[BEo®DE] 12835 [£] & [y ]

YA 7 AT MERI OO FE—

ot X #
(ZfF 2007 45 10 A 10 H)

T L & IZ

[HoEoF] 3RTLAVERDE LX), ZLTELIRREEREED
HEITH D, [EOK] LiZv-oTh, HAOELBVWHEEOEDGETld%
Vo FEDOI Yy P —3HADEE L ILEST, EEDZ L TH L, £
LTAFY) ZOEEOEHIIHOMKICIZD I KIIL SA, FHEOKZH
FTHELHIFEIENTV D, HiFE e HRTIEAHEVZITKFD
W TRMEROFH 7205, 4 X)) A0 Z ORBMIZIOEE TIZHADMUA
P HHAMND OEHDOFEFHIZE Ve ZD720A4 XY A0 [EOKDOE] 1213,
AARD [ROKRDOE] Ob72728 9, -8R T T AEROHEL V)
BREIEDS, VA 7 AETHERCEPLRTCVLEDEFETA V7TV FDOH
ROBMITH B, ZOENZOY FYTRY =V x>y - X—=212h 5545}
Bt —720v 745 =T, BILILK IO NZEHFRE D B> TWnb,
V=T z Y - NRN=J 3B BIEREZT Y FORRDOHF TS, NAF -
W= LBATEDDIFA V7T Y FORHRDEGENL Y AT
BT GREDEKNTWRITNRED), FENLE LD ESICHIKKHAS
W TEZ) R 20FHRE, [HOKOE] OMRENL B TE-T
WELDTHb, COERNIFE/LTAYVHITH, 9V -T2 47 R
TEHAHELTAANRER E > TWT, I 2 -V NVOEHEZNMKL
THRT 2 ) A RO [EORDE] OFEIMHIT-> T b,

[EoHDE] TLYIETFSNEDIE, 4 ADHCBZO N#EVDED
TARDOAR, ROLET 4 5 —=THET 50130/ E Y LS
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LRV MA =y 7 - RE A L), BREMOFWRE, Fhofii 7
T Va—R, BOPHETD %, BHHEIIROE) DI bVnE L ofs
TOE, MkORICOKKE7- B, KTRHEWA, FHTEICAVWTHL
DA LIET LD, ¥R LAY —DEBWEDO N v F v V%
FTEREL D o [HBEER] ? HEH, EFCEBshs e, Yo g
7 AT ERIOBRMEE S 2 513L, WERHAL Z>TLE)e 2L
HRPFEELBEO S LFHENIERAINLGOT, £k ) OBz %
Shiud, $TIEHETLIZ-oRD LR LOD I LHEVLZWERITH 5,

EZAHT, BURAD TR L) SEEZHOTRWEN RS A=
3, ERFOFERBIDY 24 7 AETD [EDOKRDIE] 12H 5 &M,
CDOBRINOF T2 BIRS 72T X9,

1. [E0KRDOE] oEHOY 24 7 AT

A7 AT IERERRRIZE > T, wbWwdusrys4 v -3
AT A =X LMENL —HOER % FH N5, ZORROFTO FEOH X
FiL, TOBOERIFROLDLITKEES TWiz, £ T2 E 21,
RIS 24 7 AT AL BW 2O 2B OMB L v I, £
BZLHEELRFME L TALITBIN TR, 22THRY) [BEOK
DF] ICRONDZEORIE, BROTOFLIIRA»SHEEZRICLTE
D, PEAEEICRAEEEICHEL ER L BT AR, L2ICd
Rohzn,

[BOROE] 1Z15944F, 1EF3REDIEL T2 DONEHTHB705, Zh
(HEAE 5 TIS9AED BYASEIC AT T, BILHAKIATL, 24EICh7zoT
BSOS S N7z CORIBHBICE > T, Y= A4 2 28T LREt DR
Rz Bb oM, EGOTEZEDN TR ZELTh o728 7%
Birole TOBEICIZT =1 - 7= (c.1560-1592) 2 U A b
T 7— =07 (1564-1593) O X I, FREICHEFNLASEL LTH
EHETHER b Doz 29 LB OHRIZH - THE Y 24 7 A
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Y7, BISEMCHZC, —HTYH o7 AR, [V —FRE
TR=X] & [W=2)—2DBFE] L) “OOREFHLMET L L
TZORBIZHTH Y >0, WA THEROMEZRLKOT [Ty —7 3k
Bzl R4 74 720 [fGWRE] = &, e bl meEs - (=
BB LATOYZ, Y37 VMADEHEEZRS Z L TZORHO
fEtkZ RV -7 EZONTWD, ¥4 7 AT IRBEIHEIINE 5D
ZLolffoT0THA9, TLTHBLHMOKIIHLZT, 2o [Eo
HOE] PHLEEESW: [B3+eVa)xy ] S0z
DTHb, TOZDOOBNZ, BRIEERE VI EVEBRZT, U3 r74( v
7 REEBERTEVIHETHEBEL VT, F0HELALVWEY YT 4 VR
AlcEypsitEatrsd s, nifkvay Ty FodENE, TE5<v2 &
YAE—| ORIPEFERNCZOBRANL P TRL0L, 4L LMK
TRV, Yx A 7 AETIREWHOEIE L W) BEOHICH - T, B4
LWHERITE 5, KRIFICELL, WAL, T, Fluxrrisvs
REOEREZ, vy FUOTRICIRET LT, 29 LRI 2RERIE
LTHHIRL, MBEHEESFETNZDOTH S,

