Tender Is the Night (2381} Zg
F. Scott Fitzgerald @ & 51 & a#

o %

(% 2007 4 10 7 11 H)
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Wi LT\ 5%, Tender Is the Night is not a fumbling attempt to reproduce again
what Alfred Kazin describes as Fitzgerald’s only theme, “the fitful glaring world of
Jay Gatsby’s dream and of Jay Gatsby’s failure.” (Hall 150)
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He knew, though, that the price of his intactness was incompleteness.
“The best I can wish you, my child,” so said the Fairy Blackstick in

Thackeray’s The Rose and the Ring, “is a little misfortune.” (5)
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2) Henry Dan Piper (&, ZOPJEIEM#EWZE VW, ZOMHEZRIT TS,
He [Fitzgerald] really did not know enough about psychiatry to treat it
authoritatively. Most important of all, he did not understand how a psychiatrist’s
mind works. (Piper 223)
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Dick got up to Zurich on fewer Achilles’ heels than would be re-
quired to equip a centipede, but with plenty—the illusions of eternal
strength and health, and of the essential goodness of people—they
were the illusions of a nation, the lies of generations of frontier moth-
ers who had to croon falsely that there were no wolves outside the
cabin door. (5)
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In the dead white hours in Zurich staring into a stranger’s pantry
across the upshine of a street-lamp, he used to think that he wanted to
be good, he wanted to be kind, he wanted to be brave and wise, but it
was all pretty difficult. He wanted to be loved, too, if he could fit it in.

(23)
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This is the selfish element, this is the fatal weakness which underlies the pat-
tern of his life. There is an incompleteness in him which is covered over by the
charm which he has cultivated and used to draw people to him, to sweep them up
and manipulate them, to use himself to attempt their fulfillment. (White 125)
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... the Warrens were going to buy Nicole a doctor—You got a nice doc-
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tor you can let us use? There was no use worrying about Nicole
when they were in the position of being able to buy her a nice young
doctor, the paint scarcely dry on him. (45)

She only wanted to use him innocently as a convenience. (50)
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Book I PAFEIZ—I1TE 2%, “an exciting and psychologically apt study
in the disintegration of a marriage” (Chamberlain 95) T®» 5% & F 2 & 9 7%,
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% Z 2% %, Dick I Nicole & DfEMAZRIEL7-L &, EXOMEIIZ
ATT o HAS TV DL HET 525, HO OREVNLT 59
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... That seems unreasonable, Dick—we have every reason for taking
the bigger apartment. Why should we penalize ourselves just
because there’s more Warren money than Diver money? (54)

FIN Y AN 7o NGB A OBENH G OBFE L 1d#EH T & % 78
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Y4 I TR OREA ) OS5 5 45 E BLE 2 Rosemary
Hoyt i34 /&> bCu~>y 54 v 7 RYPFIZERICR DL L) HIZBWT
Dick &[] LRFIDOHFIZV S, Hiled 20D & 9 PRI BIE IR & 458
LTwa,

...she opened the latter at the memoirs of a Russian princess, finding
the dim conventions of the nineties realer and nearer than the head-
lines of the French paper. (70)

Most of all, there was the scent of the Russians along the coast—their
closed book shops and grocery stores. Eleven years before, when the
season ended in April, the doors of the Orthodox Church had been
locked, and the sweet champagnes they favored had been put away un-
til their return. “We’ll be back next season,” they said, but this was
premature, for they were never coming back any more. (71)
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Nicole \ZZAZL D % T A1) 1 DFER L BB H LRI E 172 “rootless self”
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L% L Fitzgerald 3L D /85— F ) 5 1 #5412 Dick ®/8—V F 1)
T4 L= L TWDbIFTid% vy, C. Hartley Grattan & “Fitzgerald is
presenting the type of girl who, in the past, has always been foreordained to
absorption into the world of his [Dick’s] characters.” (Grattan 103-104) &
BN, WD/ X=F 1) 7 4 113 OB Mrs. Speers ORBEREN T 5 7
X T A RALUAEBATR S B L T b HRARZ LICHIET 2 A h
5 E 7z “rootless sell” DE&EFES> TWARA S, FIEZZDFEEHE
BT AN AMEDOTHBY, —J4, Dick D/8—F Y 7 1 13 R
REFT2DITMRER SN TV o PROBERRAT A I AN LR O TR Ok
FZTFHNT VD, HOF ¥ ) T OWKNZBIICL > T, HAHEHRD
“spoiled priest” & 72 o7z Dick &, 74 F¥F 4 T 4 EADAL D S DAH
572912, Albert McKisco X Tommy Barban 5D 7V — 7L 8—F 1 &\
IREEITED) LT 5, LA L, TOSMENREAME-RICIE, —Ek
BEAREGHEZE L 50 PED/N—T 4 FHRBWICIE AL F -2 RE L,
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Fitzgerald & Dick (X > CTRIGNTWAL I DTNV —TDR7zH %LU T,
REROME, 7 X0 D DBEARERINT AT LW H2ITT 5o

