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F. Scott Fitzgerald (1896-1940) &% < ¥ DD % The Great Gaisby DENKXTH 5
Gatsby %, B D#%EDH 5 4EFH O Daisy & #5855 HEZE, Z08% Bk 7228
FEHT 52 L1 BRI RRRISKD > TLE 9, Fitzgerald 13, ZO/Mdizx “EXIK
WCEMMIAE EF X ) & Lz ZRTIREDLHICLT, "B ICEMI LF o
ThHAID? TTHEOI, 4 A—, K2 “the ashes” & “dust”, KU “green light” |25
WCZDERPENTVDLEEZLNLDT, TNHDA A —IFHIIOW Tk L TAZZV,
RIZ, ZWHERDNDZDHUBIZTONTEEZERZ TV E 2,

1. “ash heaps” & “a valley of ashes”

CO/NHDF A B IVIIZFIRENFEDNDH 5, Fitzgerald 13 2 OFEMICEZ DT A, &
75 The Great Gatsby (1925) & L CTW7z2D T\, 44, Among the Ash Heaps and
Millionaires & L7-% D%, The Great Gatsby |22 H L, X 52 Trimalchio in West Egg & L,
Ko 7B, O The Great Gatsby \ZJ= U720 Among the Ash Heaps and Millionaires & L
EHLL7zoik, Tom DXHIZEMPLED 2 VIIMELZ TRV [BOHH] L,
Gatsby DX ) IZH—2LHNTHRENT [HEIHHE] O, TZrbdbzbd3n:
“green light” ICHBE N8R, o~y A0S, ZO/MREZBRINCHIR DT TVWAE D
2205, Lo Lie#myi2id, Fitzgerald O3 Zelda DILE% 27 A, The Great Gatsby (2 HL5E
L7z

ZOFEROWT, “ash heaps” @& % “avalley of ashes” X, West Egg 75 New York 2
M) &, E5LTH@VKTLTNEROR0wRTH L, THIKIZOBF EAZ,
M, e EORBMTH 5. Gatsby BTO/N—F 4 —RHED X 5 IR h L adsHlifid 5 2
DOYEMIZB W TIX, “ash heaps” I FARLEILEZHD, L2 LZTOFRLRELIE, F2xL
DELKEOMPLFILLABBICAELZIDOTHY, 2o/, 2oz »Fidehn
TAGRIZELEES [BFEOMR] LhoTwnd, ZETOLDEIKEVHIEICLTL
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T ZOAMIITHERILRD FIEL EHLET WD, JKOME, K2 BHWHITF, mEhidz R
LTZZZBHL L) ET2HEHRAADL ) LRBRELTVDLIDTHL, TOREDTH
% Fitzgerald % T. S. Eliot D Z 27 OFKE LR UL, [Selh] EIFATW S DIIMD TRKE
MEWz 5759, Nick BAHPEICR > CTE THRITA TN 2RKMIE, 2L < Eliot © [F
] EFEET, BROTREEAE, E5ITITEMHNEEZRRL T\, Eliot 2% The Great
Gatsby |2 & THIEF L7-Dix, Fitzgerald o A E SO OB 16 2 B 10§ 5 %2
LA 12720TH A9,

Fitzgerald %52 D/NRC Among the Ash Heaps and Millionaires & AT A4 bV & D7z
7o 72®1d, “ash heaps” 2V ODPORRILEBINERE HE LTV HTH b,

About half way between West Egg and New York the motor road hastily joins the railroad
and runs beside it for a quarter of a mile, so as to shrink away from a certain desolate area
of land. This is a valley of ashes—a fantastic farm where ashes grow like wheat into
ridges and hills and grotesque gardens; where ashes take the forms of houses and chim-
neys and rising smoke and, finally, with a transcendent effort, of men who move dimly
and already crumbling through the powdery air. Occasionally a line of gray cars crawls
along an invisible track, gives out a ghastly creak, and comes to rest, and immediately the
ash-gray men swarm up with leaden spades and stir up an impenetrable cloud, which

screens their obscure operations from your sight. (p. 23) v

COHGTOHLEFEEODHBNTW L, BURWEGICZR 5, €hUE, &, B, /b, L,
o R, (B) R, Mz (REo) %, #nro, R ERLFROBOMED
VHADLBRELMEERME BB AONS REAOEGTH 5, fkEr2HEERZE, &2
ZWFEEE 2L, KOG TIKED ARAIBLT 2 [Trn e Lo hih] 12l 572w,
Z IR TR EDOY;, WHELIEKESThH L, HEDOA X =T 2PN § 7217
B2 O, ABUESEEL - T b,