2. [HE0HDOE] OFOFEE I

[HOKDE] THEIEERMNIZRE, HICE > TEDLZE—2DHMWI,
BEE2BEOEOWRNLWELR Y, FLEFORNLE, BrLSTHREL
FHIZL, BLERDLILTHo7o TNIEHOZOE, FOMBFL
BoTLVbDOTHY, ZofE) g HFIIET b RVIERITOENTH o
720 ZTORURIZHND B RO CHERNLREZTE, TLHYsNbo
WKBRELZVWDTH>T, TNERIRVEREZLELTLHDOTIE LRV,
Fhiu~=r 74 v 7 - AXATFA4 AR TLEZHTLH - T,
ENREDL I BRLDONPIIONT, YA 7 AETIRBERTALFI5ES
ROEY STHBEITRL TV 5,
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ZBIFHTIE R, LTRZDE, 7205
RBEFHol¥a—EYy FIRHBELLTWS,
BIZERICRLE, FEHRTHINLL LS,
AEBTESPELDT, BBHo THN RV,
OB HZLEFEbNh 5D, Fhid
VO BHFEWMY EZ TEDPY VLN B,
(1.1. 232-39)
Love looks not with the eyes, but with the mind;
And therefore is wing’d Cupid painted blind.
Nor hath Love’s mind of any judgment taste;
Wings, and no eyes, figure unheedy haste;
And therefore is Love said to be a child,
Because in choice he is so oft beguil’d.

VA7 AETIRINEFAMOEZ R, fhou~r T4y s - a R
F A4 — A THBEAYRZICES TV DE, 728 213, [BRICETEE] T
a¥y v R
AL ixe L HERDWIRT,
(3.2. 400)

Love is merely a madness,
LFED, T [V AOBA] TV VA,

THREIEHT, BALBIZAG DT
BHLBEWENPLIEZRALAZENTELVO,
(2.6. 36-37)

But love is blind, and lovers cannot see
The pretty follies that themselves commit,

Lo TwaDs, ThHIZIEL THNAEZERHIE, BLIEHTIREL

ZL72F2—Ey FOLHIZAEICNT, PHENMTHTUIRLT, BAE

G E F CTHBIA %, BEPSRZ EHALATWTHEETH S

B, € LG LOBIPLENGh %R, BALLERSER 2w,
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LWVIHIBDTHI, THLAEEZEZHTZOLDE, T HYSLNbDTH
L, FNETICEEBNTLHo T, TIIHIANZFOMWEIL, i
Lo THHRETYELGMBEIIRDIZBENIZLTOIDHS, €H)LED
ALY, BhLE, BFEE%, BARAA-VT, ELLIELVWEN
Wi B 22 HBIEMIC RO CTH & LIF72025, 20 [EoROE] 20TH
%

—HOUT Y T4 v 7 AT —AEHERDOTY Af 7 A TIE, FIZDO
WTIEZ DX ) ITERITRERBITH o2 TI v, FiIMA %
RELZRELIZLTY, REBIIIHEICL > TEETREDLDLE V) DI,
WMHEBA DY 2 4 7 AT OMFEZHEETHo72L, FDEZDY
LT, RIS OEROMAEZIHN TV S 72D TH LY, T OWOFE L
IOV TORESE [HEoRo%E] T —HLTwT, BEHTY—YTA
ETRVVIEORKE v R ¥R FET LEEES, V- T AR Tn
LY, RETVVIEOWSFDBIZ, BROMFEL-72bDTH D,
2%0, %, R il, TLTRHEL VI RSO AOHETHEEIT
L 2o TVEbIFTH D, €9 LTHEDS ORIELBIORIEZIC, el
RAELZFE MO MDA v TV OFEIEE & BT, KELHIIHmING 2
ET, BIDHEDIE SN TS, LAaSHET 200, MEnoBRIT/HE D
LCIOEIINE oA Rur by sy —=7 0w, KBEOLLELED
%ﬁ?%éozbbfvl47257u,%L(uvy%4y7&ﬁ%f