4) William A. Fahey &, “She is shrewd in her childishness and acquires worldli-
ness without losing her innocence. Rosemary, whose wisdom is amoral, is not
to be measured by the narrow gauge of Dick’s moral intelligence.” (Fahey 102)

L, Rosemary O & W _HMEZIEML Twb,
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The trio of women at the table were representative of the enormous
flux of American life. Nicole was the granddaughter of a self-made
American capitalist and the granddaughter of a count of the house of
Lippe-Weissenfeld. Mary North was the daughter of a journeyman
paper-hanger and a descendant of President Tyler. Rosemary was
from the middle of the middle class, catapulted by her mother to the
uncharted heights of Hollywood. (111)

Rosemary X ABIZEIC DL VI BEDOL LITETHLNTE/-OTH
D, Lo T745) 74 IIMERNTHY, BHOEBVWIEBEEZMHH, WL
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)T L EHBENLRBERE D o TWD L W) HERRI M2 > TWw b,
XHEAYIZ Nicole 1357 OIERUC & - TR & N2 & AR Bl 4 it O B A5
A, KRB B WIZ#3 %, Rosemary 1£% 9 L7z Nicole DER
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DO TZB AR & E A L 7219204RCICHE S LT 2 1E, Zhdss
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Book Il “Casualities” 131%® Spengler 3t O EmamIERTFIZL 5 T A
U H XHEIETH o Fitzgerald 1ZH & O HEOKEIZ, Oswald Spengler @
[Pk D&EE] % /o), ZhICR BB Sh LIS h 5,

I read him [Spengler] the same summer I was writing “The Great
Gatsby” and I don’t think I ever quite recovered from him ...Spengler...
prophesied gang rule, “young peoples hungry for spoil,” and more par-

5)  Tender Is the Night ~? Spengler DR BIDFEIZ DWW TId LIE LIZHEkR X
T &722% Robert Wexelblatt 2% “Tender Is the Night and History” {28\ TqE
A DB 5% L TWwb, Spengler DT DRKFERRAT Dick D ik%E
Lo o Ty, Z%Ei L T Fitzgerald ORI T2 W EAVREN TV D
W) VIHFIEARIICIIEL EED D B,
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ticularly “The world as spoil” as an idea, a dominant supersessive idea.
(Dear Scott/Dear Max 263)

Spengler D&% AVHEHEOM O D EELM ST [#ay] (destiny) T
jb D f:o

The Civilization is the inevitable destiny of the Culture, and in this
principle we obtain the viewpoint from which the deepest and gravest
problems of historical morphology become capable of solution.
Civilizations are the most external and artificial states of which a spe-
cies of developed humanity is capable. They are a conclusion, the
thing-become succeeding the thing-becoming, death following life, ri-
gidity following expansion, intellectual age and the stone-built, petrify-
ing world-city following mother-earth and the spiritual childhood of
Doric and Gothic.

(Spengler 31)
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Wiz 4 7 8 TR O &) RERROZE D Z DS TR D
N7zZ e #BE, L LT CICx (30 F BN 2R A 5 Z OGO fF
B Z RTWA0OTRZL, I—a vy SohERGoELbh 4] E
19145 0 genteel ZeHEREDO T A ) A DB E #REL, Fhrd
Wit L7z L& /) A NY Y ZIZBNTWD ZEbrsd,
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“All my beautiful lovely safe world blew itself up here with a great
gust of high explosive love,” Dick mourned persistently. “Isn’t that
true, Rosemary?”

