVEBASTIROBEZFER D DICRETWAE T TR, ¥ 77—
ELT, TORMEARESETIOLE LTHRIED LTWE D7,

“The Two Households United’ &9 BIZEBWT, Z OWIRRY 2% BE % fif
D7zDHVH R L TLE ) O, Wiliikft T Anne &#5#59 % John
DD Robert Loveday TH - 722 L I3/RIRITH 5, Robert 1Z& %%
SE X, ‘astyle of beauty’ (140) O F#EHLLTCLE ) BB TH B, 7D

PP
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728, #§#% O Matilda Johnson & OHJFDMF %, Anne ~NEXREHET
ZETHoENENBE-TLE) LN TED, EH1T1F, KL Anne
ORBOFBEMB &, BETLZI LA OIEY)TREARVEBLCLE
9o Robert i%, FEHA 740 F—HNOWEER L L TIPTS5
HELD, TOLIGWEHFOIEN) TELHLCLEHMGIE, T I8
MEDEZ LI 724, Anne Z# ZDHEL CTTELRLHLMEDKEDH
NEHENTITE, k% ‘a dense cloud of flour” (185) TH.- HIZHH T
LEolE, HZZoHEH) Anne DLERL26, HELHAFHS LD
b I H B EE STz LTD, ‘now they were almost equal’ (185)
L, MROMICH LEENA FA U X —OFAEICFG LTWLICHBE RN
bOTHHI L2 /BT LEIDTH %,

DX BWMROBEDRHEME, Anne 12§52 LER LTV Z &I
%50

Those who have lived in remote places where there is what is called no
society will comprehend the gradual leveling of distinction that went on,
in this case at some sacrifice of gentility on the part of one household.
The widow was sometimes sorry to find with what readiness Anne
caught up some dialectword or accent from the miller and his
friends... (Italics mine, 38)

BELVI DN, HEWLELZHHEIIL T LTREREHIZRAL
T&7=ZE, 2L T, W, ZRAPFEBENICHHEINTE/LZ LIZDO0T
%, 572D TEILEEILVESL), LiL, A7+ uF—HEL LT
® ‘society’ DX HDOVHWVIGIITIX, W HTMROMIZ, HekEIH:
BMREEDITIHIELTYH, SHEIFTOELEZL LRI THE, RS
WO Anne TY 5, ZOELZHMRFTEZFIC ‘the gradual leveling of
distinction’ Z51ZEILTLE ) HOHVHED L) IZ, MR
EOBMEEZBRIHEL, 3L TLTIDTH S, ‘remote places’ &\
IVERBD, TOTFAMNEBRWEIFD) 559 LR HEOHFL LT,
43—
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DENPEEHZTWIELTYH, ZOTICHEETLIHENREEL, Z0
RSB L SN LRI T H B DT,

I

COWFEHNRELH T LIZ% 5D, John DD Robert 23555 LT
5, 2, Robert %% Matilda % %% & LT Overcombe (2N TH -
THhHTh, SO IS, ZHF T John EEOFEFDOLYED Anne &
OMREFLE L TWREDE L CT& 72075 Robert & Anne Y553 %
FTOWFENLEB - TV, ZADOHKEIL, Robert 28t L, Anne 2%
Festus ZAD LM EZMHT 5 &9 £ 91T, Oak & Bathsheba & 72
LI BETHEEINDLZLIZRY, 59 &1L, Robert % John Db H I
WEWFEEZEHLTCLE) I LICh b, 7205, ZZCTHEICR-TL 5D
1%, Robert & Anne DFEIEDIEUMTH 2. HORHIIH NIz LIRS
LY LTLE D ‘the truant village lad” (188) T3 % Robert I2H LT,
WER, Anne 2% (Z LT, & d) < ‘bad opinion’ (189) ZALEHTEM L
T, WEHTPFLLTHRLWERICRSZE, ZLT, Ame HE LB
[l %R T 2LENlHA 5. SHIZFZIE, John A%, 2 Anne
DL LI LTHRMITEE, BILT DL WVIHHED, ENLZTERDD
b ERDLDOMIE, ZANIZEL 5TV 5, Anne & Robert 25F L FNZEAL
LCHIEL, WahZICiiH 72 John OIEE, WAIIRHBEWFEE LR
VEEL DY, —E, John & Anne DFEBEAITAZ L - TEY SN 7-5
BTOF 2% RO O ICHLbDEFZ L.