CONHOMO YTl Gatshy D KIBLELTORIER /=T 4 =%, L Hh L) OHELR L
D% DIERPL Y — U HHDT, TO “ashheaps” 13 THLHWRIEKLEZH5 2 TwWb, L
2L, “ash heaps” L EOMF % LT AMICHFW EBE L TL 52D TH 5B, “ash heaps” O
HFUIBEOWF LI THNTBY, LEHEBOTFREEZIEDLET WS, “avalley of ashes”
KA MERMS LTRELETCICZMBL L) T2 AMEHKAAD 5 LEEBRETWV S,

1) F Scott Fitzgerald, The Great Gatsby (New York: Charles Scribner’s Sons, 1925).
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Fitzgerald 25 T. S. Eliot ® [sgih] R UL HIZ, ZOFHEE LM% “the waste land” &
WATZDIEIEETH S, Nick 25FD THREFITR TH 2 LD “the waste land” & 1]
CThY, THIEBIRAZOMM, AT, BEEKZEIRL TWb,

“ash-gray men” [ ZFEBEOABTH LN ED, #51E, “move dimly and already crumbl-
ing through the powdery air” (p.23) T& ), “swarm up with leaden spades” (p. 23) 7 ®
Thb, ol IKrSAETN, KICAEE, FIFIZKE LTHATHL,

ZoOY— % “dismal scene” TH Y, T “ashvalleys” IZRZIREX7-WE L L TOKAS
AT EICTRTOZANVF—ZHELOL, WrLLEHZ S EELERBOEKT
Hbo iEN T DOIER % the gray land & EBIL Tw5b, $72, “the spasms of bleak dust
which drift endlessly over it.” (p. 23) @ “spasms” (& Z DM TEEEL S 2 5, “spasm” D
JEEE, [ AR AR IS RAE IS 3 % 2 & ] (Webster’s Third New International
Dictionary) TH - T, FNIE#HEHWZRMLBZDOZETHY, “bleak dust” 13
DFFI HZTE) ] HBRICR D, g “gray-men” IZHEHTHIE, TTICEGH%2%
WV, BEikE HMEXRE, FRICEENICITEHIET2000, LZHMOBE 0T FIE) K
MWHFEZRB L Twb, 2 01E61E, BREMAMZOTH S,

2. “ashes” &EZEIZAH

WIZZ D LB N O BARB 2 517 TIT & 72\ I b IR A o HARE11E, Wilson
Thb, dZHIE, “this shadow of a garage” (p. 25) DFAHE TH Y, PkDOFIE, “on
the edge of the waste land, a sort of compact Main Street ministering to it, and contiguous to
absolutely nothing.” (p. 24) IZALEL, ZOTIZ2WT, “The interior was unprosperous
and bare: the only car visible was the dust-covered wreck of a Ford which crouched in a dim
corner.” (p.25) LN BEIIRIZAEAT WS, fkiE, “spiritless man, anaemic” (p. 25)
T, ¥5 CTHWED X T “mingling immediately with the cement color of the walls. A white
ashen dust veiled his dark suit and his pale hair as it veiled everything in the vicinity...
(p.26) &H % X512, Wilson (& “ash-gray man” & 25, ANIHL2IZZT 9w ) A%
O E LTH#IT L) &5 5. b i) EHBHERKD [Deinte Lz 28052 X 91
ThHb, LHL, T “ash-gray Wilson” 7347 { & BTG HRBRBIZH AN TS
Gatsby 2B L CLEIDIEX, ZONHDTA D= —Thb, COLITEZTHDE,