“I couldn’t kid here,” he said rather apologetically. “The silver cord
is cut and the golden bowl is broken and all that, but an old romantic
like me can’t do anything about it.” (118)

Dick & Z DAL ST 27T ¥ MFEFEY L2 KRR oO#s T
BWwESHA, HEIZZOWS T —0 v SUAPH AT EEE
REZOWHENHEA G272 2 =< = XL BE S5O TH D, &
i3 Dick ICI3FEEE Do TRZ LI EFTELRVIHD B ) —2> Ol
BDTHD, WIL L WOEICREMEHE T L70IChEDETAY hh
Lo TRAEDLIZE > T EXHDOIEABEIHENTH 5, ZOHKSr
G =1y N ADOWFEDEEIN T HBEN ZEEERORT L v
ELDTHo7DITH L, 7AY APEBERZE L TR S 2 O
A =TIlMb o/l THIZRERDTAR==95 b L ELEL 2
%\,

Dick I Z5—RKIRICBIT 5 Efica~y T4 v 7 ZiEROMEGZ HEO
Fiw S KL F—HT 508, BN %M % R L T Rosemary Oif&h
5759 LTHLDOMEEF5. ZOBEE LMTRR T4 v 7\
L L CT® Dick DAREMMETH 5 2%, FNAHKT 5 & 25D Genteel
Tradition # Db DPEMITH 722 & & F 2L, T “a projection of
a some submerged reality” (153) #2370 DKME LTORE;LE A5
LHTE D,

WEOTR YT 4 v 7 RAMEDOFEW L RROFEA~OWHEHIL, Th oA
JESR AR 2 ML L T 0 2 8IS fEikic B W Cifive I —1 v oRidiEsk,
L EOREEHEZ Wk 2 FRELTHAL, BRICKSLAAS
A2 LCTEZZD, 7AYMIWELN LM OBAFFE L ) FEICE)
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MENTE, (o TT A MEKRETD & 5 RIELEDIJZ X o TUIRMY
W27 7 3=t oRERBIINLONZ, 20T 7 I —WREOHIIKE
BRT 250X H1Z, 0 ORI AH ASI 2% 5 72 Dick 137ERH
LDIRETEHRL T,

When Dick could no longer play what he wanted to play on the piano,
it was an indication that life was being refined down to a point. He
stayed in the big room a long time listening to the buzz of the electric
clock, listening to time. (183)

Book IVIZAfI} 54172 “Escape” & \29 ¥ 4 M VO EMK% Sergio Perosa
I¥ “his [Dick’s] desparate attempt to escape his plight” (Perosa 118) 72& 5
9o LA L, Dick lZEINEIFTHL L) D HOHMED L7z Lk
WDIzDDFEREN TN L > TEH LR SNZER) THLU L, £
ORFUIHH D §5 Z LIETE A\ Dick IFARANEIRE Gz X - TH
LOM—WEETRER %2, R E V) NEOREHED S kAT
WCHEITIAL Z LT L o TEE L 720 Z O THIZIERIIH T 2 BRk OB
ERILTLE o7 o T, HEME WIS BEEONHIGZ LITHEIZHEW
PhoTELE, HOVCACIELANICHEINTLES7DOTH S,

D7l &b Gatshy &1 T, Dick IS EETHLZ0IZIZALD
FHRESEL X9 LA LT IUE % S 7w, Fitzgerald 13 Dick (2 A0k
LLCoaC#HOEE% 5 2 5, Dick OLOHIEREL & RlADH % 13X
D72, ZOHCHHOHT, 175 “He had lost himself—he could not tell
the hour when, or the day or the week, the month or the year.” (218) & H
BYHIELREETH L, BREDIAV Y 7 FOLWERICER SN TX
72 Dick &, GRNENDEDOFERTOAI Y XY FPLETH L LWV
I T EIZRDONT WD,

Dick 13X DZERDIEIZ & > THEIZHIE L, WET 5. Dick (372 HI#F
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L, BREV-72bDIE, FIEHGD LB RIER L7z X 512, H
NOJEREBERT 2D 0725722 LIZRI <,

Fitzgerald 32 D Z & 25 8¢ 572012, Dick 127 A AITBIF 55
WA E R WIT S 5,

He knelt on the hard soil. These dead, he knew them all, their
weather-beaten faces with blue flashing eyes, the spare violent bodies,
the souls made of new earth in the forestheavy darkness of the

seventeenth century.” (222)