2h%, ZOWFEDOPRT, Robert BELLTWB LIFFLLZWL, §T
[ZiRR728 0, Anne BEDSHT LB\ DF D, John OEMEWFED,
Robert & Anne DNy ¥ =L V74 Y 7 FHER LB THRILL TS
D TOXHITETHEERICHED > TWD 2 L AR, ZoWEEIcs
FAEBENEELEZAHDEN, TITHEALLZVOR, 20k HFE
DT John DS/ 3H#ETH S, Morgan DIEfHIT AL B, Oak ®

Y-
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Venn %, Bathsheba % Eustacia (2% L C ‘moral watch dog” & L TD%
HEeReL, BRI bOTHEE—, BH-BELIIEL, TFAIN
OB R IALE LTOZEE R 2L T, ZREFLTEIIZ, ZA
DFEWSH WAL 8 L 9 £ T S John b, ‘moral watch dog’ & [FEEED
Bz Rk-LTWbHBDTE,

Bl Z21E, T @ ‘moral watch dog’ & L T® John O &%, Robert 2%
Matilda Z N Thio T& 72 & JITHMEINDL Z L1274 %, Matilda i3,
Robert 7372 % 72 % Southampton THi%& - 7z, Salisbury IZB&H DI N
A\ % ‘areal refined woman' (165) & LTEYd 5, bHbAHA, Thid
4°C Matilda 732 < ) EUF72EHETH D, Robert X Loveday K& v o7z
N7z 5Hh, ZORMEICIRY B SN 5 40E, F 212 ‘Entertainment’ %@
bOEEZ A, LL, EHZE LS Matilda &, ZNafE LIAATWVS
A2 Lo THRDIETONE FENTEOPTHLMI SN DI, Bk
EV) LOPEEICL THIFSNELDDTHD L)L THE, 2D
£912, Matilda FFEHRA 74 0 F — 155 AL T & L TRENICE Y,
L, ZORAICE T, BROA FTAEBF—HZ2HL2IILTWLDOTH
b0

L2L, Z?X9 7% Matilda D2 ) EIF7z ek, HLoFEDHEEK
DA77 b E B SRBRICH o722 EH>TWD John 12& 5T, Ho
S0 ERBEANTLE Do Robert DFEMFAHT-2S Matilda TH B &9 Z
M5B E, John 39 CICEL AN HBWILE) 35, 21T, ‘moral
watch dog’” & L C® John DWFENTOREIIETEN TV B ES 2
X 9. Overcombe DA 575 TWL X H1Z, John 1 Matilda 1253 %
2, WEFENDEBDODHTH Y, ‘this is all the good I have done!” (168)
&, BEDORTHZEBULTERY ZLidhv, 7225 MELRoIZZ I,
5T®Hbo WIZE > TOYKRDITHIL, HD Robert IZ& 5 THZ )7L

14) Rosemarie Morgan, Women and Sexuality in the Novels of Thomas Hardy
(London: Routledge, 1986), pp. 30-83.
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IZBR 5 %> 720 ‘(John) had no right to overhaul my affairs like this.’
(167) LWIHISEISIHHSBHEBD, Robert 12k 5T, John D& - 723
BaEt e BHEETH o720 5, EIET I Matilda D EES TV o
TLEH, HELST L LTD Robert &, 4 7+ BF—0NFRNL, Z0
BEINTFEERRT LI L5, HTBCRT LS, KOS
‘the reasonable and good sense of his advice’ (172) TH 5 & BV ih s,
ZNTH Matilda DT EZ/EH L EH LI b%RL, MADOHTRENE L
Ll %B, TLTC, ZORENEEIHRLTIVDLGI LW, 2
AV EBRFTCELELIITE2RRDOELILIZT S, 2F 0, i MR
(accident) | (172) W ZHERTLEH 2 & THRLERA ) 35075, 2L T
W7 Z &2, ‘moral watch dog' & LT® John ® HEEX, ZoaAf v
DBMNFTEREND Z LI 5, John 2R L TWDH A FHOF—HD
M2l 2 EBR R, BRICIEE T, Lad, BRI John DEKIC
# 9 BIR% L % Robert DITENIE, F X1Z, John ®2L Y LIFLH &T5
BERMIEICES &2 7260, BlA T uX—NoFELRESZLT
Wb 07Z,

bHAA, Robert D& o 7-FEEZDOHMRIL, BROEWTHH- T,
BORLDENAETETWBEET, BEPERF TR RoTLESAC
LiE, #HEMICENE ‘complete overthrow' (171) #3753 —KHETH
5o ZITRVOIPNIZDA, Mr. Loveday & Mrs. Garland DFEHIZ L 5
REFEERT, Z208%2 Lo ETH -7z, ZNUIHEDS “All the morn-
ing I felt more ashamed than I cared to own at the thought of how the
neighbours, great and small, would laugh at what they would call your folly,
when they knew what had happened ' (173) &, EFTO%EWHIZLRL I L
RN, RAEHBELIZERTH 720 ZOXIIHEKERE—RLOEIC
Lo THEA) L5 2 LAY, ‘Entertainment’ ZDbDEFR 5D,
FRETFOLNLLODOBMNZRELETLOTLHLILIIEITTLAR
Vo Matilda 255 E#2 2 L72HELDS, #RAIIC, BBz ERL L %