“dust” 1 ZEHAWOZ 2 ERO-b Y NH 5L EE 2 505, RIZ, Wilson D3, Myrtle
2D P CTHRL,

Myrtle 1&, ZI5KRD Wilson & id:EWy, ZIIIETH 5. Myrtle D IMLASHEMIZTRALIE 5
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D% Daisy 2%EIEd A BIZIZASNFETH 5,

Myrtle Wilson, her life violently extinguished, knelt in the road and mingled her thick
dark blood with the dust. (p. 138)

W DN MFUITE I DWIE - 7D 72, 2 LT, TIUIIKOMER-S dust & [F U dust 123
Lo72DTH%, “The mouth was wide open and ripped at the corners, as though she had
choked a little in giving up the tremendous vitality she had stored so long.” (p.138) &% 5
X 912, Myrtle DIGEIZHOWIEBEN 2I1ETTH o720 FOIESIE “dust” 12IFT5EMGT
Holze LWV I NIFIREMIZ “dust” DL BRIDZSDTH S, RIS Myrtle 1
“dustman” ® % Wilson & —fK{LLTL 9,

KAz, Myrtle %35 ANi2#52 Tom Buchanan (22WT# 2 7UE, “ had been one of the most
powerful ends that ever played football at New Haven—a national figure”, “everything after-
ward savors of anti-climax.” (p. 6) T# ), Nick X Tom IZDOWTKD L HIZFE-> T,

Why they came East I don’t know. They had spent a year in France for no particular
reason, and then drifted here and there unrestfully wherever people played polo and were
rich together. ..., but I felt that Tom would drift on forever seeking, a little wistfully, for

the dramatic turbulence of some irrecoverable football game. (p. 6)

Nick 23587 L T4 X 9512 Tom 137EICE F X WHTTWb, Tom 3R T—VEHEL
Bilr, ZBHWEDITHENTEY “dust” IO X ) TEH 5%, WIHIEAERIZ “dust’
EED DI FERIIAREIEE KT BRI S v,

FAEIC “dust” {9 H DDA X — VL Daisy IS BFFAET %o Gatsby 2541247 &, Jii
THDOMNENT2T A, Daisy [ FHERL BRI ROAEFICHEHITENL TV,

All night the saxophones wailed the hopeless comment of the “Beale Street Blues” while a
hundred pairs of golden and silver slippers shuffled the shining dust. At the gray tea
hour there were always rooms that throbbed incessantly with this low, sweet fever, while
fresh faces drifted here and there like rose petals blown by the sad horns around the
floor. (p. 151)

DF ), Daisy I2& > Tik, HOOET HHERIE, “fresh faces drifted here and there” T
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D, T4bbZFNIE “the shining dust” EF LD DTH o720 WELITHEERD, —H»FnE
LA ZEREEZHVEL, HHIHITE) DI, TOA A =Ti3EDbos TRV,
Daisy (&, Tom M 3E& LTI A DRIICEE R 720, MEUITE > TR2ANTW L crE, B
P S TWBEAETH S ERHIRTIT TS, Daisy IZHICX5HXES “dust” ZDT
Hbo

FEVTTHD Nick 132 )BT Wb, “No—Gatsby turned out all right at the end; it is
what preyed on Gatsby, what foul dust floated in the wake of his dreams...” (p.2) BZ% 5 {
Nick ® Z @ “foul dust” i, Buchanan J:3&& Wilson RFEZEIFEL TV 5, #51%, FENIZ,
B9 HiilFE Gatsby I2F Eb DDz “dust” THhotzo INHD “dust” 1354 B A
WNZEE L AE D72 “ashes, drift endlessly” DA A — T 241252 TwWb, ®mEIC, R
Daisy IZRIETHN2Z & 2185572 Gatsby 122V T, Nick 1&, kD X 5 1243 5,