EEBOMRZHEL LT, BIEEZLOSEFTRLIEEI)E L, £
Lf%h@ﬁ%&Wm&&ofﬁiLtoﬁdﬁ:b@ﬁwWE@ﬁwyj
EVIHRDMINIE T HBT, SEMERELTCOZOBRBLERYRD %
FRRLIZDTH Lo T I THEPHNT2EDOIL, RICER O THiWw
TV EBEORLIFIEESDDTHL, LPLEDI ) ITRAEN SR

) 2 LAEBEHBOT—IZO0VTOY 24 7 AT OLRBIZOWTIL, Harold
F. Brooks, ed., A Midsummer Night's Dream, the Arden Shakespeare (Methuen &
Co. Ltd., 1979), cxxx-cxxxiii % ZHo
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LHEOHEME, FLIEHITHEHLTWITLEIAIZ, TOXRFEIE
ROBEHR L7 KF 725 UbHSDITTH A,

3. TT74A0KLE —FHEOHRA

(1) ZDftE

AT AETH [EOBDOE] TEOIHIICEZMEMLr2 RS
IZH72oT, £T20 [#F] OBKREZEZTAL), T§5LI 21T, 3
DOFERPEL > TVD I EPHAMND, TRILE—IZ, BHAWE
A5, HMgRE LTTIE R, EBIIZERLLEVIFRTO [#] TH 5,
COREKRTIIMES IIFEIZES LWEEZ AL DI TR, EBRICALZDIE
TREVEICHE RV, ZO—ARBZN=3ITTHEH, HLEHFROFT
R TWT, [WWEEANCIZEDNT, TNEITAT VT —=2EVRIS
JEo Tz (2.2.149-50) &V ) FER Rz LFESTWEA, Thiudiz72
ENLETOETL»G v FR4RFIGTIRYDLSEDZZR A, o
WN72H & —HICBPEOMEZ LT AEEZRTW LI 2TV D
5, INDELLTCRLEENZTOETHL, TOANDTH LS
OB, BRI LORLEBEOETHY, ZOBKRTOEE, [EOKD
] TR, 20 (8] OZTME—ETLR%RV,

RIZHEZD, bob@BMPICHELR [$] OBKRTH DA, THIHDOT
T ARDOHRERD, FEIZZOBOFZOFEIEH ShTv CIEBE, EHF
ELTHIELTWT, ZAPED L) ZRTH L, L) ERTO [4]
Thrb, INBZORTROELEL [F] OBRTHLLEFR L. BHA
Wizblg, 7T AOROFEOFICREREAANS Z LT, WhIZEOHR
WCADAATYL s FICHERZZ 45 1B TOR ML, RY) 5D
2, 747 —=TLOBBIRBLTVT, ZolkRFALZEOHDL)
(vision, 4.1. 205) TH o7z BVRAATV S, P IR E
BoTwnboh, ANHOMELZBZ Twb, CAREZHILLI) > T
ROk, WHEETFHRZ] (4.1.205-07) &, [H oo (4.1.215-26) 12
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DVWCEELDTH b, LLT4 7 —=T LRI, TORIOHFTIEE
BRI 5 72HkFEL VI RET, ZORIZKETZLTWS, ZOHKEN
HEATT 2RI, ZhUE (Bl Tho7zL, ARy 7iEd,
HPORZEOHFIIHTL 20T %L, FEELTVWEDTHS, LaL
ZLZ2UHERD [#] OMALOTH L, TNEFUEKRT, 4 AOFE
WHLHRERT 2N OBOMLDITED L EE L, K5I o> T [
Ebo ZOT L%, WOWNTZHE, 1S EHAD - TWwa (4.1, 187-99),
ZNECOEOED FEAER LT L CHEOBIFE & JEBIE L A3
T5 [#] Thb, SITEELHFELPANEDoTWLLELFZ, ¥
T bIZFEHFEL V) [#] ZOTH->T, KOKTEI S LIFHE
IR I D 2 Ve W) BIRT, [#] 2DTHh b,