T AN OMMANE 72 bDOT ATV T4 T4 ZHBRROEREDa Y ¥
7 YOI H o720 EWWHDFHRIZBWTRAIT A= a )7

TAPHES) ) #E Lo E R, HOSORRRPELREDa VY
7 MIMEEIC L o TRBRENDL Z 81T oTzs o TC, LDV 57
FOHRTAEERITIESR SR WIES OKE Dick 1&, TOKRBEIZHSLOT
ATV T4 T4 /2352 LIETEY, 2N LT “Goodby, my
father—good-bye, all my fathers.” (222) &Rz HIFRITIUEE S v,

LA L ZHIFEZBEIE5 T THEOH VAT Z L 2 TE 7 “the illusions of
a nation” ~OFBIOFHFTH Y, FHLVHLEZ RO DANOMFEEF L bW
ZHDTHb,

O —<C Rosemary 1259 &£ &, HILWHCZRD L AME LT, o
HORUHRISET 25714 ¥V a YO TW S, o Tou—<ifE
DBBEHT B BNE, WS T A ) AAnE oM 72 5 B pE I X 5
T, »27T Dick ELNTZA 7 £ ¥ 2 LW ) Pl OARE Al % pE S
NTL % -7 Rosemary IZx 3 AL EZZATWAS, L2LHBIZXT S
PeHNEZE N R LW DO TH %o “the Black Death” (237) & HiZT %
WD =0F ) T4 BHALZLERTREMAREL BEICEZTLES
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TWho WOIHATINEY 7 ¥ — OERTTF/2H L OO F 5Ll X 5T
SHLICHLEHRESE L, KO ZOHENATANET DDIIMTTH S 9 b
TNRBEOWEEEPLHRNL S ETH2 TR, LA, HHFEWNI Y
T7AMOHIZHLZESE, ST THEIPLL CTE 22— WE—H1Z51 &%
752 L THb. Dick DBRAEDIRN % FLC Baby 4%, Zi1% T Dick #°
EHThn, GBI, THRICT DML E G725 2TxT L TRl
PN L7V DR 2 D72E 25 L &, RAIIEWEZIZIEL VR
bl LA LZOEREINELOEARERNET ) 714 DR TOA
RIzNBHDIZT EHVDOTH S Dick IZE o THEARDTHEEL LTHY
BHEIETH D Z L EMETIE RV, IEOEHIE “an act of universal
penance and purgation” (Geismar 337) T 5. R BME, 5BE,
FEE Vo2 b DIIRBEND T A A EOIEE — S 25 & 21 -8k
ELT, WHIRBEHOBIIIHEL L) ELTVEDTH S,

Book V “The Way Home” T H L& IJ UL R S5H2VwolE, HEEZ RO
% Dick DR L MR EBOR GO L S THL, HIHCONTNT
W27 72W R 2 G EHI DD 5 2 045 % > T bs —H D Nicole &
LV, LIS AT T 225 &2 3518 FTICHCR
IfE L CT\w5b, Z® Nicole @751 Dick ® H IS ) D DOTH SN0
L, Lo LA CHEYEO -0 ICEARTRELZ E TV A -V %
ZUF DTV, e 50513 Nicole DXRRMWEEZEIZ S 20 b 5T,
DERYBOIENE LWL 25 DI BITE ZRTIIEDERE LRV D %
RENPHTHD, LA L Fitzgerald 3O EKRKE EBNR ) AR TH 5
MEINEHXT L IIZ, T F Golding ®F v b®_ET Dick (iR Z T
#it £ T Nicole & Tommy Barban & @&\ %, Dick O3 ¥ % —f@EAL
S5, AFEF IR % 0178 L 72 Nicole 2S(Ai# T 0 %iETH % Bar-
ban IZE NS DIIVIRTH %,
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The foreignness of his depigmentation by unknown suns, his nourish-
ment by strange soils, his tongue awkward with the curl of many
dialects, his reactions attuned to odd alarms—these things fascinated
and rested Nicole; in the moment of meeting she lay on his bosom,
spiritually, going out and out.... (288)

“the foreignness” & 1%, FFEAHIIRIFRIC I - THEA L2 H S ORI
CBWTHIZDT DD TH D, ZOMEDIMARI % HI$ % Barban
& Dick DN OHGEIII S 2 IZHFUI BT 2N OBIT 28T 2 b0
TdH %, LML Dick & Barban 2% 2 2 57 E O # L LR E RO E Ay & |7
WIZDTFET 5o

“...It’s all right for you English, you’re doing a dance of death...
Sepoys in the ruined fort, I mean Sepoys at the gate and gaiety in the
fort and all that. The green hat, the crushed hat, no future.” (290)