He must have felt that he had lost the old warm world, paid a high price for living too
long with a single dream.... A new world, material without being real, where poor ghosts,
breathing dreams like air, drifted fortuitously about...like that ashen, fantastic figure

gliding toward him through the amorphous trees. (p. 162)

a5 72 Gatsby 12& 5T, “the old warm world” (X2 EEEH S, BRI S F X
) [HMR] Lo TLE ) OEOWETH-728F L) FETH D Daisy #BV KD
Gatsby b 72, [ & ] 1% 52T NE% 5%\, Gatsby &, &I H Wilson & [F U X
B F X WIRD S, Wilson 1 Gatsby 28 L, ZOH L HKT S, I 2T Wilson I3 Gatsby
RSB LEBMOFERICHEZL LD TEbIFTHL L, F7- Gatsby 2K L7z L,
FMLEIICERAMNVARZT AR o72DTH b, Mg ANEHIITHATLES
72DTHH ) He O ANIiZ the “spasms of bleak dust which drift endlessly over it.” (p. 23)
DA A=VIZE o TRHEIFR Tz L llbh s,

Gatsby @ dust ® 4 2 — 1%, Gatsby OMIZHIHN TV S, Gatsby 2% & 5 HiAE,
Nick & BMEHEEZHE L TREREEE A & M 5 /2K, “There was an inexplicable amount of
dust everywhere.” (p. 147) T®» 72, Gatsby L HH L7z “dust” & “drift” & A—J &
T —IVIZEE S Gatshy DIEEDMEIZHE LI EH I N TS,

There was a faint, barely perceptible movement of the water as the fresh flow from one
end urged its way toward the drain at the other. With little ripples that were hardly the

shadows of waves, the laden mattress moved irregularly down the pool. A small gust of
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wind that scarcely corrugated the surface was enough to disturb its accidental course
with its accidental burden. The touch of a cluster of leaves resolved it slowly, tracing,

like the leg of transit, a thin red circle in the water. (pp. 162-63)

Z ZCTHIEWOIX, Fitzgerald 135 &7z Gatsby DEEOFEIERFIZOWTIIMTH BRTH
53, 7272 Gatsby O Hi7zboTWwad~y FLADBEZIFICHEREHTTNDILT
Hhbo T—NVOHEPLZEHZIIONT, v bLANAHANCE o 7 — VoK% 7728
LEIDPORTEZD, BLLTLE) . —~HOBELIEIIMNTHW - Y LENT %,

ZH LB & L, AAONICREICTR E N “diift” 2R L Twb, 2o “drift” &
FEHICIEE S “dust” EAREMICE LD LD TIE RV, TOHICH S “ash heaps” 12DV,
Lehan i,

As the illusion of youth give way to the disillusionment of thirties, so green hopes give
way to the dust of disappointment. Certainly Gatsby’s dreams turn to ashes; and it is
dramatically and thematically appropriate that the custodian of the Valley of Ashes,

George Wilson, should be Gatsby’s murderer.”

LT Wb, 72, “ash heaps” OFFEFET S “Waste Land” OFEWRZY LIS, kD X9
IZIE RT3,

Gatsby is a kind of Eckleburg: he has created a godlike image of himself, but the image
is doomed—the dream will turn to dust—and like Eckleburg, Gatsby also has occasion to

brood over the ashes of the past, over the “solemn dumping ground” of worn out hopes.3)

2%, Lehan ®#RXTw2% “green hopes” TH A Gatsby DEE, DWwIiZid, “dust’,
“ashes” IZJFLTLEIDTH S,

3. BEOAX=

Z 2T, Nick 2% “dust”, “ashes” &L Tw5 b DIC “green hopes”, BAAMIZE D &

2) Richard F. Lehan, Scott Fitzgerald and The Craft of Fiction (London and Amsterdam; Southern
Illinois University press, 1966), p. 120
3) Lehan, p. 121.
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Gatsby 25 Daisy 72 & BWAF D #5617 T X 72 “the green light” 23H 5N 5, #FEE2HY EZ
9L LTWw5 Gatsby O FiZ, IR AMERL2FZLIC, HRTHEELE LT, Gatsby
CAlifERR D E 9 Nick (&, “the green light” ZffE9 & LT\w5, “the green light” 13/
DOHTSESHEINTVS, kW, £—2HEORHE, “Involuntarily I glanced seaward—and
distinguished nothing except a single green light, minute and far away, that might have been
the end of a dock,” (pp. 21-22) TdH 5. _FHIL, Gatsby K% Daisy A5ihiia7zlElc, “Ifit
wasn’t for the mist we could see your home across the bay,” said Gatsby. “You always have
a green light that burns all night at the end of your dock.” (p. 94) & Gatsby (ZE-XTw 5%,
3% HI1Z, “Now it was again a green light on a dock.” (p. 94) T, 47 HI%, I thought of
Gatsby’s wonder when he first picked out the green light at the end of Daisy’s dock.” (p. 182)
THY, ThdF &LL< Gatshy KADZER 7 [Daisy DfELef — A b=y ZFO&EDI ] TH
bo ZLTZONHOIKHEIZ, “Gatsby believed in the green light, the orgiastic future that
year by year recedes before us. It eluded us then, but that’s no matter—tomorrow we will
run faster, stretch out our arms farther.... And one fine morning—" (p. 182) £ %5 X 512, ¢
MERHET 2R EZE LTV Gatsby DI R VFEFRDSTLE ) ZOE
DHBIZHTL % “the green light” 122\, Kathleen Parkinson