B, [BoHOFE] 35— 20EELR [#] OBE®R DS, L
(2] IHROPOMKFLZTITHLETNE, HE5HD [EITREVA
Y—] oXFENZ, (2] ORBIIIASZVWIEILR LS9, ThTE
ETHUEUONAIMEEZLLTHD, LAL, ZOEERL T/ [#] &
FTHDON, Ny ZPREOIET— 7T, BRISE) DT DEERTD [3]
THbo Ny 7IERDLEHIZFED,

FED WA BFUCEY £ L7125,
TR, CoX)E RV LR
FEAATWLELALDIZE R,
STHFRDIMWEDFL L 9,
ZODF LBMUED RV EEO B,
TRV ERDEERELZ &,
BEO LB LET T,
FLUBELTIEICANRELE ),
(5.1. 423-30)
If we shadows have offended,
Think but this, and all is mended,
That you have but slumb’red here
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While these visions did appear.
And this weak and idle theme,
No more yielding but a dream,
Gentles, do not reprehend.

if you pardon, we will mend.

Ry 73T IT, TORIEENE [#] Thh, ThERBKIEV0LKE
FLEHLARDRELBRNTVE, Thi3BI&kE —>0 [#] L LTRH
HTHY, [EOHROE] 3EZZOLETHBED [#] 20t wvw)o
Thrb, 2O ICEEERPBEICE ST [#] ThbH, L) RKE Lk
HMADZOBENIZIZDH T, ZHUISy 7 A5ELEY, EET LBIEEIV
bIFTFLAHR] BDRORIZZBOETLIDHL, 2H)LT [EORDOE]
HFRIL, ZOLKRPEOEL LD, TRIFEEHN [ L LTHrhTY
LRI, YA 7 AETRNZBAMIIHIA R\,

(2) BELBOFHEM

BB LDPEIEE S L. BEWAEE D I ED R\ AFENTHE
ATREBEZLONETHYVETHL, EOEOTTIX, BALBIZHE
DEMEFELND, FRELPBILVERICTRINS,
REBOEADRTH L, 7T ADOHRTEL O CAHANLER RIS
CHDRIETH Do BATZHLIROFIZAVAATITS &, EBIZ, T
LB, HESFEHENEERT 5. KIKOTE, biordbELiE
D)X BRMPIERT S, TNEEHhEORAZBEBEITLDTH -
T,Zlbi&@ﬁ%éiﬁﬁb&“ou@% TIREZ O CHHEBILFIC
WAL LTHITT 275, TORITHEIICKT, BLIIEKNTHY &
B, HIPLEDOL) LR/ EDTHD, ZITERSNLIMHOHELEL
BTN TVWS, COBTIEADA A=Y PERELEREZFH > TV 575,
ZFNETDEHIE, AVEOWEEIH, ) 2L T NE20TH S,
HB2) Db LTI, HOABLEEMKLZDOT, KOLEIFELAZVDRELE
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FAbhe BOHEWREBEANLZEDIRY IZOWTHDTENS,

WOBTIE T, AW, BAEY, WK, zrdb Aok ) Icmiz
b, TAOLE LR 0BNINT, RAZY, 3Ry, Hio
720, Folelh), NCEBELYVT L, bR EEE LCHEIDY
ELTWh, ZLTHALETESE > KEREHORK - b &4 &
BT A ARRCIE, WO b &I HIIHEBORATARN S, Tk
O DVHERINPLHEOEMORELENLTH S, EITKEITHLE, FMICHE
LTHY, EIZHENLMERETA, ZORDOHIHEY IET SN 5B LRk
72H0, BExO LB LIRELOIKIKE o T\nhb,

COTTADOHEOKE VI IEHFEOMR T, BED L) HRFHIHE
ThHb, TOMFIE, FWRANEFDLYIRI ZHFTH S, BEIIEHR,
EFSRFEELY, E0BE, BAEIET, FLBIFE, EVRELD,
N8 & 720, FRUEAIEIRE~, FEFREATEICE D LR TH %,
B AW OTEETIE, GHENGEE 2D, FRRPEAL
BEHFOIHT, BIIMZTELL, IR0V DIELIS 25057,

4. Fk-bE 4 7 AT ORI

(1) ERfmEkE [E0RDE] OiR$EL-S

[HoROE] Ok HI21E, 20X, 178, AEE oKL LI,
Bex RBEURECIAPR O, 2041, YA 7 A TIRLRBOR
MEEDH/72bDTHLE SN TWEY, LirLE, XL [H
DEDOEE] B, PTHREDA A=V E2RESEELZT, TOBROKELFEL
WHEXFICKREREEERIIL, SHOBRBOLRZRED T2 L1, X
CHBNIZHETHD, EBETF - F- )= [TVRV - 4 A=Y