4 —
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BREL, BFELINZLOONIE,S, TNEflA T, Matilda D
WAL LT, £LT, TNHIETHNE L HITRI S Loveday K
DEHART O, ZOTFAMPEEE V) HRELZHHL T, HIEL
NBHDERILL T BLEDTH b,

SO E VI BEE, WEROBEMEM %L LT John OfEH & O
BRRAZEET 5 2 L% 5 DN, N EBWIE 7z Matilda 239208 123
O ETHBETAREE LTHES T TH 5, Anne % Robert 1235
9 & LTWw5 John &, HHAF72 Anne IZWEHFETTWL I L E2KET
72012, BISOTBEIZERE L TW5HEBD, Robert & Anne % I ICHARF
LT, HERTETORBELENHSELZLICTE, bbAA, ORI,
John 1 Matilda 23 ZF DB TLEEZ L TWALI L EMAEDbITL L, 72
727272 Robert ~DOWHFE L, Anne ~DHNWD 5B VOWIATEITH - 720
John I&, Anne & Robert D ADEWE VI YK L3 LS &, ZD
BETHAE L2072, Matilda D12 X - T, Robert & Anne %% John
DOBMNE Matilda 72 & #EWT 222122, HoFtHEIZKELEDOR
HZ Wb 7205, TOEMAIX LT, John i ‘Gad, I won't explain;
it shall go as it is! ... Let them think her mine. Better that than the truth,
after all.’ (246) &, MBEFILVITEIMEEL T LIZT D, TDRI,
John OFHEIABKB L2 &0 H6AE LRV ITXEEOMARLHE & LT
Tay FHELED BN BT TH S, Matilda iE, Anne & Robert 25K
BiD—F RO S TWeD %, BT 2Pk72 & Buvikdk, K
TLHR | ZE PRI Robert DR 2 # 2 THEL X 9 £§ 5. Robert iFTh
27200, B4 7 M) —5® Captain Hardy IZIEFR L T,
ISR MO Z LIl be TOMRE, IE Tt T 7 7 VI — DR TR
2R, KF~NLHAHEL, Anne & OFEOHIFRTH 5 M EZ R LEIT S,
ODWNWTEESTIERATHAHD, Z DML, John A% Matilda 1228 L Tw»
5L Festus ICBWZ £8 5 L), BB EEAR, John ~DOEE.L
5, Matilda EHBELTLE) EVIBEITRHETHL, DL,
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WEB%E L Anne ~OR L9 John DRLHINY & b F 2 2 FIMLIYFTEY I,
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Summary

Re-reading The Trumpet-Major

Toshiaki Endou

Until recently The Trumpet-Major has attracted little attention. It was
often called one of the minor works Hardy wrote, and such a critic as Irving
Howe regards the text as an ‘Entertainment’. Michael Millgate holds that
The Trumpet-Major and the following two texts, that is, Two on a Tower and
A Laodicean, are the works in ‘Recession’ between The Return of the Native
and The Mayor of Casterbridge, which have been considered as the major
works of Hardy. Howe, who calls the three works as ‘Digressions’, seems
to agree with Millgate in this point.

Before The Trumpet-Major, Hardy’s texts basically focused on a lower
class hero, who has fallen in love with an upper class woman. He cannot
marry her because of his indigence for all his goodness of character, so he
works his way up in the world and makes the marriage with her possible.
These texts, of course, follow the liberal-humanists realist conventions and
depict a linear story in which the plots are logically constructed and in most
cases the texts end with a happy ending.

There appears a diligent and sincere young man, John Loveday, in The
Trumpet-Major, and he loves a woman of some social standing and is
declined for his low position like Gabriel Oak in Far from the Madding
Crowd and Diggory Venn in The Return of the Native. However, the most
eminent difference from Oak and Venn is that John cannot accomplish the

linear success story, and far from it he dies in ‘one of the bloody battle-
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fields of Spain’. In short, Hardy put an end to a happy ending he had
shown in the previous texts. With all these facts, the text has been
relegated to one of the minor works of Hardy and called the work in ‘Reces-
sion’ or an ‘Entertainment’. In this paper, I tried to show that parts which
can be regarded as an ‘Entertainment’ contain subversive elements and re-

read The Trumpet-Major.