The green light burning at the end of her dock has exercised a hold over his imagination
because it symbolizes the unattainable; ‘It had seemed as close as a star to the moon.’
Daisy’s actual presence with her arm through his reduces the green light to its ordinary

identity.”
LR, F 72 Marius Bewley 77,

The green light is successful because, apart from its visual effectiveness as it gleams
across the bay, it embodies the profound naivete of Gatsby’s sense of the future, while

simultaneously suggesting the historicity of his hope.5>

EIRRTWA K 9512, “the green light” & Gatsby A DE%Fb LT 5725, Gatsby DEF
ZHREWRYICE 2 5 & American Dream (255D & 2 b, Gatsby 128 5 TD “the

4) Kathleen Parkinson, E Scott Fitzgerald: The Great Gatsby (Penguin Books, 1987), p. 86.
5) Marius Beweley, “Scott Fitzgerald’s Criticism of America” in Twentieth Century Interpretations of
The Great Gatsby (New Jersey: Prentice-Hall, Inc., 1968), p. 48.
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green light” &1, #\BEZH ) —FERRICHAL LI ET2EETHY, KRICEROWHREME
EROIIETHETH S,

“the green light” ® A 2 — Vi Fitzgerald 25Ek IS H W T WD W 12X o TEMW
MAZEDHNT WD, ZO/NHIZIE, ZLDOEPEDNR TS,

Zo/NHTIRD BT {mIEd B AA “green” THhb, “green” DA X — %, WMFEHT,
WISV ZIE, EEERDT, TIADA A=V E LT, & B, Kked, KE
¥, LR, BE R BEREDPHY, IATFAOL =TV E LT, K#, AL 5B, B
U, HEREND S,

“green” A “the green light” & LC, flibN 2 DII=ETH S5, “green” &) SHEN
EbLNDLDITENSZEHTITHTH S, “the green light” #1Z U®, ‘green leather,
(p.64), ‘greenjersey (p.99), ‘green card, (p.105), ‘green face, (p.123), ‘green
tickets' (p.176), ‘green breast (p.182) % & Tdh 5,

Winter Dreams \ZH T { % Dexter Green D4 HiIZH “green” MV TWnWb, 2@ “green”
% Daisy OB F 7272 “the green light” & [FIKRICEE, HY, MNE, WharEbifat
EZoNb, FOWNLE L THLRTWS “gray’ 13, FEHLEOEE REH, LEED
LTwWh, “green” 1%, JKELOFIZHEORED/INEDBNCHASND L H I “ash” & AT LTl
bhTwb,

Daisy & Jordan 7375 C\W /2R, #i¥x RbITHIZ, 47TRIBTL 5, AL, #H, &, M
Fe, 2, WL, BRI, REDVBTIAL A=V THILH, ik, 2E W WELRE
DVYAFAL A=V TEH D, —HWITHEZ RO LTIV SE B DD, Daisy & Jordan 2%
H35LEL LA, bOBEVWE, HEAK, TLTHEIZRLTVS, LT, ®EZEICE,
Gatsby DFENEFEDOWT WL, F72, New York N[ &b, KEAG#ELRIZ, Gatsby
&, B S “white card” (p. 68) ZEEORITOLOSLEHL, AV —VFENZRELT
bHI. KREMEEIWES LI 2L, HOEMIHENIIRFEREDOFNEZFL L TETHN
LoD, “white heaps” (p. 69) O = fiAEAL L HIFZ DL, Gatsby 725 %
FHIHITFTTn5,