2) Marjorie B. Garber, “Spirits of Another Sort: A Midsummer Night’s Dream,”
Dream in Shakespeare: From Metaphor to Metamorphosis (Yale University, 1974),
59-87 1, [HOKOE] Oy OMRE THEIRH LBENZRIHTH 2,

3) T F Thiselton Dyer, Folk-Lore of Shakespeare (Griffith & Farran, 1883), 1-23.
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FH] roiFFEd, FRTORBOFBTIE, TEOROE] HIEFITK
XphEZEOTVAEY, CoOEROM TR bERTERERTELLT
fairy T 525 MBICH elf (5.1.393) RZOBEEIKLO elves (2.1.17),
sprite (2.1. 33, 5.1. 393), shadows (5.1.423) Z &b Tw5, L
LINLDOSEIIRELRXND DI Tld v, 28y 713, o)
4LTHbH, [BE Y - 7y F 707 ] (Robin Goodfellow, 2.1. 34) & [k
77 ¥ ] (Hobgoblin, 2.1. 40) ®ftiz, [T7" > | (Goblin, 3.2. 399),
[ 22 1kHK5 ] (lob of spirits, 2.1. 16) & XN TW 5,

S PN T BIRKE 72 B I3tk % RIS H 2705, FOFETSD
DORFETFTALI FTWEOOLRTEZIE, TOBIIALFLTH 575,
TMRAEZ TV D, WEHIIEEBALRODIIEZDIENTELDT, K
EBXEFET->TVRV, LAL—IFETHINIELT, [Fr7r) o
OPIZH CHRAATHEATVS] (21.31) ZENBTELIEFETHL, Kb
L EFETHEO/NEIE 72 B 13, A TR TN U2 IE W R v, Rko
KRESEHTOMPLEDED L HIZ, RIFH TS VEERBEIITEM
Egb, $27A4 7 =T 3R P LICAZELR, AORAOLMELED
LRVWKESTHD, Ny 7 IZLREELEZDILNTE, LEIZOBEMHIEIC
b, FLRICLKOEILD, LIFTAZENRNTEL, RO VHERDTY

WCEEEZDLL, TREEHTILEITELY,
KK 72 b OHERIZOVWTE R, ok, B, &% wids0Kkas,

4) Ad de Vries, Dictionary of Symbols and Imagery (North-Holland Company,
1974), “fairy”; H Carpenter & M. Prichard, The Oxford Companion to Children’s
Literature (Oxford U. P, 1984), “Fairies.”

5 Tx vV r—EZo0BOEEE 3P NDLELTVD, DNy
7 CTEiA LLEBRLBOTFRTH L, RIZT 4 7 —=T OBMHO/NKK-H T,
KEDOHDKETH Y, R TIHEIE Lo RESANT L ET 45 —=T7T, A
LFHUKREETH5bo Ernest Schanzer, “A Midsummer-Night's Dream,” Kenneth
Muir, ed., Shakespeare: The Comedies, A Collection of Critical Essays (Prentice-
Hall, Inc., 1965), 29-30.
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;OB R, NI E Y, Wl Wz HFHCHER, Ko, Ko
LW HTF B, 29 LS offBoft e LT, F3IFEHICHR R
RIEDNTE, ALY LRELIMEZ LD TES (2.1.7;4.1.97-98; 5.1. 386) -
ZORIIIOWT, /S8y 7134055 THIERZ —B Y § 5 (2.1, 175-76) &
FoTWnd, FHELIEMEZBE> TRATWVE (4.1.96), #5I3HIDNE%E
FEFTRIATEI T 545, WhbWwb RS LITHEINE) FETH S,
) LKk 72525, ABEED XS ICEHbo TWERNIZDOVT, 20
P & ERAEEZ 2 Thizv, REZROBIHICHE L TS 2L, Kb
&, [y 27 27+ — FRGEEREHL] (LUF O.ED. &WgR) T [ 2
BEHAHD, ANFCOWTHELICOTEL XA B8 L RITT
LEFRLTVLED, () AMICES, Wbz $5, (2) HnIlr
LT N3G, ) BElE»TE, Lw)ZO8HED o7, E—D AMIC
X, WhTFHETHIETIE, ZORTIENY Z20F) LEKKETH S
A, WIZEBOHWY KA T7ITT7TY V=T o5NRE SIFTR TS X IT,
IRRDIKIETH 5o P& B LRIEIIRD LI5S