CHIEDBBLANMEDTHETH - 7ZAHCICN§2HHTDH %, Dick ot
SIS 72 Nicole 13§ T FEARERMMME 2RO TV <,

Nicole had been designed for change, for flight, with money as fins
and wings. The new state of things would be no more than if a racing
chassis, concealed for years under the body of a family limousine,
should be stripped to its original self. (298)

ML D LNFEAENDE L B 5 WIZRHE, John F. Callahan D SEHEZHED
1Y “the machine and the aesthetic of power and dominion for which it
stands in America” (Callahan 178) L BIRDIF HNTw5b, BEREHRI AT
LOPTOREENRLE L TOIDOYY = OBFIE) TTLHLBET
5. I Z T Fitzgerald X5 MHAICBWTERLFELVHIRNERE, &
RBEEL o THEABMHL—RITWLH L L) E L TWEERERDIERIC
EAELTWEDTH %,
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T YT ATBEALET A I OMEEIE DL 2B CHOMEE 2, EE
Wary7F 7 AWM LTAELE) ETHT7 X AOHMEER, 1 /&>
ADRHEZ P EWETI2Z ENORBL LI TH D, 72D I OHLTH S
Nicole 134 / & Y ADERPEH L 72/8—=V F 1) 7 4 ~OMFEEHTH A 2
LSRR, HRIE, BRNI Y77 A MIBW TR S5
WA, MEHNERSICE > THLEITI L LTWIDTH D, BE
L HFDFEFEIT X - TH & 72 Sid Warren D& LT, Nicole (&##& 44D
BRI 220 X 912, §9% Dick %475 L &% Barban OlIZD <,

L2LBENI YT 7AW T5Z 8L TANEIBIT2E R
EMT 205128 > TOFBITEEZD S D72, Dick %* Nicole DIFHEIZ
AZTHEAT 5 L &, Nicole iZZFDELREGHERELIDTH b,

“You're a coward! You've made a failure of your life, and you want to
blame it on me.”

While he did not answer she began to feel the old hypnotism of his
intelligence, sometimes exercised without power but always with sub-
strata of truth under truth which she could not break or even crack.
(319)

W OBEDOKFGA, KZXOIEEST /3= F 1) 5 1 OHEIEDIETH %58
WS, LI NLDOTH D, B L - RELFOMEL LTSI
Mary North Minghetti & Lady Caroline Sibley-Biers # HH®» & 23 % 2
L 2BV T Dick (¥ ZDEIEDIiH % 2% T %

He got up and, as he absorbed the situation, his selfknowledge as-
sured him that he would undertake to deal with it—the old fatal pleas-
ingness, the old forceful charm, swept back with its cry of “Use me!”
He would have to go fix this thing that he didn’t care a damn about,
because it had early become a habit to be loved, perhaps from the
moment when he had realized that he was the last hope of a decaying
clan. On an almost parallel occasion, back in Dohmler’s clinic on the
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Ziirichsee, realizing this power, he had made his choice, chosen
Ophelia, chosen the sweet poison and drunk it. Wanting above all to
be brave and kind, he had wanted, even more than that, to be loved.
So it had been. So it would ever be, he saw, simultaneously with the
slow archaic tinkle from the phone box as he rang off. (321)

HVE B SN VD72 OICHTEMAIL S 2720 Lo LEIE %%
T —EORBEOUFORE L L TOHTIZHEE Sz AR EIEICB W
TENELSRITINERLEVE V) ZLIZRIVTWS, AMMEMTS
FH—=VF )T 4 DEIEDMED Z & D Th B HiF19204EL Db
NIZR oL, ZORRAERMIICZNIL L2 EXITH 2 [ ARG 2RI
X5 M - IR ] (Hoffman 419) Z5RL7=0TH 59,

AHEOBERORAUIPERICHLLENT VD LBV DN, O
WHEGOH TV ZhNARB) LT 5HE 2B 2R, Azl
A7 O THAERICEZONTAEEZLIEBLZAMOL %,
Fitzgerald i 3WFEDOKRIZBIT 5 Dick DLDOHFITIRL TV 5,

“I must go,” he said. As he stood up he swayed a little; he did not
feel well any more—his blood raced slow. He raised his right hand
and with a papal cross he blessed the beach from the high terrace.