Jordan %, Daisy &[d U< “white girlhood” (p. 20) # VA4 ¥V T—H#IZB® T L7z, Jordan
E, EHIHEMAL T, “our beautiful white—" (p. 20) DR L TWBDEA, TN T7I12B
WTHHATIEAEZL, ) CEHOREZEIT LI EINOFICHLKLIZLTY,
PRTIEEZ Do WRIZZOAEBESIIMZ, ASOTF iz ggsns s, [—hH72
JTIEFRIIEI S5 2w, NEER A TREV, Z2odbRldifE ok, LFRE
o TDIF 5, Jordan OFIH T % 851E, REZT T4 {, “powdered white” (p. 115)
Lo TWAHBET LAZIBICH KRN, Hz0d, HCEZRELTWALDIHITHb, L
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ML, Nick IZBEENTWw2b0%, Lo EHIZHOTWS, £L T, HKEVDIL,
Nick 7% Jordan ®JgIZF% 091, “Jordan’s golden shoulder” (p.81) EFEHLTwWBEZ
HTHbo Nick 1X, %EHZ “white” D TFIZEINTWAS “gold” DA% RIEWVTWwb,

WAIZ22MIN T %o W, B2 Wi, KB IE LAtk % B0, fitkrlrk
L, Bwitid, G BE, Bl MEeEEZEDT, Myrtle DFHLTWA FL A
#ft (cream color) TH 5, #iV#ifs (dull yellow) 1%, FVU A METIZ, FURAMPEY S
72T OKRIE - 70T, WERLKIE, EYY DY YRV ThdHb, Daisy % Jordan & j#uw>
Myrtle (Z# D FL A %% T, 13 5%, “was not attired in an elaborate afternoon dress
cream-colored chiffon,” (p.30) &HV, ZORNLA%H 5L Myrtle iZHZDIRET 5 FEk
x5 Tom &[] U EREREHRICANT:, LEFREZREI UMRGRBEICEDSTLE ). TR,
Myrtle 25§ 5 &, BEIEOHTIE, KRIMIOBTHL, LW)DEIFMHIL T LEH90 X
) THb F7z Myrtle 1, BRROMHFHORKEZMRLALH, EBREIZFIZANSE DI “yellow

og", MMATHS, L TZFD Myrtle X HE L CTL F 9 Gatsby DHIE, “cream-
colored” (p.64) 2F 1, “yellow car” (p. 141) Z D73,

RIFNEEH SN TWD, ROTITADAL A=V L LTI, T, =% H ik %,
MAs, il I, Edy, KR ERBRITON, A4 FADL A=T 8 LTI, &Y, oy
K, fabr, J0IR, L, I, EEk, R EDRH L. ZONRTIZERE, ‘red” ZEH
LTIEWRWwDs, MDA A — T THIGHRZHE IR L TWb, Hidot s, Myrtle
FZIMETH D, —E1E5 A Tom O Daisy DL ZIEREFBH B 50 LD kT X912
“Daisy! Daisy! Daisy!” (p.37) W5, ZD7-OEHDES Tom (EFTRE RN
“Then there were bloody towels up on the bathroom floor,---.” (p. 37) £ 5 L 512, Ehd
B Z T —EEHIFHTARD X 9 12 Myrtle DR T, KWIZH Tom DI Daisy IJHE X &
NAKRETH A, “Myrtle Wilson, her life violently extinguished, knelt in the road and mingled
her thick dark blood with the dust.” (p. 138) &, L DIEHEHOTXCTE B LY > Twb, F
72, Wilson IZ2HEWZ SN THENTL o7 Gatsby O3, “a thin red circle in the
water.” (p. 153) & FRIH &N, “the green light” Z BV ROFEERZ “red” THiH o> TWw»
b0 72, INHOIAFTADA A —T LITHIIZ, “red” 1% “red hair” DOFKBIT 3 Eflib
=T 4 —ZIER P EERZ T WD, Tom DFK D, “Their house was even more elaborate
than I expected, a cheerful red-and-white Georgian Colonial mansion, overlooking the bay.”
(p.6) &Hlih, HWAZZZHEZ THEH2OMTE 2 Nick #8z Twb, ZOKRKEEEHE
25 Tom Z %75, Myrtle |21l % i & Gatsby IZHMERIBEEANTH 5,