ABZOEDEEZNMD EZ TWILD TN o725,
bhizizbovry - Fy F7zuvln)
FTIEL-oZK, WAETHHEZEKK U Z2Wwo ?
NOWRE 2N, BLAIADPNY —EN T
BE2YoLLTOEHEZBLTWAS L,
INZOLEEAZB IS TEKET 55D
SR TLLIe E—=NDWwEN2RLLRD,
HHIZACEEZRDE, W02 /TE)DIE?
(2.1. 32-39)
Either I mistake your shape and making quite,
Or else you are that shrewd and knavish sprite
Call'd Robin Goodfellow. Are not you he
That frights the maidens of the villagery,
Skim milk, and sometimes labor in the quern,
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And bootless make the breathless huswife churn,
And sometime make the drink to bear no barm,
Mislead night-wanderers, laughing at their harm?

28y 23O EEA RO TEROBALBTOAFEMERCL, O
EAZXWLY, HOBROFREEZ 1LD720, HICANICEZEKDERD
T5L0IDTHDA, EBEWIIBANLLZMobTHRbET, —HcE
DTEPEDIFITLE). O.ED. OftdhICL 5L, 7y 7 IZRHEAT,
BEHETW IO ELREBEZIZERTHLH, ZOHRFOHRKIIOW
TOEHIF Ve FRFERENTNV VRGO, TV bRBDPIZONWT
DIV PNT VD, H¥EGE (0.E.) Tl pica 7%, [z TS RERE] ©
BRTH o720 T O/PMRIZIERTIRIKKI 0§ 2 — B R 4 TH - 7275,
Hiltf > 275 ¥ FC pouke 1Z, BEOERELF—HENLDOIEBETH >
726 Puck E KLFTIHE S L9127 - 72013161 DETH %, 0.ED.
WBNE10004EEHDBITH %o 0.E.D. @ Robin Goodfellow (22T DRtk T
3, IV o & TRE CNB/NRNE 7213/ R T, 16-17H4IC 3 E
OHEFIIHETLEFLONTW DD, [FOT45%dilHiEy =4
22AETD [BEOHDE] THINRTVWE| ELTEBY, #HERE/ vy 7120
WTh [BEOKOE] O, w8y 7 BFOREIEIC R > TL
$ 5 Twv5, Robin Goodfellow ® ¥ = 4 7 A ¥ 7 LR OFiE 2 Bl AT,
WBNE15314E, 25 2 FIASIST04ETH B0 ERNE-LHPESE2TH2 LT
HHDF, HOEPAOTERYEZ T, AHYICHWTHEZE TV
L) TR 2 - T (changeling) OFETH 5, [EOHDE] TLT 4
== THWY Bz 724 ¥ FOEDOTFOFENITL 525, ZORF 1T
TRIELEDo TV LRLIZTHN5Z L, YA 7 ZAE 7L
ORBUZARDHF T, 29 LKL bOES, widsid, AMERD
BELIZIEAEMEBRS Lholz, V) ETH D,
RIHHEZ2EBABTE T E LTINS, EWHTETHEH, 2
DD WTH DR T, 78y 78
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Bhiddksh, #TboT
F7 D% ADELZT
(5.1. 389-90)

I am sent with broom before,
To sweep the dust behind the door.

EFESTVWBEZAHD, Y xA 7 AETUMORMEAEGH LTV,
REROMICHE S IR L T Y, MiREFEVOOFIZB 4% Ah
TBVENTEEERTVIEWHY,

SIS 2 B IR 2 ) 2O Z L I2onTiE, %O
REZID, BLOMARWEESTEEZREZ L2 EBMSATEY, Th
X [BEORDE] THUHANTVLEY TH D, M SRR T - 727
HERHEORELR LIED D L SN/, OED. &L, 4 TREEETH D75,
AR S 16T TR 7 =7 Y — 2w SEARIC [, B
DEWEDDH 727,

B, TRHOEFRTZ, bedE 75 ADO1MRRIEOEHICH
NBIKIETH Y, Ry 7R EAF) ADORMEROEKE -5 & 13R e R
WCLTWB I EBHOLNT WS, o THIIKRBEZADOFORK TlE % <,
R EDRIEL W) TR BDED, Y24 7 AETIIZODEED
DT DDA DEERED T dr o720 e o TE D L2KINIIEEIRS - 72
IV, 15934EDFIITIE A R T ¥ OIERET 2 BIAS i S 7= 308k,
T4y T AT DOHRRIE> TV AY,

6) Ad de Vries, Dictionary, “fairy”; Dyer, Folk- Lore, 18.

7)  O.E.D., “Fairy” 3. Enchantment, magic; a magic contrivance; an illusion, a
dream. Obs.