(333)
Z9 LT Dick ERMEMIZT A #1Fb, 720w TWofFFRIE, HCE
H3e o 72 Dick 1ZWEEORD D IZBHOP R ITHE ATV L ERIET 5,
ffEAZ Dick 13 2 TWL A%, U, Nicole R DH LW AN Tommy
Barban, Z#Z1ii Baby Warren |48 S 5 I ANMIY R OMEN7H DR
IR Z BV RICICH A E > T EW ) BRIZBWTTH S, 2F

6) Warren —ROLKxZ ML T, HE—KKEHEOT 2 ) W it&OEBb—MTTAL, %
AL, SHEAL, ARME L Eb—I2%d % Fitzgerald OHLHIFEHIAT S TWw b
Z &% Milton R. Stern 2555204 L Tw5b, (Stern 112-116)
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DYsx WD DIF, Warren RITRE SN RBEALRG I ROMICT
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% @ L CHOCOFEOH R 2L T R L L CoEENSMN
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Tender Is the Night {3 NFIFTE L L & ORI T 2/MNHTH L. TD
AR HT$ % Fitzgerald ® 7 14 ¥ 3 »i%, B EIC ARAEFEISH LCHF
fiCdh % &9 % Oswald Spengler DFELHHIC L o> THRE Nz LBbhb,

World history is the world court, and it has ever decided in favour of the
stronger, fuller and more self-assured life—decreed to it, namely, the
right to exist, regardless of whether its right would hold before a
tribunal of waking-consciousness. Always it has sacrificed truth and
justice to might and race, and passed doom of death upon men and
peoples in whom truth was more than deeds, and justice than power.
(Spengler 507)

JERIE AL E > THIBMTH Do A OB & RO EBFILIEL 2
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BLHTIZZNIZR DO VT W2\, 1% “the illusion of eternal strength and
health, and of essential goodness of people” Z 18 U T\ 5, BERAENL %
WaIZTHEE, PITPIRICT /) I —DREICH>TLEIDTH b,
Fitzgerald (I ZOWMH R LRI L L7IREA BRI S — AT T4 T DR
TWhe £OAYT I A MEBGRET 5 72DIEIET A ) A O 3 DDELH—
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WelxZ D% % % The Great Gatsby TlI~< V5 4 v ZIZEHL TV 57,
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Tender Is the Night TWZ7 AV A ANZANED) 7Y T4 OIS 5 D
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CO/MHD L 5 —DODORFEIZ AA L HCUZHRT % Fitzgerald O %
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Iyt DOFIZHIE I LHNTE S,

... I feel that it is your duty to accept the sadness, the tragedy of the
world we live in, with a certain esprit. (A Life in Letters 315)

..life is essentially a cheat and its conditions are those of defeat... the
redeeming things are not ‘happiness and pleasure’ but the deeper satis-
factions that come out of struggle. (The Crack-Up 306)
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Summary

F. Scott Fitzgerald’s Sense of History in Tender Is the Night

Itaru Yamaguchi

F . Scott Fitzgerald published Tender Is the Night in 1934, nine years after
the publication of The Great Gatsby. In Tender Is the Night he showed
some new insight into the human conditions in modern times. The novel
is about the relationships between individuals and history. Fitzgerald’s
vision of the relationships seems to have been inspired by Oswald
Spengler’s pessimistic view of world history.

Dick Diver, the protagonist, believes in “the illusions of eternal strength
and health, and of essential goodness of people.” When history shatters
them, he inevitably falls into a state of anomie. Fitzgerald sees Dick’s
unawareness and chaotic state in his historical perspective. Examining
their contexts, he alludes to the historical aspects of America. While in
The Great Gatsby he romanticizes each of them, in Tender Is the Night he
criticizes them for isolating Americans from the realities of life. The criti-
cism is one of the hallmarks of the novel.

Another hallmark is Fitzgerald’s detached attitude toward life and himself.
We must remember that he wrote the novel with a sense of objectivity in
frustration and despair, which made him realize that history compels man
to live with the threats of deterioration. Tender Is the Night is not a story
of Dick’s deterioration, though many critics seem to believe it to be no
more than such a story. It is about the process of initiation as a struggle

for a new self in history and society. Fitzgerald withdraws himself into the

— U8 —
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romantic past in The Great Gatsby, but in Tender Is the Night he shows an
almost religious will to struggle for a new self within historical context, plac-

ing his trust in something eternal of human existence.
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