F7z, HR2AMBMH SN T2, HFRAX LA =TIV ¥ 7 OHEFE [F0 ] O,
B NE, EER, i, 2R, WE, mE, B GE R ARREDT IR A=V L,
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B-X, Bl BLA BE RELEDORAFALA=TUDDH L, 31, ZO/NHOFKT
DA DN, HEGWTWw5b, “avalley of ashes” DIFHH TH k7223, “the Waste
Land” Tb 55 Z 0HiZ, T J. Eckleburg ODFEWH S, ST BEAHEETE RTW5H,

The eyes of Doctor T. J. Eckleburg are blue and gigantic—their retinas are one yard high.
They look out of no face, but, instead, from a pair of enormous yellow spectacles which

pass over a non-existent nose. (p. 23)

Wilson %%, “God sees everything.” (p. 160) & ZOFEWREMD X HIZE L TS DL, “When
he saw us a damp gleam of hope sprung into his light blue eyes.” (P.25) &5 k912, =
DOFEM L FERIZ, Wilson @ H$ blue 7275 TlE W72 9 ho IRAISH S TR LA
ZIED Wilson RXHADHBEFWI ETHAZMO X IR, RMEnH»s, Gatsby &8
LTLEH. HWHD T S. Eckleburg 288 M % %43 “yellow spectacles” % FTwizZ
XD, ELLFEELREE Lo L) ITEK L EE TS,

DEotFiL, S Lo T3 256, XEMR 5Tl 5 [Nk
T# 2 5L, Gatsby DBV R A%k, Wilson ®H, T J.Eckleburg ® HD#, %L TZIi
FED Myrtle 2 S 2 MOBOFR, O=2>D®4R ) A%, Daisy DH, #MMMEEEY LT
Wb k972,

Zofl, Ikt FRIZITEEH S TW5, €L TEZ &R LR REEbTaLgul, £
NZNEHI00], A INEDbI T b, EEHPRDMEDLNTVEDIX, Gatshy D/3—F
A —Z2HW7 Ml Ch b, 72, Gatsby DREEE, HORA—Y, O vy, &0O4X7 54
&, Tom DAEMER k% L IIHEERD 5 HITHIRWIZHE N TW 5, Gatshy 1 Daisy ([2#]%
TH& - 721,

Gatsby was overwhelmingly aware of the youth and mystery that wealth imprisons and
preserves, of the freshness of many clothes, and of Daisy, gleaming like silver, safe and

proud above the hot struggles of the poor. (p. 150)

L, H4r& Daisy O OENE 1T - &Y LKL TWw5b, &5/ Daisy 1, “a hundred pairs
of golden and silver slippers shuffled the shining dust.” (p. 151) 2R & N5 A Lo FIfE
ATW=D72, F72, Gatsby 7%, Nick I[CHGOMEZHROWTEBH) L35 L XL, MR
Thhrb, £ZAH, TE&bEIZIE “Speech is silver, silence is gold.” L H b X H 2, Iz
hotiZZNHH DML IR L TWw5b721F Tk { materialistic ZHZ 5 L TW5 74 0 =—
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LhEnb,

F7z, Nick I2& o TEBEHEDOMLTH S, West Egg ISR AWM LWAEDIHE 59
L7z, — ADHIZ [West Egg ~DiE | #3: b N7-#1%, Nick & West Egg D11 R
BRI ZTICEEAHEE, B OBLEIIHMORET 2 2 F 2 G L mdE
WL DOBLED X 912, B X KR TW5b, Nick 13, B e & H 128 LW Adads ik <
I GEIEERR Do T L THLWIESEICHET 5, SUTEBER 7 LYy MRRERFEICH
THEAREZVSIFVEWIALAY, F1 513 “in red and gold like new money from the mint” ¢
I, ENMAYRIV—F AR ELZTI P Ao TV HEL L EHH LTI NL ) I Nick
WZIEHR R 720