8) “Shakespeare saw or heard of the French heroic song, through the ca 1540
translation of John Bourchier, Lord Berners, called Huon of Burdeuxe. In Philip
Henslowe’s diary there is a note of a performance of a play, Hewen of Burdocize,
on December 28, 1593.”
http://en.wikipedia.org/wiki/Oberon_(Fairy_King), “Oberon,” October 3, 2007.
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FICHRTEZEIIE, REOABICKHT2EI L Wzd 5, BT, BW
DVThDHEE 5 TH, ¥ x A7 AT UMORBERIZIZ, [EOKD
Bl ICALND L) BETO, TEEECBROuT YT 14 2 2% EDOM
Wi, EEGHEZIZEAERBTIIENTEZV, -2 EWHEL
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DT —<DREFICHEIZEELREY)Z LT I IR o7,
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ITORA =TT RAZER Y=V TADKDLTH Do ZDEFNIIAMIZ
LEEO LM LDHIA LI TAVAATYD, Y24 7 AETIZ
COEREENE, O—<0FAY Y 1 T4 7 AOHEE, [iRSWEE] o,
T—%— - T=NT 4 YR (1567) IZHLATWZ, b &dHERMEK
O TIE, WHOZEIIZEZFE R 7207Eh, Y24 7 AETIET 4
y—=T7 %%, 20 [EEWE] omhrsElesmentns?, £
72 €= YA —] OBRBMEFER D bR oNnZ LIidEd
Thbo BIibo L HYA2RWETY, fiE - mH LOBOYEII 0=
BIOFIZEDBHEZDEPE T D, 2L 21, ANVFPERTHT RO
LF 7 =—OWiE (2.1.231), N—3IT7HFMNEIAELR PO AL—=T
AREHNY TORET A F—OBEEY ) OWgE (1.1, 173-74), /Ny A A
RO ICW o 72 ED AN T = A% B ERWTEE (5.1.49), BIFEITE S
YANERTHN T v ¥ = e —u—0EBWEE (5.1.196-97), €77 5
AL FDFETOL) AOH (5.1.198-99) ZEVHY, FROLIAFNIOEHE
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9) http://en.wikipedia.org/wiki/Titania: “Titania,” October 3, 2007.
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TYIAANR—LDBFECERLELDS ?

(2.1. 74-80)
How canst thou thus for shame, Titania,
Glance at my credit with Hippolyta,
Knowing I know thy love to Theseus?
Didst not thou lead him through the glimmering night
From Perigenia, whom he ravished?
And make him with fair Aegles break his faith,
With Ariadne, and Antiopa?

ST RV Y =27, A =7 Y=X, TUT F=—, Tv¥4%
N—iE, wINb ) —AR [FNy =7 HlR] T, ¥—3TAELEEDR
bLDOBIRIIETONT, (B, W LOXETH L, BIZETY T F
Z—lZoWnTIE, TVE =212k b L, A REEMMEbo TWds, 20
—DTIE, Y=Y T AT L FITHLPNIS, R EBICHED . RN L
DFDRSRAREZITIY, REOBVHRT HTE2HDLY, I 757 VAEK
FTIENTE, LA LRI L, MWICHE) KA TE 272D,
BChEwd, Y24 7 AT, FRIERTA I —=THY—T
AL EITNTWT, €9 8380 LLTLES72DTH S,

LA Lahs, ZOBOERICBVT, Kizb B2 M0 H
", OEELZEREFOOE, WHEEART v F 22—y FOED

10) Theseus, 19-20, in Thomas North’s translation of Plutarch’s Lives; “Ariadne,”
The Oxford Classical Dictionary (Oxford U. P, 1970).
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(2.1. 165-68)

Yet mark’d I where the bolt of Cupid fell.

It fell upon a little western flower,

Before milk-white, now purple with love’s wound,

And maidens call it love-in-idleness.