WIZ Gatsby Z#BICZIF D L, Y 7D A—=Y 2K TW5H, Er7id, joeid, M,
W, HS, ME, HiES, OFREZRED, L2 A0 Gatsby KE VI DA—V EEL L,
WREIZBE L72EN5B, $72 Gatsby D7 ) —2t8D 7 —REKEHIZHBERHTH L, T2
Wi, Daisy IZHDl ) LY DY ¥ YV EFRL TS, Ziud, Gatsby OMHEEL, ¥ v
VIZHEOFOEREINTHNRTLE>TWwd, L2 L, HIck > TEEoZEo B to
—DTHh b, Gatshy IZFEObLMPIIE, KBERL/S—7 41—, AW, B, HEK F4
X, TRTHICOEMICEELZLELEMLTWEOTIEL, 20 Gatsby OEEIM 72
MREMEH L5, 2 3A0M (B, ¥ & Ik & & § 5 K Yoo, %
W, W, 72nEniel) AMELRBEIELTES ZLICL- T, Frx OmBEKILICH
CTRADNT, BMERBREEZED, HHEOA A=V ZEWICL, 1EMOEZERICE > TR
TWbeEbEZIbN5,

4. 8 bH W

BREZO/NHOMPEZWERN 2D DL LTHERF L TWB721F TR <, Gatsby D)7z &
AL LD TH o2 LTH, Helz, \PzEiz, €L T BHEZIROBITLES
TWwa,

Gatsby IZBIHELF L EZXFIE X TELRVOT, oA A—-JVIFERMICR>TLIVEE
DLORMNIE, LTFLIRENTHL LIV Z RV, COMHEPEESLVWHDOTH D
—HT, BEOLHNHEICEIPEVHRLEL 2 TV 0L, BENERIRT X579
TIEHRWESL ) Do TDEIZOWT, Lehan #%, “Fitzgerald’s use of color imagery, often

contradictory colors creates a further sense of the unreal.” O LRRTVBED, OGS

6) Lehan, p. 42.
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KRB RmE A 49 B W2

FBEMZF > T2 0L, WEIMIGOZHPEKEE SE R 5N b, Daisy I2& 5 TOFt
S FM L XD IIEBEMNH N TS, Daisy 2L oF ko Z & %, “You dream, you.
You absolute little dream.” (P117) EIEATWAIZS b 5T, EEIZIZ Lo &2 LT
HIZLTBY, THADZEIL Daisy 128 > TAY L IEF 2%\ F LT, Gatsby (& Daisy
DFROFAEZBHETELZVWESIL, BEEZENDLEZEH LT3 “green light” #5722
LIZH AN T DA TE LRV, Gatsby 128 5 ThH Daisy I12& o> THENL, BERZFTOTWH
BVWE LR LLEOMRO—IRIT XF, m#EMIZ Gatsby DFENTW/2451E, “a valley
of ashes” (2 H A, Gatsby Z LT Nick Offiv T3tz TlckbnTLE 5T
WD TH b,
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Summary

The Color Imagery in The Great Gatsby
by Yuko Yamanaka

The aim of this paper is to study E. Scott Fitzgerald’s The Great Gatsby by means of closely
examining his brilliant combination of content and imagery which greatly contributed to
heightening its reputation. This paper intends to clarify the author’s art of color imagery
specifically focusing on the images of “ashes”, “dust” and “the green light”.

The image of “ashes” is used as a means of contrasting the bright side of modern society,
seen in such scenes as Gatsby’s party, with its dark side that indicates its barrenness and
moral corruption. Characters in this novel live aimlessly without any real purpose. Through
these images we can observe that each of the characters is a mere drifting existence. “The
green light” which Gatsby looks for symbolizes his dream. Ironically, however, at his death
he is drifting in the pool, dying with the image of a drifter who failed to achieve his dreams.
Gatsby’s dream, so often suggested by “the green light”, finally comes to dust and ashes.

This paper also examines meanings of some other color terms used by the author, such as

white, gold, and silver, which seem to be consciously employed by the author as part of his art.
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