Fa—Ey FEHFTHICELAON-a—<HFEOZFOH Y ¥ K TH LS,
ZDHOHEFKIIHKLE, & (cupido = desire, love) THb. ¥V ¥ v MEED
IURZHIZY, TORIPRE DT I2REOPHET, Folhy 1 —F
ADFEEND, Hafb, TOFLRIZFIBLEWEPELEORLD
DbDE, BeIETHORLIDO DEDNDHL LN, TOLHNI
SHRLETHINL Z DS L, YA 7 AETIR [ZEEX] 0T,
REEOFEBIH PN ZHRLEZDF 2 —Ey FIZER LTS (Much
Ado about Nothing, 1.1. 254) o + X1 V3 EO—HiT, Zoitz W4 [Eh
OBOIE] 1, TORIEH»NIZE L TWAEDS, 2O love-in-idleness I3,
OED. DFIBIT, ¥ x A 7 AT O#EFETH L LEMSNL, XTI/ IF
SETHIOZ Lo Tl (3.2.102-04), F724HTIRZDfE%:
[F2—¥Yy FOIE] (Cupid’s flower, 4.1. 73) & JHIFATNS, YA 7 A
ETIRZOMZE, Sy 7 edNa yRRICART, BALLORIEE,
FOTEYBRSELM T CEMELZ LT, KL MEEZ DT 72,
CHLTHORERMT [¥2—Yy Foft] SEEZEREZRFOZ LI
BOIFEN, TOREILDTDOROBERE I TEITHALV, Fa—
¥y FOEORT D ZBEEZLRBL, HNBEREEZRBL TS, #to
TRIEZHRL LI, ) FTLLVD, MITBEDA A=V RE
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FRLTW A, ZRUMMTID 2 RISERTH L ),

COROFEOFHEIL, [BLIZELFERKDWIK] (“Love is merely a
madness.”), [ZUIEH] (“Love is blind.”) &I EZE D% 2 IZHD VTR
LTV D723, D love 1, HAFHETIRE, &, BEOVWITNITY
BIEETHDL, LA LLEOELE [FL3EEROWK], TBIIEH]
ERTEFWLRBRIZ-oTLE ) THIE—MIC [F] BBELOEDOH
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Summary

Dream and Metamorphoses in A Midsummer-Night’s Dream:

the Theme of Love in a Romantic Comedy of Shakespeare

Tsuguhiro Kumagae

During the period of time when Shakespeare was writing his Romantic
Comedies, he obviously had a very optimistic view about love in contrast to
the rather pessimistic one he cherished in the later years of his great
tragedies. These early comedies apparently have a theme of love in
common, which is based on the idea of love typically stated in such a
speech in A Midsummer-Night's Dream as Helena’s “Love looks not with the
eyes, but with the mind;/ And therefore is wing’d Cupid painted blind./
Nor hath Love's mind of any judgment taste;/ Wings, and no eyes, figure
unheedy haste;/ And therefore is Love said to be a child,/ Because in
choice he is so oft beguil’d.” (1.1. 232-39). The same idea is also
expressed in Rosalind’s speech “Love is merely a madness,” (As You Like It,
3.2. 400) as well as in Jessica’s “But love is blind, and lovers cannot see/
The pretty follies that themselves commit.” (The Merchant of Venice, 2.6. 36—
37). The basic idea in common shown in these speeches is not a compli-
cated one because it only means that, like blindfolded Cupid, love is so
capricious and precarious that lovers cannot see the follies that they com-
mit as they have little judgment.

We can see there are three types of dream in A Midsummer-Night’s
Dream: (1) the actual dream that lovers have while sleeping in the wood,

(2) the strange dream-like happenings that take place at night in the magi-
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cal wood of Athens where fairies live, (3) the dream-like play itself whose
visions, as Puck says in his epilogue, the audience see on the stage while
“slumbering.” Among these dreams the second is the most important.
Shakespeare’s description of the nocturnal wood of Athens as the world
ruled by the magic of fairies enabled him to change it to the place where,
as it were, night turns into day, reason into madness, reality into unreality,
normality into abnormality. We can see curious similarities between inci-
dents in the wood and sexual acts in their abnormality.

The two key ideas, transformation and mistaken choice, originating in
“Cupid’s flower” (4.1. 73) are especially significant. Oberon’s description
of it as “Yet mark’d I where the bolt of Cupid fell:/ It fell upon a little west-
ern flower, /Before milk-white, now purple with love’s wound,/ And maid-
ens call it love-in-idleness” (2.1. 165-8) suggests that it derives from an epi-
sode of the mulberry turning its colour from white to purple in a legend of
“Pyramus and Thisbe” of Ovid’s Metamorphoses. It seems therefore reason-
able to think of the juice extracted from this flower as carrying the images
of both transformation and mistaken choice because it was mistakenly hit
by Cupid’s golden bolt before turning its colour. The juice suggests an
aphrodisiac and sexual secretion while the transformation ecstasy.

The climax scene of the play in which both Bottom and Titania experi-
ence transformation through Puck’s magic and Oberon’s love-juice respec-
tively each mistaking in choice of his/her “lover” represents a humorous
caricature of the blindness of love and its follies with an oddly mismatched
combination of the ass-headed beast transformed from a human being and

an aerial beauty of a fairy.
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